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140 The Bz‘g Sleep

PEILIP MARLOWE . .

GENERAL STERWWOOD. . . . o .

CAST OF CHARACTTRS

CARMEN STERNWOCD .

VIVIAN STERHWOOD . . « v « -

NORRIS .

OWEN TAYLOR.

SHAWN REGAN.

"Doghouse Reilly" =-- private
detective, working for the D.4.
husky, confldent well-dressed
vut not flashy. 38 years old -~

~unmarried.

jOld - obv1ously dyln 'enly in
YWig fierce eyes seérs ;o be

life. A widower: a millionaire

'ewlth two daughters Carmen and
_V1v1an '

!

. About 20, sullen, elways bitlng
‘her thumb.

Mrs, Rutledge -- spoiled,

“exécting, smert, ruthless, with
‘& habit for getting narrled

She is beautiful, gi iving the

_impression of stronc will and

strong emotions -- the dengerous

. anredlctable type.

_'Sternwood butler -- thin, silver-
haired, gentle == an intelligent

face. He writes the ehecks in

o the Sternwood menage

7% ARTHUR GWYNNE GEIGER . . . .

Sternwood chauffeur -- handseme,

" boyish-looking -- in love-with

Carmen; at one time wanted to
marry her, but was prevented

by Vivian and re~hired as their
chauffeur. He doesn't like |
the game Gelger is playing with
Carmen.

Ex-brigade commander of the

" ‘Irish-Républican Army =- at one

time rum-runner from Mexico.

A big guy -- tell and heavy --
an ex-bootlegger. Friend of
the Generel.

Tn his early 4O's., Medium
height fattlsh soft all over --
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JOE BRCDY.

PROPRIZTIRZSS T

SECOID BOOXSTORE .

CAROL LUINDGREN .

BERWIE CHLS., .
EDDIE MARS . . .

MONA MARS . . .

EDDIE MARS' THUGS.

WIIDE . . ...

F

*

o The Big Sleep

a Charlie Chan moustache; his
left eye is glass,

.. Operator of a smut beoksicre;
blackmail racket on the side.

Hard-locking, expensive blOﬁ:e,
working in Geiger's boosistore -=
with a phony veneer.

Middle-aged, important-looking
incongruously furtive and

© nervous in manner. His face

well-fed, hagaard ‘snd lined.

!

' ‘Small, dark,  shrewd-faced woman.

Dark, handsome 516 -- Geiger's
shadow.

A D.A,'s man -- deoper, slightly
fleshy mar -~ his clothes are

. expensive -- but always a little
. wrong. He's pleasant and

affable to all -- réspects
gourage <= loves no man,

* Operator of the Mars Cypress
Club at Las Qlindas,

Handsome, hard, horsy-lcoking
man, wears beautiful, expensive,
restrained clothes. He owns
the house Geiger lives in.

Eddle s blonde wife who

“supposedly ren away with Shawn

Regan. She's tall, blonde,
strikingly beau® iful -- &
woman who knows her way aroung,
yet shows a certain dignity

and Tinesse.

Cne = bodyguard . . . young, good-

looking, pale-faced boy;

the other -- older, slim, deadpan.

District Attorney -- wears

'"evenlng clothes.
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142 The Big Sleep

CAPTATIT CRONJAGER.

CAPTAIN GREGORY. .

ABBA + . 4 o . . .
LARRY COBB . . . . .
HARRY JOKES. . . .
CANETO. - L L] L .:.
ART HUCK . . . + - «

GIRL TAXI-CAB DRIVER .

LIBRARTAN, . . . . .

BARMAN AT MARS' CASINO

w ol

WAITERS "

CROUPIER "o

-~

__O“ the 01ty pollce hOmlClde
‘detail.”

In piain clothes. He is a
cold, hatchet-faced man.

A slow, burly man who loocks

stupld but who isn't.
Alsp iB plain clothes.

Secretarv in Grezory's of?lce,

~a mlddle-aved wroman,

A big, blonde expensive looklng
man; Vivian's escort_uo the
Casino. Drunk in the car.

Small, hardlv 5 feet -- in cheep
- SNAPPY "underworld” suit. In

hzs wlzened urly face there

. .and depen650111ty.
.-,He comes +o Marlowe with a

straight prop051tlon.

Mona Mars watchdog. He does

_the dirty jobs for ‘Eddie Mars.

.'_Operator of the Huck garage

aad, paint ‘shop -- the "Mars
hide-out”. A gaunt, herd face,

Smart, competent girl. -

.. Typiecal -- in Hollywood library.

MAN AT GAMELING TABLE -- beside Vivian

CROWD IN CASI\O

THUG

MOTORCYCLE covs _
SMINER
UNIFORVMED DE’UTY
CUARD AT PIER™

L STRETCHIR BEARERS
2 PLAINCLOTH“suEN '

MEDICAL

ETC.
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FADE I |
ESTASLISHING c«‘cﬂu.;“ &, sivstioop PLACE T

It iz & ﬂilllOﬂ&‘T& ¢ hcuse, big, sprawling, Californie
style, with clipved lawms and gerdens, on & hill ebeve

the now z-'r_oawrrrowsfq 0il field which wag the family's

wealth, A small cc_pe drives up to the door and stops,

and Philip Harlewe gets cut. Ve Just have time to
establich him as he approaches the door -=- a qusky, self-
confident man, well-dressed but ncs Tlashy.

TNGERT: EBRASS DOORPLATE iOVOCKER WITH A BELL EENEATH

lettered ,

STEREWOOD

CLOSE SEOT EXT, FRONT DOOR' MARLOVE

as Forris opens the door. NORRIS is thin, silver-haired
with a gentle intelligent face

. HORRIS:
(holdlng the door) -
Good morning, sir. .
MART.OWE:

I'm Fhilip l‘arlowe. Generail
Sternvood sent for me,

NORRIS:
(opens door, steps aside)
Yes Mr. ‘Marlowe Will you come in?-

MARLOWE:
- _{entering)
Thanks.

INT. FORMAL HALL SAME OPULENT BIG-SCALE STYIE MARTOWE --

as Norris shuts the door, takes Marlowe's hat.

'NORRIS:
Will you sit here? TI'11 tell
the Genersl you have come.

MARLOWE:
Okay.
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The Big Sleep

Norris, exit s, ”ar‘owe looas aﬂout intrnrested and
curious, seeé sbmething, roves toward is. '

CLOSE SHOT %APLowf

as he suards be*ore a portr alu, examining it with curious
interest. t 'is = pcr*ra *t of General Z-ernwood, in
regimentals, ‘beneath crossed battle- to*n cavalry

pennons and & sabre. ﬂe ig still Sta“l at the portrait
when at a 5CUND OFF, he tu»ns and sees CnJMHﬂ STERNWOOD
approaching,: She is about 20, in slacks, something sullen
and hot about her. She stops about 10 feet from him and

stares at blm, bl*ing the thumb of her left hand,

!
i .

MARLOWE
Good morning

CARMEN:
 (after a monent)
You re not very tall are you?

MARLOWE
I tried to be.

CARMEN:
hot bad loo&ing, theough ~- you
probably know it,

- MART.OWE:
Thanks._ o

He goes to 2 chair-and sits down. When he looks up, he
sees Carmen approaching, stlll staring ‘st him.

.. CARMEN:
(apnroachlng)
What g your name°

MARLOWE
Reilly -- Doghousa Re111y
. CARMEN
~ (veside the chair now)
That's a funny name. Are you a
prize fighter? ' '

| .. MARLOWE:
Ho. T'm a shamus

-
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: . CARI“EI-
‘A what?

.. MARLCWZE:
A p*l\ate detect ive.

CARHEN:
.You're cute.

As she soeak she sits suddenly on the arm of his chair,
As she dces so Yarlowe rises, shifts the chair in doing
50, SO that +o her surprise, Car ‘en Tinds herself sitting
in the chalr itgelf., GShe sua“es up, surprised aod then
angrily, 1s avout 'Uo ﬂoea« a*aln when they ootn see the
butler. He has USu entered nolselessiJ, stands veside

the cha-r.! Cn Norsis' face there 1§ nov e curious ex-
pression of grief, sadness, Carmen glsnces up at him,
rises ouloxly ag if he had reprimanded her with vords,
and exits, . marlo'e looas after her, thoughtful, a a.1‘51;3_.'3
grim, j

| NORRIS:

The General wlll see you now.

MARLCWE:
_ {locking after Carmen)
Who wvas that?

' .. - BUTLER:
Miss Carmen Sternwood, sir.

. 'MARLOWE:
You ought to vear her. She
1ooks 613 enough. '

,_ _ BUTLER:
Xés, sir, This way, if you please.

They exit through French doors.
EXT. REAR' LAWN' SAME WEALTHY SCALE
Garage at one side, beyond it & tremendous greenhouse,

The butler is leadlnc Marlowe along the path toward the
greenhouSe.§ A chauffeur 1s washing a car before thre

garage. We establish hlm in pa851ng -- A handsome,

boyish- 1ook1nv'man OWEN TAYLOR. Marlowe follows the

‘butler on to the greenhouse looking at the tremendous

The Big Sleep 145
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size of i~ =7 the butler opens the door and stands
aside for - “iowe fo enver,

INT. GREZI" »U5Z CHOKED WITE CRCRID PLAITS

Maricwe, TN saing the husl Wding
tendrils = -- owranches, The nlace is o"e“-bou, damp with
sweat, grec - 'luu cloom. Marl we 1s already reascting

to it, ie a."faav oppwno his face with his hardkerchief.

L¥]
[2]

- MARLOWE:

(m0pnln" neck, following

; butler) _
Cuuldn t we have gone around this?

: o !

FUTLER: ' .

( over shculder; walkinz on)

T QE ieral’ SluS in nere, sir.

MED. CLOSI #0T . GENERAL STERIIOOD |

in a whee'-.:Ir in center of the greenhouse, in = cleared
space ato.” #r.ich the plants ercwd and hover. The
GEWERAL iz “re’ ran we sav in the oortrﬂlt thouz: older,
and obvic.-../ Gylnz, 50 that only n1=‘—ﬂe“ce eyes ceem to
have any . /. Even in the Terrific | eat his bedy is
wrapped 1irn = »ravﬂlins rug and z heavy athrobe, his
gnerled hr:.v o lying lize aeaa""va?ied tvlvs on the rug,
his fierce r-yes followlnv as Tor ris 1 ads Marlowe in.

f I\IORRIS

(stonpln )

iis is Mr. Harlowe, ‘General. .

The Genersa! does not sneak only the f¢erce eyes stare
at Marlowe & the butler pushes a wicker chair up
behind Marludc s 1egs.

: STERNWOOD

'randy, Norris,
(to_ﬂarlowe}

fow do you like your brandy, sir?

MARLOWE

(s'it*‘in'P down)
Just with brandy,

Norris talrn Marlowe's hat, exits.
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_The. Big Sleep

S "%'CCD{
I usea to 1i ke mi ine witn chempagne,
The chavpegne ¢old as Vellel: Forge
and evoul three penies of hrandy
under it. Yeou mey take your coat
of , sir,

MARTOWE Y
Thanks.

He rises, removes his coat texes out hls hanufercq ef,
hangs hls coat on cha_r

- STERTIO0D:
(ve chld: hin)
It‘s too hot in rere for sny man
" who still has ©lcocd in his veins,

Marlowe sits again, mops nis face and neck.

S‘I’ER.T 00D
(stlll WauChan pim)
You may smoke toe. I can still
endoy the cmell of it envwa .

S . I&ARLOJE:
'Thanks. _ -

He produces & c1gerette, lights 1t blows smoae Sternwood s
nostrils moving as ne sniffs the smoke. Norris enters,
pushing a’ teewagon beerlng decanter 51phop,_1n1tiaﬁled

“ice-bucket.

- STERNWOOD*
That man is already dead who must
1ndulge his ovn v1ce5 DJ proxy.

‘The butler wheels the wagon up, starts to prepare a

drink.

| ~ STERNWOOD :
~ {watching pettishly)
Come, man. Pour a decent one.

- NORRIS:
: (adding brandy)
Yes, Ceneral.
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4AhLOTE"
(watchlnc)
3ut noét too decent, Norris. I don't
want po_éxbhéhée'pléces with it.

Norris sdds soda' hands 5lass 10 Marlove.

TOYGE.
(taklng glass)
Thanks .

He sits back. Norrls covers the ice-bucket with = _hapxin,
exits, SOUND of DOOR CLOSING as Korris’ leans the
greenoouse éariowe raises the vlass sips. Sternwood -
watches him, licks his lips ‘with 10ﬂglng p!easure and
enjoyment. Marlowe lowevs 1'he gWass

STERNOQD ¢

. Tell me about yourself, WP, Mariowe.

I suppose I have the rignt to ask.

i - MARLGUE
There s not much to tell I'm thlrty-
eight years old went to college once.
I can'stiil'SPead English when there's
any demend for it in my business. T
worked for une Dlstrlct Attorney's ofTice
once. It was Bernie Ohls his chief
investigator, vho sent me word you
wanted to see me. I'm not married.

- STERNWOOD: N
You didn t like working for Hr ‘Wilde?

MARLOWE'
I was fired for insubordination -=
I seem to rate pretty high oh ‘that.

STERNWOOD: |
I always dld myself Sir -~
{he slldes one hand under
“the rug on his knees)
_ What do you know about my Pamlly, Mr.
MarIOWe?

MARL.OWE :

- (mopping)
You re a widover, s millicnaire, two
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' MARLOWE: (Cent.)
yonnv dahch‘ers One unmarried, the
other married cnce but it didn’ t take,
Both now livirng with and both --
" {nhe vbreaks off; the Genersl's
~ fierce eyes watch nlm)

: -'STERHWOOD;
Go on, '
. MARLCUE:
Am I to ‘swap you gossip for hospitality?
. STERNWOOD: ,
(sternl”)
You are to swap me your confidence for
my own.
MARLOVE:
(shrugs)

All'rlcht. Bota pretty, and both
pretty -- wild. What did you want to
see me. about?

SIEEHTHD
I m belng blackmalled aéaln.
SR MARLOVE:

(mopping) -
Aga1n° :

STERNWOOD
(a*aws his hand out from
under the rug, holding a browm
envelope)
About a year ago I paid a man named

Joe Bredy five thousand dollars’to’ et~ T

my younger daughter alone

? MARLOWE :
Ah, '
 STERNWOOD:
What does that mean?
- MARLCWE :
It means 'sh.,' It never went throuﬁh

: the D. A. s office, or I'd have known
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HMARTOTE: (Zont,)
it. ¥ho handled that for you?

S"’EBJ’ ’COD :
Snawn Regen did.

HMARTOWVE:
(alterueu1“; between the
- drink, the cigarette snd the
now socden randxercqﬂe;_w*ta
which he mops his face and neck)
There must he Scme regson why Regan's
not handllrc this one too. , Am T %0
know i+?

_ STERTI00D:
Shawvn has left me.

; HARLOVE
T thought I hadn't seen him around
lately.

Yes, he left about a nontq age, without
a word. Thet wes what hurt., I tad no
claim on him, since I was only his
employer, Bh I toped we were more than
that and that he would have said gocdnye
to me.. You knew him too? =

.. MARLOWE: o
Yes. From the 614 days, when he .
was runming rum from Mexico amd I =
was on the Other side, and now and then

“we swapped shots oetueen drinks -~ or

drinks vetween shots, if you like
that better.

STERNWOOD
My respec+s to you., Few men ever
exchange more than one shot with
Shavm Regan. He commanded a brigade
in the Irish Republlcan Arwy, you
know.

; MART.OWE:
. . {mopping)

Wo, T didn't. But I knew he was

Ay,
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_ MARZOWE: (Cont. )
a good man a2t waztever ne did
Nobedy was pleased better ihan re
then I heard you had teken him

as your - whate?er he was here.

smmoon- |

As my friend, my sor almost. Many's
the hour he would Sit here with me,
sweating like a pl-, drincing the
‘brandy I could no longer drink , telling
me stories of tne Irish revoluulon .-
But enough of this, )

{he holds cut the

envelcope) -
Here And help yourself to une branay

Marlowe takes the envelope sits ezain, wipes his hands
on his wet handferch ef, remcves from He envelope 2
card and th ee c11ps of stift “aper T

INSERT: cm
-- in Marlowe's hahd.

_ Mr. Arthur Guwynn Gelzer
iRare Eooks and De Luxe Fditions

Marlowe's hand turns the card over. On the back, in
hand - printlng. '

E

?Dear Sir:

In spite of the legal uncollectibility
‘of the enclosed, which frankly are gambling
‘debts, I assume ycu might wish them
-honored.
5 Respectfully,

A, G. Geiger."

DISSOLVE TO:
INSERT: THREE PROMISSORY NOTES
fllled out 1q ink, dated: September 3

September §
‘September 11

B O T P Y R
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"On demand I prom:se t¢ pay to Arthur
Cwynne G 6139“ cn order the sum of
One Thousand Dollars (81,000.00)
without imterest. Velue Received.
Carmen Sternweed.”

STERITIOOD AID ﬁAﬁLOﬂE  (AS EEFORET)

Ternwood vauﬂn+ng from w.eelchalr as Marlowe mixes
himself & drinx at the wagon then turns towvard chair.

STERNHOOD:
(watehing Marlowe) '
Yell?

MARLOWE:
(Standing) o
Who's Arthur Gwynne Geiger?

STERNWOOD

T haven‘t the fa*ntest 1dea

MAR’_‘;O* e
Have you as&ed your dauﬁhter°

- STERKVO0D

'I dop't 1ntend to. If I did she

would suc& her thumb avd look .coy.
: MARLOJE .
Yean. I met her in the hall. GShe

did that 8% me. " fren she tried to
s;+ in my lap

Sternwood stares at him. After a moment Narlowe raiges
the glass, drinks, lowers 1%t. )

STERNWOOD ¢
(harshly)
Well?

MARLOWE:
{stares at him a moment)

~Am T being polite, or can I say

what I want.

| " STERIWOOD:
Say it. '

——
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MARLOVE:
Do the twe girls run around
tpgether

STERITIOOD ¢

I think not. They are alike only

in their one corrupt bleod. Vivien

is spoiled, execuin:, smart, ruthless.

Carmen is st*ll the child who likes to

plll the wings off flies. T assume they

have always had all the ustal vices;

whatever nev ones of thelr cwn invention --

© {again he makes the repressed

convulsive’ movewenu;‘~1ares at

P Merlowa)
Well? _
0 MARLOWE:
Pay him, '
.  STERNWOOD:
Why? /
peeLer-

It s cheaper., A llttle money against

d lot of annoyence. Thé money you

won't miss, and 1f your heart hasn't

broken long before this«tlre, whatever 5

hehlnd these ==

(indicates the notes

~.on the chair)

- can't do it now.

STERNWOOD
Not my heart. No Sternwood ever had
one. But there is my pride, whlch I
at least, and T believe my older
daughter stlll both have. '

;  MARLOWE:
Sure. A man named A. G. Geiger's just
betting nimself three thousand bucks
oni that pride. Who was this Joe Brody
ycu paid the five thousand to?

STERNWOOD :

I don't recall. Norris would know.

My butler. I think he called himself
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STERKZ00D: {Cent.)
a gemoler. '
{(hopefully)
This may be an auinentic gamtling debt,
after all. - o

Marlowe locks a%t Sternwood for & moment. Then ke half
turns, sets the glass on the wagon and taxes the napkin
from around the ice bucket ana TODS nzmsalf "'un 1t
Sternwood wauches him.

- AR_JO"E' o
Do 7Ou thlnk it is

- STERTIOOD:
) (after 2 seccn;)
Wo.
" Marlowe mops himself egzin with the papkin, puts it back
. en 4"ms: wagon, ‘takes up h; "lass, drinxs.

-VARTU““ K
I guess you want me %o ~ake this
Geiger ofi your back: thas rlgqt?

| STERWHOOD: -
Yes, '
MARLO“E- o
Do you want to xnow any thing, or do -
you just want to be rid of nim?

. - STER} OOD
Dldn t you just tell me I no longev
" have any hesrt to be obroken?’

. MARLOWE:
Tt may cost you 2 1ittle -- besides
my own twenty-five s day and expenses.

. Sternwood says nothing, mérely makes a faint, impatient

movement of his head or choulders. WMarlowe drains the

glass, sete 1t back on the ‘ragon.

' B MARLO‘JE-
When do I start

Lol re
t
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. ) S.L.... IICCD .
At once, And now if you will excuse
ne - ﬁu” nothe“ urapdy before you go?

HARLOWE:
(takes up papers from
. chair, then his coat)
o thanks,

STE?N?OO
 (presses beil nlugsed
 into cralir arm)
Then chd'morning. And geecé luck.
He lies back .in the che_*, clcses ‘his eyes ar‘cve
watches hir 2 M"Meht -uhen, nis coa’ over hﬂs arT and

still mon01n5 h¢s nec he nurns and eylts.

 EXT., GREZNHOUSE fszLcﬁE“““

emerges, stlll carrj‘n_ nis ceat, dr;nnlng wet, ncnpﬁ’n5
- with his sodden_narc{e“cn et breathing the cool air,

- 4
starts dwey’ fore he reaches the house, Norris meets

him, pauses two'leet away '81lver-;'1red respéctful;
grave,

: . NORRIS'
Mrs. Rutledge ‘the older‘deughter
wohld like to see _you before you leave,
sir. Ang about the_"one"' the General
has Anstructed me to give you & eh ec< for
whatever you requlre.

MARLOWE:
In$tructed you ‘how?
. §' S NORRIS
: (vlinks, stares, then
_ smlless
Ah, T see, sir. T forgot you are a
detectlve.' By the way he rang the
bell. '

MARLOWE'
You wrlte his checks,

N | NO?RIS-”(
"TI “ave that privilege.

Tle Big Sleep
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MARLOWE:
_ {starts on)
That ought to sare you from a pauper's
grave. I won't need &ny morey hov,
thanks -- How did 1rs} Rutledge kndw
T vas he*e°' . TEEEEE T

NORRIS: o
She saw you through the window., I
~ was obliged to'tell her who you were.

MARUN
I don t llke +ha,.

NORRIS
Are you atte“ptlnﬂ to tell me my
duties, sir? '

B wmmo'm.
~ 'No. Just hav1n_ fun trvlng to ?uess'
'what they are. '

1 " NORRTS:
This“way, sir.

INT, VIVIAN! s SITTING Roo:!-i"

The room is larﬂe, over- elaborateL feninlne. VIVIAN
reclines on’'a chaise-lounge, showing her legs to gocd
advantage, She is beautl;ul giving an impression of
strong will and strong” emotlons, the aangerous uitpred ict-
gble type. She sips a drink, insolently at egse, waiching
Marlowe ‘a8 he enters, Marlowe is still rumpled and
sweating. H2 adopus ‘ner be-damied-to-you attitude, -looks

" her over, ‘and sits down unniaden wiping his face and

neck with his handkerchief .
VIVIAN-

So you re a prlvate detective.

I didn't know they existed except

in books, or else they were little

greedy men sncoping around hotels.

My, you're a mess, aren 't you?

e MARLOWE:
Yeah -= T'm not the orchid- bearlng

e type
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VIVIAN: |
This business of Dad’s -- think you
can handle 1t for him?

KARLOrH.
(sardonically)
It doesn't look too tough.

. VIVIAN:
Really. I would have thought a
case like that took a Iittle” effort

MARLOWE : '
Not toc much.

Welli Nhat Will your first steo be°

- MARLOWE:
The Gsual one.

CYIVTAN: .
T didn t know there ‘was a usual one.

MARLOWE :
Oh yes. It comes complete with
diagrams on Page forty-seven of "How
to be a Detective in Ten ‘Easy Lessons”,
correspondence school textbook., '

<~ VIVIAN:

'You must have read another one on how
t0 be = comedian. I'm quite serious Mr,

Marlowe. WMy Tather is not wéll, and
I ¥ant this case Handled’ with the least
p0551ble worry £0 him

MARLOWE:

'That s the way I'm g01ng to handle it

| VIVIAN: |
I see. No professional secrets,

Marlowe doesn:t answer. He s still admiring her légs.
Vivian sets her glass down, looking him over coolly,
&s though he were something ina bottle. ‘
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_Vivian is reallv 8ngry now.

I1

He liked Shaw

: DJYIA.‘U.\I :
How do you like Dag?

| MARTOVE:

xed him.

[

know who Sqa"n is?

- . MARLOWE:
Yeah, I xnow,

VIVIAL: f
You don't have to Play poker with -e.
Dad wants to find him, dcesn’t ke’
| MARLOVE :
Do you?

VIVIAN:
Of course I do. Tt wasn't rlﬂht for him
to go off like thau. Bvoxe Ded's nesrs,

althou*q Pe won't sav much atout iz,
Or did he? K

‘mﬁLOﬂu.
He mentioned it.

VIV
I don t see what there is to be cagey
about And T don't lixe yOUr MENNETS.

MARLOWE :
I‘m not crezy about yours. I didn't
ask to see you. Anrd I don't mind your
ritzing me, or drinking your lunch out
of a bottle., I don't mind your showing me

your legs., They're very swell lere and it's

a’ pleasure to make their acquaintance. I
don't mind if you don't ilike my manners.
They're pretty bad., I grieve over them
during the long winter evenings., ?ut
don't waste your time trying to crose-
examine me,

She swings her le;s to the
-floor, and her anger is sowethlnc sparkling and terrific,

LA |

1

r*
{

T M

r

1 ™ or

ﬂ]_ R

1

JPA—
¥

T



i

t

" —

{

el e e e R e R E‘,ﬁl ,‘, A A ""_"" b ..%,,, £ | A R e

The Big Sleep 159

VYIS,
;People donrt tali like that <o me.

tarlove lau hs at her =o”+‘v
mocking, J1J1an “eWaxeo slc
sometning besides fury cores

VIVIAN:
Do you always thini you can handle
people llke trained ceals?
| VARLOVE: | .
Just what is i""ou re afnazd of?

They wetch each other, end Viviea's Tace closes asainst
him like a ooor

. VIVIAL:
Dad dign't "ant to see you about
°harn at all, '
o . MARLOWE:
. Didn't he? :
- . . t
- VIVIAR:
Get out.
(as lerlove rises and
turns from her) -
_ Please + + .« ¥ou could rinéd Snawn irf
_ Dad wanted you to

~  MARLOWE: :
still dead pan)
id he gp?

VIVIAN'
A month back. He ‘us: drove evay
one afternoon’ wlthouu sajlnv a word.
They found hls car in ‘some’ prlvate gara

5

VIVIAN:
{her manner suddenly
dlfferent as though she
i ‘has won her bout with him)
Dad didn't tell you then.




ra

.

160 The Big Sleep

15.

16,

AT THE STERNWOOD DOOR

- HARLOVE:
He told me sbout Tegan, yes. That's

not what he want

4 to see we about.

whai he Wanied B0, 2ol st
Is that what rauTve peen trying O
get me to say’

; - VIVIAN:
I'm sure I dorn't care what you s&y.

| MARLOWE:

(giving her a look she

“could chin herselfl on)

You mizht change your mind aboyt that
some day. So long, Is. Rutledge.

Vivien wasches him as he goes out, with smoldering,
puzzled eyes. S S e _

TRT. MAIN BALL

Marlowe_comegmdéﬁn:thg_h@li, heading. for the door. Norris
appears with Keflo#gfsihat;énd_bapdsﬁip_tq_gim.”

: MARLOWE: o
You hede a migtake, Mrs. Rutledge
didn't want to see_me.' ooy

: NORRIS: :
I'm sorry, sir. I meke many mistakes.

He opens the ddor. Mérloife pauses to look et the view,

IOKG SHOT MARLOVE'S ANGLE

Beyond the lawns end hedges of the Sternwood estate the
ground falls away to barren flelds with several old ~ ~
wooden derricks, somé of ﬁhgm.$§i11:#e§fii§”§dﬁ§iné'bii;
e airicks ate at o considersble distdnte From the

house, but 2 man with binoculers cc ‘ 2 3

th binocul Ssuld éég;gﬁy'éétifiﬁy“
around them clearly encugh. ~The sky ig clouded; THUNDER
SOUNDS distantly. - - .

- . MARLOWE:
How long those wells been pumping?

oy

o
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WOERIS:

About t11r+j ‘ears. Tuhe ene al
likes to take his Fiels

sometimes and sit by o
and watch the 3 a’m1w~-~ee - “ﬂe;fre_
1ixe life, ne savsé -- &n endless
seegaw, fo*ever up and dovn snd’
getting nowhere. '

G MARTOWE
Taey get oil. Blasek stuff, with
a sﬂell tec it ., .'.'worth dollars
. - . ) f . .
He gees cut, gets wnuo hls car and driv@s_gway. The
SOUMD of THU“DHA follows nim,

J17. INSERT: A BROFZ

"HOLLY"OOD FURLIC TIDRARY"

R DISSOLVE TO:

18.  INT. LIBRARY R
The typical reaﬁihi'roé*' with tae neual charact e”s'
hunched over bvocks at the fables._ a*lowe stands by the

librarian's desk. A boy comes Iroﬁ tke door to the
stacks and hands the librarian a book. She looks at it.

LIBRARIAh'
Famous Pirst Editions.
(looking at Marlowe--
. 1% is cbvious that
she feels he's not
the type to be
. reading gbout first
editions)
This was the one you wan< ed°

' o \MBLO”E°
(blandly, as he
i takes the oook)
T collect olonde toc -- in
bottles

bt ._i“fHe walks over te ! table_dnd 51ts dorn, ieagihg the
woman star*ng after him.

Cufa o oalee EEeen o 4 CHD D0l s Ddbetos 0roa s st
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EXT, GEIGER'S STORD ESTARLISHING SHOT

Sign on window: ?ﬁRL EDITIO""". ete.

Harlove "alks an and pauses to assure himsel? that i’
the right place, The store fron:t is nnrrow
gold 1e*‘ter"ng on the plate zlass repeats’

Gelger s carc'

AL C. GEIGER

Rare Books and De Luxe

The wirdows are blanked off with Chinece
by large Orlen 2l urns, lMerlowe puts on
rimmed sun slssses adjusis his hat to = less rakisgh

angle, ‘and enters,

InT, GEIGéRWS-STbﬁE_T.

The rocm is small, dim, €xvensively unaerfurnlsre
leather chairs swo 1ng stands, end a epall osue
Oriental desk. A few sets of tooleo leather :
narrow tasles, otners in glass cases,

AGRES, a hard- lOOkl“g, expensi. E blonde

AGNES:
Can I be of anj assistance?

- MARL.OWE :

'Wbuld You happen to have a Ben

Hur 18607

AGNES
(hanging on hard to

. . .. her composure,” seeing

that she's going to
have trouble with
* Marlowe)

A flrst edltlon°

MARLOWE:

No. Third -- the one with the

err&tum on page one-51xteen.

Editions

a pair of

in e tight
dress, rlses from tehind the desx as larlce
and moves to greet him. Her manhér is proressionzlly
distent, her accent betrajs her phony veneer,

L scvee'
the leﬂena on

rleex
e arnroaches

=

fronte
horne-

5

F=y . ey pe—ny

rm

-y
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: AGNES'
m a?rald ﬂOu -« gt the mcment,

\Lﬂ""\‘ro
Po“ about a qu al ;er »udu on -
‘the £0ll set of course?

ACNES:
5 (with a frozen smile)
Uh -- not at the moment.

| MARLOVE:
: (politely)
You do sell books? !

ﬁCTmS'
(dropping the act,
pointing to the
display books)
What do whose. look like -
grépefrul*b -

A 'IARLU

Tney lcok llke books from ‘here,
anyvay. Haybe T'd betier talk
tofmr;'Gelger :

AGNES:
He s not in at tne moment

Marlowe glances up &5 & man enters the store;j a mldd]e-
gged, important- 1ooxlng person who has an 1ncongruously
furtive and nervous wanner. He lLooks auﬂcxly at larlowe,
then at Agnes,'who gives him an aimost imperceptible warn-
ing nod. Marlowe remains blandly unaware of the byplay,
all his attentlon anparently on the c1garette he 8
llﬂhtlng
The man walks’ qulcxly to the Tear, of the store. Agnes
pushes a button on the desk A door in the back wall
opens on & buzzer ‘lock. Thg man dartswth;ough it Like
a rabbit, ' S B
. AGNES:
- (to Marlowe)
T said Mr. Gelger is not in.

. MARLOWE:
T heard you, I'11 wait for him.
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He won't

AGNES: |
be back until very late,

At this point the furtive =an comes out of the rear
part of the store and lezves hurriedly, lookinz av
neither Agnes nor lerlowe., Nis face is 1lined and
haggard, 'Marlowe is interested.

MARTOVE

! (vatching the man out)
i He must have got hold of the
. wrong title,

{to

Agnes)

- Vell, guess I'@ better blow. I'm
" already late now for ny . lecture
.. on Arzentire cera-micks,
: (mispronouncing
the word)

AGUES:

(icily, correcting )
| him) o
. The word is cerAiMics, And they
“ain't Argentine: they're Ezypiien.

MARLOYE :

~You did cell = ook once, didn't
you? Vell, even the Argentine's

a little
;Guess'I‘l

too far for me today.
1 just stick to the public

- library -- or I might try that
book store across the street. .
L _(freezing)

Do so, -

Agnes stares vicious
Then she goes to the
through. .

ly ép ﬁis back until he is out.
door at the rear, knocks and goes

21, MOVING SHOT  MARLOVE

He walks actoéss the'

boulevard, turns into a small

bookstore, the second-~hand variety, cluttered and dingy,

Several nondeseript

people browse among the takles, At

the rear a small, dark, shrewd-faqed woman sits reading
-8t a desk -+ apparéntly she is the proprietor. Marlowe

appfoédﬁés'ﬁér, and

che looks up blank-faced from her book,
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“i\RLO'TE'
Woula you do me a very small
favor?
PROPRIE”P“SS

I don't know. What is it?

MARLOTIE
You 1fma'n_Celgéz-r s store across
- the street°

. PRODRIE”RESS
I thlnk I may have passed 1t

. 'MARTO“H.' .
You kno" Geiger oy sight?

_ . PROPRIEWRESS
I should think it would be

easy enough to g0 to his store
and ask to see nim.

Lo et B 1mTOY'JE: .
' I dcn t vant to see him that
c;ose, just yet.
- {as he gets no
response ) :
Know anything aoout rare oooks*

| PROPRIETRESS°
' Ybu could try me.
© . " MARLOWE:
Would you have a Ben Hur, 1860,
- Thirg FEdition, with the dunlicated
1ine on page orie=Sixteen?

The woman pulls a fat volume in front of her, starts
toc open it. _

; . MARLOWE:
- {continued)
« ¢« or a'Chevalier Audubon 1840 ?

» . » -

The voman stops, closes the book.

i PROPRIETREss-
- Nobody Would_ There isn't one,

I T T O R L LT S A S IR SN S
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MARLOVE :

85 the weTan

gives him g

puzzled stare)
The girl in Gelger's siore didn't
knov that
o PFODRI““DE 3: _
T see. You tegin to interest re --
vaguely,

ARLOY JE

I'm = orlvate dick on a case.
Perhaos I ask too mueh,
' (lteezma_.x,fow'aar'fq

to holjd a "a,cq

for her cigarette)

It didn t seem ﬂuch to me soniehow,

“RO“?I*T?ESSE
(after a pause)
: ~ In his eerly Torties, medium
' height, fattish, Soft all o er,
o i W Oharlie Chan moastaﬂhe vell
'dressea, goes without = hat,
affecis 2 knowledge of anuzques
‘and nesn't any. Oh yes, his left
eye 1s glass.

_ MARLOWE _
You'd make a googd cop.

PROPRIETRESS: =
(returning to
. her reeding)
- Only 1f he wore smoked ‘glasses,

MARLOWE :
(laughlna softly -
pulling g flat :
pint from his
hip pocket)
I shotldn't think you'd have to wor-
too harg to start anvztnin'r saok1n5

He shakes the bottle up ang down, invitinzly, Ehc
Iooks up at him, Searchingly, then smiles slow
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PROPRITTRESS:
n E

Tt's zoing %o rai:

rewer and s3 ands WO s*all ~lﬂssef on

She pulls ope r a
les, and starts pouring. Throush

naa
the desk. liarlove

1 M

the window benind hi:_the_;rcnu of Geiger's store can
be seen, ' . |

: DISSOLVE T0:
INT. BOQKSHO?_ - ' NIGHT  (RATN)
It is rai nlng hard outside. The proorietress is a
little tight, guite relaxed, ani sligdtly philosophlcel,
leaning abalnst Yarlove w"o sits‘cn:a stack c;
Britanﬁ*éas'begfie”?ér, "a+0ﬁ‘ ng the window. The
proprietress picks up the tottle , which is now empty,
shekes it ;oflcrrlv ,dd set S ¢t doxn a"ain.-

LY
.;ROPR*E“?H

A couple of _hou;s, an e:pty bottlé,
ahd sC long,'ﬁé}; That's life,

MARLOVE: «
But it was a n*ce tWo nCurs.

; PRCPRIZTRESS:
. (sighing)

Uh-huh,
. (looking toward

. the window)

There's Geiger's car driving up. -~

MARTL.OWE
(ove" above action)
Who B the other guy°

PROPRIETRESS .
Damon -4_or Pythias. I don't know.
Geiger's shadow, anyway. Name's
Carol Lundgren. C

Marlowe has fiseﬁ,-is nov in é hurry to foildw"Geiger.n

MARLOJE
SO 1ong, pal
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F-1
‘scattering of

ERCA T L IR S

» g _ PROPRIZTRZES

nt So tuy 2 kook P

PROFRITTRESS:
(sighing)
With duplicetiens, . - . So icng,

DISIOTVE 70:

INSYRT: A STRENT SIGN OF 4 Laym POST  (RATN) wIcHT

wetéwith raﬁn: : :

| LAVERNE Tr=dace |
'DISSOLVE 70:

LOHG?SHCT_TJIJ . ._i:_  B oo J{RATN) mIgET
ESTARLISEIG A SLCTICYT oF LAVERYE TERRQCE :

ztinlike houses built down the slope on

thé”dthér_sige,'so'that their roofs ere net ~uen sbcve

sireet level, They are masied by hedges and shrubs,

Scdden trees line the derk rcad. mTwe neadlichss of g
2DDeRr. Geiger's coure &rives up and stops in front

or thg garage'cf & small Lcuse almost completely hidden

by & sguare box hedge, Celger gets out, opens an ume

brella, and vanishes vehind the hedge, Almost immediately

Marloye's car appears,”cohﬁinuing slowly past

Geiger's hbusa;'”It turns, stops under n tree. The

lights go out. ' :

A narrow street #ith a high benk on one side and g
Z C

- | DISSOLVE T0:
VT, MARTOVE'S cAR (RAIN) NIGHD

Maflbﬁe yavﬁs, gets 8 bottle out of the dash compart-
ment, shakes it reflectively,

: _ MARLOWE:
Another hour, znother bottle --
enother dame?

He uncaps the bottle, salutes an unseen person wryly,

drinks, then lichts & clgarette and settles down to wait,

R
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DISS0L V: TC:

o7, LAVERNT TERRACE 7 mAmm TIGHT
._sméll 5;_m'?3’éf
s out. ©She pzuses,

‘. ) I': is C.l?.';"_“'.a' STERCO

The DOOREELL ST

The l;:ats go'oﬁ
hat gnd ra&- ncoat

we gee ner face, d:
vanishes ctehind the
the door opens and cﬁoce

1w

T ';-T_ARLO"-TE‘ g ICAR . ' . o ' - RATH I\..;T

avlo"e lco“s c??scere cﬁ-er Carnen, writh en'uﬁoleasan

L HARLO.H.
Yeah_-- anc ne* u="e. _

His evae551cn‘1ﬁc ca*es_vpat things may pick up
shortly. He lgoxs at his 'abcnIJ— trhe C)_"?{."OV“Q p
to feature tne'"atcm - tne hﬂnﬂs ctand1;: at 6 25-

DTsco VE LoTh

INOERT:  THE 35"‘01{ O MARLOWE'S WRIST
The hands novw 1ra1caue' T 23.
Y. MARLO‘ 's CAR IR RAIN NIGFT

SHOOTING 0b1‘GUelV 2CTOSS MarWOJe s shoulder '=h wing

“the stréet and particularly Geiger's house throubh

the rain- stree'ed w1noscreen.. Suddenly & hard wnite flash
of light shoots Sut cf Ce1ger s house like a flash of
llghtnlng Close on 1ts heels comes & woman g thﬂn

“half- pleesurable Hcream. Ma“lowe is out of the car and

on his way. ' ' :

EXT, GEIGER'S IéousE" o RATN NIGHT

Marlowe rouncs the heace on ‘the run. There is a wooden
rootbridge bridslnc the gap between the opank and the

frent, door. He co"e”s bh1c in ¢wo jumps znd stops 2t

the front door._ The knocker 'is in the shape ‘of & lion's
head, ‘and rlnﬁ fn its mouth. Aavlore ‘puts nis nand on

it, and as he does, three SHOTS SOUNV fron inside.

Marlowe freezes. _Fromujaglﬁe_'e HE&R a 51 hlng grcan and '
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the ‘thud of 'z *all_nf'ﬁbéf, then footsteps going aey,
Marlowe looke over tre reiling of the tridze, but there! c

ne wey aroiird to the tack.

D

He stands still, llsuen1n5 Light shows from the House

behind éraoerles ov_of;scene at some distance, we

ﬂEAR someone runn:ﬁ* down steps.

EXT, :.Rai‘-__R STI."DS EXTREME CLOSE  RATK mIcam

On a man's feet running with hysterical speed down
wet treads, ”e follew them across -iuddy ground,
apparently a d¢rt read surface to z car,

As a car startﬂgana roa“s awa“ with clﬂSHLJQ Zears.

2 Almost beFore it is out of s1;n:'a second car pulls
- out from unde” shroualng trees and ;olloxs 1t

the

rowe s S‘HOT" ALLE'Y“ B"::LO!-? 'GEIG*—"-?'S HOUSE _3.:.1:1' NICET

m "QEzgﬁgys'HbU'ss 'A“T FRO"T DO R RAIN  KIomT

The SOUID o'

quiet egein he tries thé Front aoor finds it locked.

g two cars is 5111 aualb le, Tading into
rlove listens to it. ?hen everything is

?-French”winddﬁs flank.the door lus: cut o reach teyon

the ralll‘g of the bridzge, .crloxe swings out over the

TNT, HQBI'GEB‘S' HOU‘SE BT ar. 10-7e'e ) SR NIeir

- As Marlowe comes in through the window. The room is
-+ wide, low~beemed ceiling, browm: Plaster walls with
. strips of Chinese embr0189ry and Ori ental prints on them.
- Low bookshelves, a desk, thick rug floor cus hions, low
- divang -- an exotic messy atmosphere. On a low 0815
. one end of the room is a carved teakwood chair, a
 massive thlng in which” Carmen Sternrood 51ts rigldly
"?erect in the pose of an Egyptlan goddess, Qhe wears a
© '#en's large’ 511k dress1n° gown -- it doesn’'t pretend
 fit her and’ glves the 1vpression of having been thrown
fhurrledly around her by someone other than herself.
-Carmen's eyes have a queer fixed stare. She pays no
-attention to Marlowe. She looks as if, in her mind,
.is doing something very important and doann it well
' “;;seems pleased about it, her 1lips curved to a smile.
‘laughs from time to tlre -~ softly, secretly.

; railing, kicks in the rlght -hdnd window, and pulls him-
) self over the 5111

at

to

she
She
She
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Oppesite her, Geiger lies on the floor in front of a
thinz li%e =z tctem pole. The eve of “he totem is 2

canera lens; it Jocuses cn the chair where Carren
A blackened Flash bulb is clipped to the totem |
Geiger is dressed in semi-oriental faghion. H,
broidered coat ‘is soa«ed Wluh “looc ’ 'is omlouq v deénd.

Voo

Yarlowe ua-r.es‘all tuls in, snlffs the air. It is'heavy
7ith something Lﬁp‘easant He crosses to a small lzcguer
table bearing a *laconfo; dark 1igquid and two glasses.
tarléwe snifrs tne flagen, maxes g griwace of disgust,
Carmen's clothes are wedded up on the clvan.".arlowe'
picus up ner coat and shoes and goes to her,

!

i S Rl N

i
RS-

L MARLOWE:
Hello. Rememoer me.

L.

She doesn’t seem to see him. The soft secret laughter
} is his only énswer, He goes closer and ael¢ae“aqely

? ) slaps her face. This gets a reactwon -~ he slaps her
again, without emotion, but hard. Carmen comes to,

) sl_ghtly, glving hlm g sly mad smlle.

o™ e L E - S

' ' S SR vARLOJE

You re higher than 2 ‘ite. Come

on, let's be nice, Let's get

dresgsed, Carmen,

LW

He puts her shoes on.

- : - Cﬁﬁﬁﬁh:

. (giggling) .
> | | You tickle.
' : MARLOVE :
- . Yeah, you tickle re, too.

Marlowe pulls her <o her feet and puts her coat on,
trying not to dislodge the dressing gown. She falls
against him, very happy about it all apparently about
. to pass out.' Varlowe is not happy

3 _ ' o . MRLCWE' .
Let's take a walk,

CARMEN:
~ {thickly, half
conscious)
= - You're cute.
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I - . R

AR WED
Sure, sure., BSo's vc&r bO“”rlend.
Want te look at him?

. He walks ne qtas;erln girl'ovef t¢ Geiger's occv.
¢ It is harﬁ work ~- and Cérmen'_s net prvesse h

: CARJEN“
_ (as bef o“e)
he s cute.

MARLOVE :
Cute, Yeah. Let's_valk._

" He wal&s her beca ana oruh ac“oss uth“OOﬂ a couple of
_'tlmes'——' Lo CAMERA FEATRTHG che deﬂﬂfman g5 vheir legs
. vass in front of qlw"_ﬁhen she pesses out in nis arms,
still convinced ‘*a* E”e“j'ﬁlﬁm {¢ éuze. He qn“eaas

© her out on the GlTa“, unccnscwouslr'wLDLn; his hands

“on his coat a8 tuou"H ne has’ ,oucheﬁ ometniné dirty.
Then he returns tc the totem 2nd Geiger's bedy. He

. erxamines the concea1ea ca"era.: The Dlauehcl er is vone
i1 He rolls Ceizer’s tody over encugh to See under if.
No~ uiateholcer | He.Trowns thouzhi®Ully at the girl . . .
'then goes into the rear ef the house.

35. T"INT GBI”E? S_H@US“ RHA? ROOXS - "'"””NIGHT”
Marlowe passes qulckly throucn the oaih and kitchen
pausing 16 try the locked Kitchen door and to examlne
& window which had been Jinmmied oven.’ The scars’ sho*
plainly on the"ood the rain blowing in unheeaed “HMar-
lowe then goes to the “tedroom, which i$ in keeping with
the 11v1ng room, He glances brieflj Lhrougn ‘the closet
”"w1th a man s clothes ‘in 1t then plckb up é ﬁEfn01QEr

: . . with other contents of Gelger 5 pockets -- money, hand-
" kerchief, ete.

| 36. | INL. GEIGER'S HOUSE LIVING ROOM 'N_IG_HT
? Marlowa re*urns and unlocas the de=k. In one draWer

?_Gelﬂer g keys. “He' takes *rom it a lewther book

37. | INSERT: "'TH'E'"BOQK m MARLO?E s HANDS

“f}lHe‘lééfs ﬁhrpggH  the pages sidwly, SHowing”aﬁ"indei o
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end »riting in code, in the sane slanted printing sas
on the cards Cere*cl Ste*rwooc geve nim.,

I"T GEIGER' S HOUSE JIVLHG ROCL: NIGHT

a“love pl aces'tLe HOHI‘iﬁ:hi" nCeket, ﬁ*béé"
prlnts cgrefully from the tex, replaces iv an
the desk., He pccrets ine FEJS Turns off th
the gas 1c:s;in the fireplace, meres = wad
of Carmen's clct ns,'jﬂms ner nes ner h
her up, nold*nc ner clethes awis
On the way cut ne pushes dcwn the l"““

docr, and flcks <he accr shub tehind him.
!

EXT, GEIGER'S HQUSE._ S . RAm TIGNT
as Marlowe cé?rieé'the sleeping zirl out %o her cg?.

- DISSOLVE 10:
EXT, STERIWOOD EoUsE ~ RJ-xII stGaT

Farlowe has 1usu rhng uhe doornell In the drlve be‘nnu
him stands Carmen's Packard., The aocr opens.

Norris appears in 1t; recognizes Harlcxe, leoxs swif*lv
past him and recognizes the car also. Then he ;ooau

at Aarlowe agaln -- the same au1et; grave’ ‘fade with

its expression’ of gr1e1 ‘and saaness which the sight of

the car brought into it. Hls voice though 15 quiet and
calm.

3

NORRIS:

Gooq'evening; sir.
MARLOWE
_ (rapldly)
Mrs Rutledge in?
. momRIS:
No, sir. =~
MARLOWE :
The Genersl?
. NORRIS:

He's asleep.

173
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MARLCWE::
Good. Where's urs, Rutledze's
maid? .
NORRIS:

- - ; © Methilda? She's here,

MARLOWE:
Better zet her dewn here. This
- Job needs a woman's touch., Taze
8 look inside the car,

E’

t Norr1s does not move oqlv nis eyes £0 2zga2in *o the
:al inz car and return, his face still £rave, only the
crief a little sharver benlnd it. :

L=g

NORRIS:
(oulckly)
She 's all right?

. - "MARLOWE:
R Sure. She's okay. Just get
( fﬁﬁﬁ ' o - L0 fhat maid, Kathilda can do a1l
S ' 5 - © ' right fort.er,

! | S ~ NORRTS:
l . : ; . We all try to do our best for her,
' ' ’ I'11 call‘uathllda at once,

" MARLOWE s
. o (turnlng) .
- Then I'll leave it vith you,
Goodnlght

. o  NORmIs:
: May I call you a cab, sir?

MARLOWE:
_ (pauses)
No. In fact, I'm not here, You
haven't even seen me tonight =-
sSee? :

- NORRIS:
Yes, sir,

ﬁafLowe turns en, fast, walking down the drive in the rain.
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DISSO ’E 701

. G“IGER S DARK 3 OUSE R Rﬂm _IIIC}I’T

marlo"e E shaccxy flcure enters, closes door behind
him, crcs=es tre roowm tc a lzmp urns the swisen,
Aailoﬂe 15 ou1ue wet 1naleat1n5 nat he nas walked Laek
?“o* Ster_Jocd s, he stands with his hang still on

the llcnu switch, looks about ihe room, cregces +o
another lamo nuus it on, is avout to tu“q EWEY waen ne
stops dead, reacus as 1r*e looks at the totem pele ang

*

~at the floor oeneaun it where GelUE“'S bedy had lain,

The body 'is gone, ;arlowe ¢rosses the roem, wasting no
tlme oetermined ne passes through door to “eQ”CCﬂ.

snans light on beyon d it, after = mement the liziit beyond
uhe door’ snaps off _ana Aorlc"e re-grters living roconr.
He hasg Pct found the tody. Her stands Tor & mor ent,

Bhlnﬁln” then he vues and xneels 50 that he can cc”nt
elong ‘“e surface of the thicx rug.  He cees in %he

nap the marks « ‘nere Geiger's heels were drac gged eleng it
across thé rogm” toward the fron: aoor Ee rises a%
last, thcuqntful slewly takes out a _clgarette ang lizhts
it, drons Maten 1nto asntrag, stops takes up the dead.
match and puts it into his pocket., The he takes oyt

3

his hanaae*chleP £0es and wipes off the tedreom doorknob,

goes to the flrs+ lamn turns it out and wipes it cff,
leav1ng room in darkness and hlmself & shadow which .can be
barely seen in the act of wln rg off that butten, Then
he crosseﬂ the room, :

EXT. DOOR Er:o' HOUSE NIGHT

Marlowe as he closes and'locks it, wipes off.knob,

pockets keys tu{qs"

™, mRI‘JOT.-TrE"'s APAR’M#I’*"‘ o NIGHT |

Marlowe, sitt*ng at a table the code boox whlch he
found at Geiger's open be;ore him, a highball at his hand
as he tries to work out the code, He cannot solve it,
His hand reaches for the hlvhball glass,

L | DISSOLVE 70:
I, mRLo:-.fi-:"s BEDROOM HORNING

Marlowe, in bed wakes reluctantly as LOUD KWOCKTING
on the apar ment door penet“ates hls slumber. He
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ergwls out bed o"iouSW“ the wor
pulls on & are551n: *own as he stazg
une next ‘room,

_ CMARLOWE:
{2e the KRICKINS
COITTITVES)
All right, all right. Keep your
- parits on . . L '

INT. MARTOVE'S LIVING HoM AT FRCIT 300X

as ?arlo“e opens it té admit 3ERNIE OELS, = depper,
slightly flashy man, vnoce clcthes are exvensive and
alwars & little wrong, His f_ce 1s dapper and deceiving
51vce 1t is actualily the Tzce’ of & men who has teex in
close places irn thé course of %i§ duty, hes xilTed
se”erﬁl la"**ea{eru, at times when te w2S outnumtered

and they thought he was co“e*en and nelpléss until foo

late, He is plessant and affarle to all, respects courage,
loves no “an. ' '

; S MARLOVE:
. . - :Well Bernie. . Don't you ever go
: to bed?

‘OHLS:

(<=:r1t<=_'r3.nrr --
~ surveying Marlowe)
" Boy, wnat a beautiful hangover!
‘Tut, tut -- man your age, out on
“the town all night . . .

. . MARTOV
'I got it right here.

OHLS:
. {sitting)
That's even worse,

 HARLOVE:

‘All right -=- what is it?
OHLS:

Does it have to be something?

_ - MARLOVE:
-Look, Bernie, when soniebody
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L

L P 0wT: {Cont.)

e Sguad comes
over to help . . . '

: OHLS:
Yeu're workinz for the Sternwoods,

"aren't you?

 MARLOY

ﬂ

- (warily)
Yeah,

OHLS: _
Done anybhing fer 'em yet?_
. tAF'I‘ 0' : . ! .
Foq coala:I do adJuhlrc
)esterda" 1n all tna, ra in?

 omis:
(1auzhing)

Oﬁéy ~- Taey seem tc e a family

that things nanpen te. A big

' Bulc belonc1n5 ‘to orie pf them
Cigl vasrlﬁg arouna in the gurf off

He watches
nothing.

Lido fish- pier., "Ch ye=z, I almost forvct
There's a guy in 1t.

© MARLOWE:
(flatly, after a
patige)
Regan’

, -~ - CHLS:
th? Oh, you méah that Irish
ex~legger old Sternwood hired
to do his drinking for him.
What would he be doing down
there°

Marlowe s face narrowly - 1t tells him

s : . ‘fARLOJE
What would anwboay be doing down
there°

CHLS:
That s wbat I'm ”01ng to Lido to

v

il
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OHLS: (Cont.)
find out. Vant to come?

MARLOWE:
Thanks, Bernie, Yeah, be with
you in ten minutes,
He starts out, already pulling of? his dressinz gown.

Ohls looks after him, frewning,

DISSOLVE T0:

- IOT. CAR  OHLS AWD MARLOYE . MORNING

'Ohls.is dfifihg. Tt is,én officiél.cér, nov end then

Ohls sounds the siren.

CHLS:
. It ain'g Regan, I checked up.
Regan's a big guy, tall as you
.. 8nd a shade heavier. This is a
young kid,
~ "(he SOUNDS SIREN --
. the car is going fast)
* What made you think it was Regan?

MART.ONE :
Who ig it? Don‘t_they know yet?

=~ CHLS:
Now, now. Behave. What made
Regen skip out? Or ain't you inter-
‘ested in that either? .
MARLOWE ;s
Why should I ve?

OHLS:
That wasn't what olg Sternwood
- 'wanted you for, then?

Can't a guy quit = Jjob anymore
without notifying the Distriet
Attorney?

OHLS:
- When an ex-bootlegger gets himselr
. whired into a job where all he's

T
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- OHJ_,S (Corl k.
Uot to do~ 15 sit in'a :reeo“ouse
and drink 4 millienaire' s brandy,
when he thro#S that Job up --

MARLOWE
I'm not 1ook;ng for ne*eq

CHLS
Ohay, peep but ocea k ia.

:ARJOUE
General St ernwood told you to seﬁd
me out to see him., But he never
' told me I "as_to report --
-+ OHLS: |
I said, keep it rtuttined, didn't I?
: (SOUWDS SIREW) _
After all, you got to eat too ==
éven if I~ don t know'why.

I"—ARII‘O t‘..-ll . .
--Sometlmes I dcn't know.nzther._

onls somms the smmv AGAm. The car sneeds on. -
EXT. EIT’I’RAI'C’L TO LIDO FI"H PIER S MORNI‘\G'

A faded stucco arch the sea beyond it, the pier stretchlng
away &g Ohls car stops befdre the entrance and Chls

and Marlowe get out. 3BDeside the arch are parked a

police car and several pollce motorcycles The 1ong

pier, railed with whlte two-by fourg,” runs oui over

the water. There are several prlfate cars parked along

the road, a ‘crowd of people is gathered at the fat ‘end of
the pier as a motoreyele offlcer, stationed beneath

~the arch, is holding back arother crowd as Ohls and
‘Marlowe come up Ohls shows the officer his vadze.

© 7 QHLS:
_ (to vuard) N
Medlcel examlner come yet”

GUARD
(checks pass,
waves them on)
Beat you by 15 minutes, He's
examinlng the cuy now prooably
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L8,

(pockets nis pes
‘Oh, he is, hun? -Didn

. CGuimh:
Keep your shirt on. There's a
deputy in cherze.

ﬁOhls followeﬁ vy narlcve, passes onto the pier.
Snﬂ”ﬁRD EL"D Oﬁ‘ 'DIE:‘

'A shattered gap in vhe ra;llng at the end of the pier
shows where the car cvachea through. Arother erowg of
Deoole he’a back by ov:e* Dol*cemen cgatner zleong she

cro*en railing in b, Bevonrd them, moetred +o tae end of
the nler lies a "la‘—ﬂar*e with Jheelho"se .and derrick.
As Ohls erd Laﬁlowe anb“oacH uﬂe solice herd the crowd
back angd fo”r rien come up Trom the “nr*e carryinz a
sheet- co"ered svre teher and carry it on acroess The SHOT --

the crowd gaping after it. As the bearers are about to
Dass, Chis stops them,

éwﬁauy~:;¥?i;;€f? ,qufﬁl OHLS:

- Wait a mip -

The bearers stop. Onls turns tne sheet back, lecks at
tne dead man's Tace.
| . OHLS:
: S . (over his shoulder
o .. to Marlowe)
- Whnt a look? .

Marlowe looks at the face for & moment. Ohls drops the
sheet back.,

OHLS:
- (to bearers)
All rlght Beat 1t

 The bearers gc on: Ohls and karlowe anoroach the barg

the crowd savking about them, after the stretcher, the
nollcewen shoving ameng uhem

A POLICEMANE
. {to crowd)
That s all now. Go on.
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DECK OF amc;: | ::oo*\v:;) TO :‘:“-' L”TD oF TIE PIER

On it sits
It is the

chaulfeur

benp and

clothesmen =

_ (to aeouty)
Vnat's the story?

: C pEuTY: :
You can see most o it
ent t“rou:ﬁ tqe ra'

.Tn relen equ c;_w“e ra'ls arﬂ'
dry 1d81ue._ That would put it
_aoouu n*ﬁe thlrtj lagt nizht.
Drunk, huh?

- PLAINCTOTIES A : :
Then he must have been thau cuv you
hear atcut that always é&r ives retter
drunk. He ploved en awful straizht
furrow dewn that o*ev r*gnf to the
end of 1t. Then he n;t ‘the reilings
rlght square Read- -on -- hara and clean --
'of he wouldn't have gone through {t.

_ OHLS:
All right. BSuicide then.

DEPUTY :
The hand-throttle ¥as set halP-way
down. Sometnlpg had hit him & oreuty
hard lick BCTOSS the le“* temple.'
. OHLS
. (to wedlcﬂl Examiner)
All rlﬂnt Doc.' uet s nave it,

- I«IZDICAL EXM‘IITER
HlS neck was broken.,
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o CHLS:
- What made the *wui=é?_ Steering-wheel?

I"A .
Tt wes made by sowetn;n: covered.
- The wound had alreedy tled under the
skin whlle he was s4{11 zlive,

| . MARLOVE:
A blaca ack“

They all turn ana glance aﬁ :5}10§5- :if..”

OH
- (after g mcment) -
I'a foraotten aovout you. Let's go
bac& To tovm

EXT PHR z-.-mRLowE oD OHTS

They are walki ng bacr towa*d thelr car. A few people
_stﬂll hnng a“ound, suaring at the “a“ge

. . . OHES:
_So you recccnlzed h-m.

. . . .I ."RLO.E
Yezh. Sternwood s chauffeur I saw
‘him washlng'ﬁhat same car yes*erday._

) o OBLS:
' So that was what old Sternwood wanted
with you. _
MARLOVE :

a0 Look, I don't even know his name --

OHLS‘
.1 do. His name's Cwen Taylor. About a
- year or so ‘back he run Sternwood's
daughte the hotcha one, off to Yuma.
The oluer sister run after ther and
- brought the glrl back ‘and had” Taylor'
. thrown ihto the icebox. Then the
‘next day she comes down and hegs the
- kid off =-- said the kid meant to
. ot marry the 515uer, only the sister can 't
L ”-'“seé 1t. B thed let the kid go, and
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_ R OHLS: (ucn . C,
' derned if the Ste”r'cods ccn‘t nave e
' 3 " him come back to werk, same as if reshing
i ~had happened,
et
. . 1J,AR..JO E'
—} . And now somebody'll have to £0 see them
- - about this.
- : CHLS:
— Yep. That's me, prcbably.
L= _ MARLOWE :
Cod Leave the old man out of it, if you
- ‘can. He's got encugh ‘roudles sireedy
— ' ‘besides being sick. ‘
[ :
— ' _ .. OBLS:
Regan, huh?
] : : .
— : MART,OVE:

"I don't know enything about, Regan.
LI told you that '

0HLS°
Then what are you doing in this?

\ et © MARLOVE:
I'm not looking for Regan. ‘I can
o tell you that much.
- o
; CHLS:
-, _ {arily) , i
: Yeah. T heard you the first time.
8
- : - ., DISSOLVE TO:
B 5L. INT. GEIGER'S STORE '
Marlowe enters, wearlng the dark glasses as before, and
* as before Agnes rises from behind the desk She is
— not happy to see Mariowe.
MARLOWE: .
(cheerily) -
- Hello -~ I'm back again. Mr. Geiger in?
AGNES:
oY : o I‘m afraid not. No.
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l ---rlo‘"a
i rercTes

~~

=

i
L

lances arcund to mare  sure they're slcre, then
ne glasses and meves close to Aznes.

HARTOWE
Tt was just 2 stzll etcut those first
editions. I got someining rc sell.
. Something Geiger's wanted for 2 long tiwme,

AGLJ :
Ch -- I see, 'ell -- you might come
back tomorrow. I think. . . .

MARLOWE:
Drop the vell, sﬁs:er. I'm in the
business tco. .

;-.-

Agnes stares et nim, scared stif?, not knowing how to

get rid of him.

’ _ MARLOWE:

: {impatiently)
P et S I havern't got forever, Is he sic
f T o " T cculd g6 up.to tue house.

bl

x?

AGNES:
{(frantically)
' No, that wouldn't éo any gecd --
he's out of town. Couldn't you ~-
tomorrow -- ? I .

Marlowe glances up sharply as Carol Lundcren the dark
handsome boy in the leather facket, opens’ the deor in
the rear wall. Behind him, through thHe~ open door, we’
see the back room, litrered with the papers and bokes

of hurr*ed packing, and a gaunu; hard- 1ook1nc man wlth
a certaln animal att“actﬁveness iA the midst of it,
eramming folios and stacks of larze-sized en“elones “inteo
the ‘packing boxes. Carol is obvicusly straihed ‘and unde:
tension, looklng as though he has not slept. '

CAROL:
(desperately)
Agnes you've got to --

He becomes avare of MHarlowe, shuts up abruntly, and
slams the door., From the pa”tltion his voice

rises, sharp but’ unintelligivle, answered by a heavier,
man's voice -- no words come through, but the implica-
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tion is clearly thaet Carol shall €uit up and zer ous,

A dcer slams violently, then there is silence. _i“,*o"e
lgnoring thisg %Volay,'ar, tre siricren lock on Agnes'
face, nuts en his glasses end touckhes his hat,

: . HARLOYE:

— . Tomorrow, shen. Eerly.

=~ _ AGHES:

— Yes, early.

ed Before Ha*idwé';éS”ﬂuitevleft the shop she darts beck

through tae rear docr.
- 52.  EXT. GEIGER'S STORE SOV S0 ¢ iALeds
. As he'"alfs rapidly elonz the Zoulevard to & tawi standing
; 2t the cury, A smar:, ccrpesent-appearing girl sits
v reaiing e pa“p megazine behing - the wheel,
| 53.  INT, CAB
rﬁ‘ Iarlowe stlc*s hig heau 1n aoes & taxe and feléxes.
Ll ' - B S coL T

- | @isguste?ly) |

! : T would have to pick a girl at

i S . this voint,

= o camyr

—_ L (giving him & cold

o S . ~ Stare)

.- : : Anvthing you want, bud I can gﬁve you.
T |  MARLOWE:

— (grinnlng) o

) And with both fists, too, I'Il bet.

- Tail job?

- - o CABBY:

- Cop?

-  MARLOWE:

_ rivate,

- |  CABEY:

' . (laying aside the

T e \ .., magazine)

§ P - *'Hop in.
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56.

57.

58,

9.

Marlowe loo*s do .'éﬁ fhe'magazine.
THSERT m MAGAZINE ON THE Sza

It is a cecy o T0- GUN ud;fC“TVE T‘T' with & lurid
cover of ”hﬁ”eﬁ and a gory corovse,

DM, CAB THE GHOT A% EFORE  inioin AND caBEY
.. MARLOWE:
(grlnning)
Okay, &id, Taxe it,

He gets in Quickly.

CABBY:

(slapnlng down the
: flag)
I ‘got it.

EXT, HOLLY—TOOD'STREET " éAB ™ r.6,

A light panel DlCﬁUD JOD comes out of gn alley and turns

down the street - Tae gaunt, hard-looking man is driving,

Marlowe leans forward and gives the cabby the high sign,
The cab pulls out to follow.

DISSOLVE T0:
INSERT STREET SIGN -

RANDALL PLACE o .
DISSOLVE 10:

LONG SHOT I’:smsmsrrmd o

‘A section of Randall Place, featuring an apartment

building wi uh a basement garage.' An awning stretches
out over the sidewalk -- lettering along the avming's
side reads, RANDALL ARMS. The Panel truck drives past
the entrance .and turns into the basement garage, Some
distance behlnd it we see the cab pull intc the curb.
Marlowe gets out end walis ' toward the RANDALL ARMS,

- INT, RANDALL 'AR‘;L’:S m EI\TI‘RY

The door stands open onto a small foyer without desk

. or c:w1tcl*1’r:>ozalrd A panel of gilt mallnoxes is let into
. one wall of the entrance, Marlowe, after g glance
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descript office b
'in %o pay uhe dri "er
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inside, examine¢ *Pe ":1es uu”E” the Vc*l drons One
in particular cziches his eye.

TESERT  THE Cnﬁ? On THE T’TTBCY
The name JO? BRCDY is t"pevrit:én'on'the card.
INT. RANDALL ARMS  THE ENTRY AS BEFORE

Marlowe tapé the card, then gives the fover one more
meaning look, turns
EXT, RANDALL PI‘ACE' AT IL: CAB’

f

As Marlowe re+urﬂc to :t. He SDeEnS to the girl, whe
nods and cr*wes evay with him,

DISSOLVE TO:
FXT, HOLI;Y‘.-:G'OD:ST?EET“ C e

g5 the cab pulls 1nto tne cur :1n front oP a non-
’1d¢n5 ; 1~1cmve gets out and leans

INT, CAR

L MARLOWE
(nanding her a bikl}
Nice going, kid., Buy yourself an
orehid,

CABBY:
Thanks. You ¢an ‘take my number
'in case you have any more jobs
you want done rlcnt :
(1ndlcap1ng the

serlal 1umber on

her driver's cap)
'I mean tnis numoer,

MARLO”“'
Wnat number did you think I
.thoucht you meant?
The Cabby flustered cldshes tne zears csvaaely, shocts
the cab away. Wavlo"e tips his hat to her and enters
the building as she drives awaj.
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LT, ZUTLDTNG  HALLAAY xARh VE'S OFFICE DCOR

Marlewe © the *oor which has Philip Merlcwe in
glit lett bn uhe upper glass.

mT, KfB 0"“'8 CF: I = TEE'EAI”II ROCH

A sxmall rocm, chesply furn sue wzth a closeo decor 1n
one waell., Vivisn siis wait: ng For Lim, Tezltifully
but simply dressed, quits at eage, She seems in 2
betier huror thls mornlq", smiling at the surprised
Marlowe. ‘

1.
-

_III ﬁ

. VIVI’CM :
Well, you do exi Su, af
1'g 11«5'-1.3'1 to think I &
out ef a otule of bad

ter all,
resmed you
in.

Ur}l

VIVIAN: (Cont.)
(with underlying hint
- ot s e*1ou=ness)
‘T've baen trying to get you on the
" - phone sll zoraing.

- B "JRLO‘ -
You czn insult =e ULSu ‘> well face
to face. T don't bite -~ much.

VIVIAN:
(apologeticallj)
I was rather’ rude.

5 MARLOWE:
(smiling)
An apolocy from a Sternwood?
(unlocking the
F“connectlng door,
© holding it for’ her)
Come into my boudoir.

0 MARLowE*s*OFFItE

Like the Waluln" room, it's shabby and not larde. The
usual desk, chalrs ana filing cabinets.

g VIVIAN:
' (sitting) .
g You gqnfﬁ put on mugh’qfha front.
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She locks =
'eﬁythihg._

Ut gl Batadraie g clee. e o nge Eresta e e

S MARLOVE ¢

You cen't make much money 2% thi
Srade, IT you're ﬁonest Ic jGL
‘have a Tront, ~you're maxing money --
Sy eXGec: te. '

VT
Ch -~ are you honest?

. . MARLOWE:
Painfully. =~

VIVIAN
tailnﬁ out a
cicaretie)

Herr did you get into this slimy

'bvs1ness then?

MARTOWE:
(giving her & 'look as he
_ lights it Tor her)
Because pecple like Jou pay zood
“mOﬂeJ to have the sllme cleaped up.

wa Tron h*‘, grngry tut net able to say

g rlcxe 8its dowmn oeh;rd the desk,

&RLO”E
Jha+ did you want to see me akout?
B Taylor9
- . VIVIAN: v
(softly)

Poor Owen. So you xnow about that.

N MARLOV“'
A D, A 's man too& me down to Lido.

. Turned out he knew more about it

than T did’ He knew Oven Taylor

: wanted to marry your 51ster ~- once,

. VIVIAN:
{quietly)

Perhaps it wouldn't have been a bag

idea. He was 1n love wlth her, We

don't find much of that in our circle,
(chanclng her tone)

"7 iBu£ T'didn*t come to see you about

Bt

The B:’g S?eep

-
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o  VIVIAN: (Cons.)
} Cwern., Do "od Teel vmt that Jou can
tell me what wy Tather van*s you to do?

: YARA o
Not without his DermlssiOn.

VIVIAN:
Was it stout Carmen?

: _ MARLOVE:
I can 't even say that.

Vivian watches Pim AO”.E:WDmeﬁt thén gives in. She
takes & thick white envelope from her taz and tosses
1t on the desk. ' ' ' '

. VIVIAN:
. You d vetter loo& at this anywvay.

Mearlowe exam1nes tne enVelope.

A messenger brouuqt lt theg wornirg. .

I%R;G
Eight thlrty- 1ve it says -
for you or "our *auher. -

He opens the en?elope,'tééés out a tiedium-sized
photograph. We do not see the subjéct ‘of the picture,
but Marlowe's reaction is si ignificant, ﬂe whistles
softly.,

; MARLOWE’

So that s what Carmen looks like!
{to Vivian)

How much do they want for this?

o : VIVIAF:

Five ‘thousand -- for the negative and’
the rest of the prints. The ‘deal has
to te closed fonight, or they'give
the plcture to some scandal sheet

_ . MARLONE'
*:EThe demand came how¢ '
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: VIVIAR:
A woman UeleoqoﬂEﬁ e, short1 after
thls thing was del? ve“ed

- ‘LADTO"E
Tﬂeve s notnine in the scandal sheet
anzle. Juries ccnvict on that racket
without leaving the box. What else
is there°

IVIAN"
Does there have 0 be something else°

Marlowe nods -- his face is uncompromiking.

VIVIAL:
- (giving in zga2in)
The woman said there wes = vclice
Jam connected with ii, and I'd
better lay it on the line fas: or
I'ad be talking to my little sister
through 8 wive screen.q

MARLOVE: p
(deadpen, nog 3ding)
what kind of a'ﬂam9

_ VIVIAN:
I don't know,

MARLOWE:

'Where s Carmen nox”

' . VIVIAN‘
She s al home -- still in bed I
think, She wes sick last nlght

MARLOWE

_She go out et all°

VIVIAN:
The servants say she didn't. T
was up at Las 0lindas ‘geross the
State line pla;ing roulette at
Eddie ? {ars’ Cypress Club. I lost
my shirt,
- (tzking another cizarette --
laughing wryly)
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for her)
S50 you like roulette. Yoy would,

VIVIAN.
Yes, the Stermvocas all 1ize
losing gaines.  me Sternvoods can
afford to, The Sternweods nsy
money,
(bitterly)
All it's bought them ig g reincheck,

LR ¥

- s W MARTOWR
“hat was Cven doinz -ty your car
+

VIVIAN:
Nobody knows., He toox it without

‘Permission. Do you thiny, ce .2

HARLOTS:
He knevw about this. photo?
' shruzging

"I don't rule him out. , | | gu- you

get five thousand in cash right T
away?

'VIVIAﬁ;

I can borroy it .- probably

from Eddie Mers,

_ %(sardonically)
There's a bond betweep us, you
See.  Shawn Regan ran away with
Eddie's blonde wife,

MARL.OWE
(turning avay --
leaving a pause)

You may need the money in a
hurry,

VIVIAN:

How about telling the police?

MARLOYTE
You know better than that., The
police might fSurn up something
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MARLOWE :
(getting up to
hold the mazen
for her)
S0 you like roule::e. You would.

VIVIAN:
Yes, the Sternwocas all like
losing games, ‘The Sternvoods cen
afford to. The Sternvcods nave
money, - '
(vitterly)

All it's bought them is a raincheck,

MARLOVE ;
What was Owen doing with your car

VIVIAN:
Botedy knows, He took it without
7 ' :
bermnission. Do you taink. , , |, 9
MARLOVT .
- He knew zbout this photo?
. (sarugging) _
T don't rule him out, . , |, Ca- you
- 8et Tive thousand in cash righs 5

awey 7

VIVIAN:
I can borrow it -= DProbably
from Eddie Mars,
H(sarﬁonically)
There's a bond between us, yoy
see. Shawn Regan ran awey with
Eddie's blonde wife,

MARLOWE ¢
{turning avay =--
~ leaving 2 pause)

- You may need the money in a

hurry,

VIVIAN:

How about telling the police?

MARLOWE ;

You know better snan that, The
- ‘police might turn up Something
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MARLOWE: (Cont.
they couldn't sit on -- and then
where would the Steértricods be?

(after a pzuse)
How wes it lefi?

VIVIAN'
The woman seid she’'d czll e tack
w1th lnSurLCu‘OﬂS at five.

VARLOVE:
Okay -- c2ll me here as scon &8s
you've heard from her.

. IVIn'T.
Can you do anything?

: MARLOWE:
T think so. ZEZut I can't tell you
how -~ or why.

VIVIAN:

T’ like you. You beliéve in miracles.
_ MARLOVE:
(laughing)

T believe in people velieving
“they're smarter than they are ==
if-that's,a miracle. Have a drink?

— -

VIVIAY:
I'11 have two_drinkg.

Marlowe grins at her. He comes up with a bottle snd
two glasses, fills then, ‘and takes one to her. They
salute, start to drink and find that their eyes have
met over the glass rims and refuse to come apart.
Vivien oreaks it, not becauSe she is shy or coy, but
because suddenly there is a sadness in her face. Her
gaze drops briefly, then returns to Marlowe, clear,
steady, and ~'-‘ad

VIVIAN:
You'® 're & 1ot llke Sharn Regan. -

‘Marlowe looks at,her, aimost with tenderness and

understand ing.
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MARLOVE !

. You want to tell me now or later?
VIVIAN:
What?
MARLOVE:

What you're so anxious to find out.

: VIVIAN:
. It couldn't ve -~ you.

MARLOWE:
. Let's o one thing at a time.
. I
IIVIJﬁ.
- . (rising}
: T thinz we've donre enough for
. one day. . . .

MARLOVWE
(gently)
- Want that other drink?

.vIVIQf:
(going toward coor)
F o SR

Marlowe sets his gzlassg down on *ue desk and picks up
the envelope.

_ MARLOWE
%You forgot this . . . .

She turns by the door_as he aopvoaches, holdlno ot herh
hand for the envelope; Marlowe gives it to her, wut
doesn't le; go of it.

They are not thinking about the envelope. Slowly he
bends to her ~- she leans ‘back against the wall, her
lips parted her eyes soft, misted with iears.
Marlowve's mouth covers ner= Presently they treak --
Vivian puts ‘her hand on Marlowe's cheek.

VIVIAN:
_ (softly} ‘
:Your face is like Shawn's too --
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VIVISR: (Conmu,)
clean and unln with harc bones
.onder it. ..

She turns, rneither slowly nor fast, away from alm, opens
the door, and goes oun,

DISSOLVE TO:
EXT. LAVERITE TERRACE AT MARLOWE'S CAR DAY

Parked unobtrusively utnder some treés a reasonanle distence
from Geiger's house. larlgwe sits pajilentily, walting,

his hat pushed to She Teck of nesd, nis collar
loosened, smoxing guil etly. v*ecen'-", in ©.z., in fren

of Ceigzer's house, Cermen Stermwcod appears furtively
around the far end of “he redge, and goes gquickly In
through the zap leading to the front door, llarlowe

reacts, then gets out, to follow her. o

MED, CLOSE SHOT CAREEE

'standlnc in &n attluude of terror; her back pressed

against the "all teside the front door to G61cer g
house, staring at “arlove'as ne enters. ne raises
one nand end clenches her teeth on her tnumy, staring
at him. The ter*o*_:aaes a 11 ule as she recosnlzes
him, Ghe wears coat, hat, vell ete.

MARLOVWE:
Remember me neé%w, don't you? Dog-
house Rellly, the man that dida't
grow very tall, Remember?

e CARMEN:
(making an effort
to seem natural)
Is this your doghouse?

MARLOVWE:
Sure, Let's go inside, nuh?
CARMEN;
{shrinking, cringing)
Inside?
MARLOVE:

' You wanted to get in, didn't you?
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T0.

He pushes her sway, unlocxs the door, pushes 1t inward.

3 I/ARLOVE:
In with you.

He shoves Carmen in ahead of aim, Follows.
T, GEIGER'S LIVING ROOM  CARMEK AFD MARLOWE

Carmeq standing, looking about the room, as lMarlove
gshuts the door and s:ards looking at Carmen. She

feele him watching her, smiles a2t him, Ee doesn't
answer it, The smile fades Yarlcve takes out pack .of
cigerettes, offers it. She §2z%és her he=d dumbly,
staring at nim. He lléﬁts a 01§arETte.

' MARLO?Ef
How much do you remember about
last night?

CARLEN:
Remember'what¢ T was sick last
night. T was bome.

_ MARLOE_
Sure you were, 1 mean, tefore Jou
went home. In that cha*r yonder -
on that orenge shawl while ‘they were
taxing pictures. Quit stalling.
(staring at aim, she
starts to puit her
thuio in her mouth N
again)
And stop biting your thumb too.
CARMEN:
You =-- were the one?

_ MARLOWE :
Me. How much do you remember?

| CARMEN:
Are you the police?

_ MARLOWE:
No. I'm a friend of your father's,
: (a moment )
WhO:ﬁllleQ him?

(TR
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| CAREN:
(faintly)
Who else . . . kdows°_

MARLCYE Y

--ABout Geiger? UNot Une oollce or
-they d be camping nere.

. (a moment)
Maybe Joe Bredy,

CAREE:

Joe Brody? Who's he?

4 © ¢ MARLOWE:

Sure. Not Steve 3rody: Joe

Brody. Did Joe kill him?.

Kill who?
 MARLOVE:

Look sister. I don't know how much

trouble you are accusiomed to, but

- 1 hope you’ ve had Dlentr of practice
”dodglng it.

CARLEN:
. (nodg_her”head)
Yes. Joe did it. '

| MARLOWE:
hy? ad
~ {she watches him out .
_of the corners of her
eyes, bltlng her thumb:
. he draws on cigarette,
- expels) '
Seen much of him lately?

|  CARMEN:
No! T hate him:

MARLOWE :
So you're all ready to tell the
cops he did it, huh? S
(quickly, as she
stares at him}

. That 1s, if we can Just ge rid
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_ walozm- (COp )
of hau DuObO”TGPﬂ Geiger made
last ‘night,

QADLETT

FNCARI

.

Photozraph? What vhotograph?

MARLOVE:
- {drezs at cigarette, .
 expels smoze)
Just like last night. ¥“hat a screem
ve are. Sternwcod and Zeilly, two
stooges in search of a comedian.
. . }
: - CARMEL: -
Your name isn't he*ll;. “Tt's Marlowe.
Vlvian told me.

N&PLOTE'

So you are beginning to remember,
And you came back to look for the
thotos raph, but you couldn't get
into the house. '

- (she stares at him)’
The photo's gone. I loc ed for it
les® nisht. 3rody took it with him.

_ CAR:'-’EN:
I've got to go home now.

I‘LGLRLOWE _
Sure. But I wouldn'st tell the police,
about Brody yet. Don't even tell &
goul you wereé ever here -- either last
nlghu, or today. HNot even Vivian.
Leave it to Doghouse Rellly. Vhere's
your’ car?

_ CARMEN:
On the back street, where nobody
would see it.

She turns to go out ag he turns to follow.

MARLOW
Ybu re not going 1o tell anybedy
we were here,'are Jou° '

T e

sedg L At e e




The Big Sleep 199

(01”85 him & swoon-
.- ing ‘oo&)
Tt devends. I never tell on pecple
who a2re nice to me.

She gives him a lznguisnhing, swooning, iaviting loox,
so that her =zttitude is 2 cariceture cf what her rore
brilliant and vivid sister‘s F“;nt re. -Prlowe cras DS

ner 8.1"‘(1" &l"‘OSu sava"el} turns hex EO'.-?BI‘CI the dcor

: MARLOWE:
Come on. Get out of here ==

as F_gl SOLJD peyond the @

He stors: they bolh rescs o]

aprroaching, they rzuse deed as the BELL RIFGS. Wnile

they stsnd Staring st esch other, Carren drooling alncst
- A = S —

1 =z
«¢ith terror, the 3ELI RT.GE unIl. cesses, then SCUID
of XEY as ::e_loca and a rereng later the docr O
and EDDIE WAXS enters gquickly =2nd thed $tcps ‘dedd, s staring
at then. Fe is a handscme, hsrd, horsy-loowing mar in
besutiful, restrained, exprensive clothes, who stands
staring at them witn complete composure for z mement.

. Then he looks at Carmen, ghuts the door, tekes his hat off.

_ MARS:
_xcuse the casual entrance, we Dbell
q1dn’t_an§wgr. Is Mdr. Gelaer around°
MARLOWE:
No. We don't know just where he is.
We found the door open and stepped in.
_ _ MARS:
I see. Friends of his?
MARLOWE :
Just bu51ness. Je dropped in for a book.

Mers stareg’ hard at Marlowe who stares Just as hard
back,

MARLOWE'
But we missed him.
{takes Carmen's arm,
pushes her toward
" door to pass Mars)
So we'll trot along.
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is Msrlowe 15 atout 'o sho11aer Jars'051ﬂe o péEss, ..

iars himself stebs sgide until ‘Carmen nas passed nim,
R

trhen he roves 1n cetveen “ﬂrlome and the doo

The 'girl can 5o. Bu* I'd like
to talk to you 2 little. '

1arlowe stares. au_%im, then mazes & glight motion
toward Lnhe ;un 1nsbae u;s coac, R o

__ " MARS:
Don't try it, I've got two boys out-
side in the g?r,_

¥Ye turns, opens the door, Carmen scuu*Tes th“ouﬁh it.
uers snuts the door ﬂenlrd er, loovs atout the room.

NARS'
(uutq nat back on)
There's something wrong dround here.
T intewd to Tind out what it is. If
“yon want to “pick lead out ‘of yourself,
go ahead.-

- MARLOVE:
A tougn guv

Mars makes’ no answer. He waxks on 1nto the room, looking
around. Harlowe wa+ches"h1m. '

T . MARICWE: _ .
I supp05e it's all rlght'if I smoke.

© Mars does not answer He 1ocks about, sees the totem
pole, is astonished, 'anbroaches it, stops suddenly as
he moves the small rug over the bloodstain with his foot,
then kneels SW1ftly out of sight for an instant Teyond
the desk, When he rises, he is facing Marlowe and his
hand ig just emerging from insice hlS coat, holdzng a
Luger postol.

: MARS:
lood. On the floor there, under
the rug. Qulte a lot of blooa.

MARLCW
(1n interested tone)
Is that so?

o
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Mars slides into the chair Tenird the GeSx, 4111 w=senhing
Marlowe, h00xs the telephone Soward him with the
pistol-barrel, then shifis tne pistel to hiis lef:
puts his right hand on the phcne bul without raising if.
MARS:
T think we'll heve scme law.

Marlowe aoprdaches while Mars watches him, &nd looks
down at the staln, preterds uO have seen 1+ ¢or the
first time.

MARLOVE ,
hat's old blood. Dried.
HARS:
Just the same, we'll have some lavw.
L {ARLO
Why not?
. LJIARS'
-Just'who are you anywar?
: . .
. MARLOWE:
arlowe s the name. I'm a private
detectlve.
MARS:

Who's the girl.

MARLOWE: .
A client. Geiger was trying to
throw a loop on her, We came to
talk it over. He'ﬁasn't here.

MARS.
Convenient -= the door beinc
cpen, when you dldn t have a key

MARLOWE: _
Wasn't it? By the way, how'd you
hanpen to have one?

MARS:
Is that any of your business?

_ MARLOWE
I could nake 1t my business.

201
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(emiles %3
And I could maze Tour business mine.

You woulén't lixe it, The pay's
too small,

MARS:
I won tnls house. Ceiger i
tenant. Now what do you thi

5 my
in

-de

ct
-

w of

MARLOWE
- You knov some nice reonle,
!
MARS:
I take them as they come.
(nhe glances dowm
gt the pistol,
o . shrugs, puts it
. B , back inside coa)
' . Got any idegs, detective?

. . o N : MARLOVE: o
S i One or two. GSometody gunned Gelzer,
© Somebody got gunned ty Geiger, who
~ran away., Or Geiger wes ruaning a
cult end made vlood saerifices in
front of that barber pole there. Or
he hed meat for dlnner and.- does his
butchering in'the frent parlor.
_ (Nars scowls at him)
All right. 1I'll give up, tien. Gall
your friends downtown. '

. MARS:
I den't get it, I still don't
get your game here,.

MARLOWE :
Den't you, Mr. Mars?

bars stares at Harlowe, who weets his stare steadily.
Mars' face is now hard.

MARS:
Tou seem to be telllng me Geiger
was in a Y‘ar:»\c-:-t cf some sort,
What racket”
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_ MARLOVE :

I'dcn't fmow. I'w act nis land-
Tord. And I'll tell ycu scmeshing
-élse you missed. Scmetciy cleaned
cut whatever wEs In thsi tacz rdom

in his teoxsher téday,
tlars stares at Marlowe a long mement. larleve taxes out
a cigarette deliberately, is siariing So light it.
MARS:
You talk too much,

"Mile Xarlovwe stends, the cigzretie iIn his mouth, she
masch~-tex arrested in his nends, lMars suddenly whise
out the pistol sgain, nelis it ¢n li=rlowe, &nd wniszsles
shrilly. SOUID cf car door SLAMIING OFF, then RUNHING
FEET.

: MARS:

Open the docr.

VARLCVE .
Cpen i% yourself. I've already got

a client.

“ars rises, still nclding the pistcl cn arlowe, crosses
toward the door as the SOUID OF FEET reaches the door
and the knob is rattled from outside. Mars resches the
door, opens if, Two men plunge into the room, already
reaching inside their coais. One is & young nocdlum,
good-looking, pale-faced boy, the other is older, slim,
deadpsan. '

. MARS:
(jerks his head
at Marlowe)

Look him over. . . .

The slim man flicks out 2 short pistol, covers Marlowe,
The boy apprpaches, searches Marlowe, who turns, hel ping
the boy search him with the burlesgued air of & bored
beauty modellirngz a gown in & shop.

: BOY:
Okay. No iron.

; MARS:
ind whe he is,
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IQPLO _
Thet's the spirit. Leﬂve the zun
cut of it. T can always Hear meoney,
How much of 1t are ydu clirking a% me?

MAR
. {slems the desk
again with <h
flat pistol)
T ask you a question, and you asx
me another. Iy zuess is, you need
$6me help yourself. 5o cough up.

MARLOVE:

ho+ ne, I*‘s Geizer's xinfelxs thai
need help -~ provided a man like
Gelse“ had enytody who 10ved him znd
will care j > bumped h-. off. Bo
I'da better zive what kno: to the’
Law. Which puts it in the public
ddmain’ and don't leave me anything
to sell, So I guess I'll drift.

Maflowe'makés'e'ﬁcvg”to'lift“the'?un, but does not.

MARLOWE:
_ (easily)
By the way, now's Mrs, Mars these days?

Mars' hend uerks at the gun, almost llfts it, pauses,
He glares at Aarlowe.

MARS:
{almost whispers:
. - raging inside)
Beat it. Get ocut of here.

Marlowe moves edsily and unhurriedly toward the door.

EXT. STREET' B:FORE GEIGE? S HOUSﬁq

as Marlowe &ets 1nto his car. A short dlstance behlnd
it Mars' car is parﬂeq, the two guards in it. Marlcwe
drives away, He expectis a shot perhaps. As he drives
away he burlesoues it: holds his hand ouvt the window as
if he were testlnﬂ the air for raln. He drives on.
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DISDO A TO
T2. Ei=&m@¢wsm@mflzmmmm |  _3@33@

sitting at hig desk, the ‘phone pulled up in front of
i him. FHe gnokes ne*rousLJ'--'ﬂe ‘seems to have Teen
waiting some vime -= and glances at his-wristvaten, The
PHCTZ RINGE. Je g*’aus it, )

{AP]‘ OTT" .
Yesh . . . Whatv _s the news? . ., . Nogthinz!
-= you mean they haven't celled you?
} ' (smiling sardonically)
Vrs, Rutledge. . . . You are not a very
cood lisr., I thcught you were going
. to trust we . . . - '
- {Jerking the thone
away from his ear’
with exaggerated
: . ' ' - © haske)
Yy, ﬂrS.'RutlédUeE
i
The PHCONE CJICKS hOUD LY as the Ofner_end is slemmed
dowmn cn the Hoo&. arlowe’ '1aces his instriment
_ slowly. He is not c‘oxnip; now. He speaks softly to
| the telephone as zqouzh to v*vlan herself, half in
) zdmiration, nalf'ln anger.

VARLOWE: -
You erzzy darn fool, . .

He picks up hfs'h?t_ahﬂngéé"but.'
73.  EXT, RANDALL PLACE - . NIGHT

on Harlowe parked & few doors from the. Randall Arms,
obviously walting for somethﬁng.

Th.  EXT. BANDALL PLACE AT THE RANDALL ARMS  NIGHT

as Vivien drives up, parks and enters the apartment.

75.  EXT., RANDALL vLAc: - ~ NIGHT
Marlowe gets out of his car and walks toward tne Randall
Arms. v _ Bne 5 toNasre WE RE
£ 76, T, UPPER WALLWAY AT STATRHEAD ~ NIGHT
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as Merlowé clinmbs the last stevs. He walks down the
nall %o 105 and presses e tell., In one of the cther

apartments a rzdic plays - ’tlj Precently the decr of

+25 cpens nel iselestly, '“Ls* wide ‘endugh to sheow the man
7he starnds bekind it -- JOT BRODY, wtom we have seen
pefere, in the tack rocm of Geiger's store and later
driving the 0“361 urJCf'_ He looks steadily at larlow T
and does not €pesx., His right ‘hand nolds the door. A
cigerette smolders in thé ccrner of his mouth.

MARLOYWE:

Gei g er?
ERODY : i
{after a pause, deaduan}

You aalﬁ what?

I . EmRLOFN
Geizer. Arthur Gwynne Geiger. The
guy vith uhe clacamall racket,

Brody's right hano drcn= slowly out of si gh* --'we get

"the 1mnre=s‘on he's reachlng for a gun.

ERODY:
Don't now anybocy oy that name.

Marlove gives him a hard smile. Brody doesn’t like the

MARLOWE:
Ybu re Joe Brady° ' .
_ - ERODY:
So what?
MARLOWE:

So you're Joe PBrody -- and you don't
know anybody nemed Geiger. That's
very funny.

BRODY:
Yeah? You got a funny sense of humor,
maybe. Teke it away and play it
somewhere else.

Marlowe leans acalnst the door and glves him a dreaw;
snile.
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You got Geiger's stuff, Joe. I
got his sticker list., We ought to
talk things over. o '

- BRODY:
(glanclng sidevays
into the room, then
back to Marlowe)
There's plenty of time to talk
Meke it tomorrow, bud '

He starts to close the door." Marliowe bares his teeth
and shoves the door in against Brody, vic1ously.

r

: MARLOWE :
~ {pleasantly)
We'll make it how.
INT. BRODY‘S APAR’}.‘MENT - - NIGHT

A pleasant room, nzcely furnished French windows cpen '

‘onto & balcony, 'nesy the windows a closed door, ani near

the entrance dnother door with & heavy curtain drawn
aeross it. Marlowe close' the entrance door behind bhim,
not taking his eyes from Brody.' Brody ‘stands stiil,

his hand frozen underneath his coat his eyes wolfish.
Presently he bresks, {etting his’ hanﬁ drop.

TRODY ¢
(shrugging --
turning ‘away)
Why not, if you think you got
something

Marlcwe smiles, glancing a8t the curtained doorway. A
woman's shoes show below the edge.

MARLOWE:
You alone, Joe?

) EBODY:
(meaningfully)
Yesah, '

Marlowe lifts the curtain, high enough to show & very

spiffy leg -- Vivian's, in fact. He zdmires it.
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Lo MARLOWE
I could be alone with that almost
any time.

He drops the curtain agaln goes to the davenport and

sits down tossing hlS hat beside him. Brody picks up

g box of 01gars frem a nearby table, walks to an easy
chair oppos;te_Mgrlowe, and sits.

ERODY':
Well I'm listening.

He drops his cigarette stub into a trey and puts a cigar
between his lips. ' '
S BRODY:

Cigar?

He tosses one to Marlowe through the air. As Marlowe
reaches out to cateh it Brody takes a Police Special
out of the cigar box and covers Marlowe, who Telaxes
slowly, like a steel spring.

; ' _ BRGDY'-
Okay, stand up. Slow.

MARLOWE ¢

(not moving, smiling

sardonically) -
My, my ~=- such a lot of guns around
town, and so few brains. You're the
gecond guy I've met today who seems
te think a gat in the hand means the
world by the tail.
: (derisively)
Put it down, Joe.

(as Joe doesn't

move, only looks

nastier)
‘The other guy's name is Eddie Mars.
‘Fver hear of him?

§ ERODY:
No.

. MARI.OWE:
If he ever gets wise to where you
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MARLowE (Cont Y

hear of hin.

BRODY:
(deadpan, but
_ lowering the gun)
What would T e to Eddie Mars?

MARLOWE
Kot even a wenory.

BRODY @
Don t get me wrong. I'm not a tough
guy =-- Just careful. ;
MARTOWE: .
You're not careful enough. That play
with Geiger s stuff was terrible, I
saw it, you know. ‘Iden't t'ink N
Geiger's boy friend 1iked {f.

- ERODY:
Carol Lundgren9 That punk

MARLOWE'
Yeeh. Punk burns, sometlmes
(raises his
voice to the _
. eurtain door) -
You might as well come out, Vivian. .
Brody decided not to’ shoot me just yet. )
(as the curtain '
_parts slightly to ' .
~show Vivian, undecided)
Ch, yeah and bring the blonde with you.

Vivian comes out, followed by Agnes. Vivian Iooks™

strained, angry, indomitable. Agnes lobks merely vicious.

(to Agnes)
Hello, sugar.

o ~ AGNES:
{souriy)
Hello --_t:oub;ei

!
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Agnes flounces down on the arm of an overstuffed chair.
Brody watches, his eyes "hard and narrow, ‘e¥pressionless.
Vivian stends looking down at Marlowe. She is definitely
not glad to sée him. o Y

; | ' MARTOWE :
1 ' Se” you don't really belleve in
mlracles -~ or me.

VIVIAN
I've learned not to belleve in any-
thing. I don't need you, Marlowe.
I don't know how you got here, but
I don't went you. Will you get out?

MARLOWE:
But darllng; the man with the gun
woh't let me. Look -- he's all
bothered and curious, wondering
about stuff, ‘

; : BRODY:
P o {menacingly)
‘ Yeah ~~ you bet I'm wondering.
- (looking sharply from
?;vian_to Marlowe,
then to Agnes)
Agnes -~ put some more light on so
I can see to shoot if I have to.
(to Vivien, as
Agnes switches
on & floor lamp)
You ~-- sit dgvn, and keep quiet. .

VIVIAN:
Joe, I swear I didn't have esnything
todo . . .

MARLOWE:

{attempting to
draw her down
beside him)
Don't argue with the man, BHere .
(taking Vivien's handbeg,
hefting it to mssure
himself the wad of bills
is still inside, and grinning
.. with satisfaction, placing

e b =
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: MARLOWE: (Cont.)
bag &n couch)
. 8it on this, baby . . . . Go shead. You
won't need 1t. '

Mariowe, you're ruining everything.

: - MARLOWE:
{finally losing
patience, yanking
: her down bodily) =
Sit down! -
D e S -
Vivian struggles with him angrily. Marlowe puts his arm
around her and smiles mockingly at Brody, who raisee his
gun slightly, with unpleasant significance. '

- - ERODY:
Okey, fella. Gilve out.

. _ MARLOWE :
- (shaking his hesd)
Uh-uh, Joe -- you're doing the giving.

BRODY:
(leaning forward,
menacingly)
Listen. . . . w

: MARLOWE:

Sure, sure =~ You're the hard boy

with the gun. Okay -- go aheed,

blow holes in me, That won't take

the cope off your neck. T
' BRODY :

What cops?

MARLOWE:

The cops that fre gbing to find out

where gll that lead in Geiger came from.

He rises, pﬁci@gfﬁiﬁh nervous catlike energy as he talks,
his sheer ease and conviction holding Brody motionless.

MARLOWE:
.+ ¢ - (continuing)
You shot Geiger, last night in the

-
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S . MARLOWE: (Cont )
..raln._ The trouble is he wasn't alone
" when you' whszed ‘him. Elther you
'didn't notlce tnat - and I think you
-4id == or you got scared and ren.

C But you had nervé enough to take ‘the
"plate out of his camera and you had
- nerve enough to come back later and

hide his corpse, so you &6uld clean
“out his store before the law knew it
hed s murder to investigate.,

: BRODY:
(dangerously quiet):

' Tt's kind of lucky for you I didn't
- kill Gelger.

MARLOWE:

You can hold your breath for 1it, just
-the same. -
ERODY :

‘You think you got me framed.

MARTOWE: |
‘Don't go simple on me, Joe. I told
:you there was a wltness '

_ ERODY: -
(suddenly seeing
the light) |
_ Carmen. That little. . . . She would --
just that!

‘Vivian reacts to this -~ Marlowe puts hls hand strongly

on her shoulder, holding her qulet’
- 'MARLOWE:
(laughing)
I thought you had that picture of her.

For s moment nobody moves. Tﬁere'1§”é'feeling'df“preda4'""'

‘tory animels; caged and waiting. Vivien looks slowly up

into Marlowe's face, Then Brody puts his gun dowr on an
end table by his chair.

ERODY:
Let's all calm down here. Let s all
sJust sit quiet a ‘minute and think.
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: BRODY (Cont)
(to Marlowe)

Who are you? And what do you get

out of this?

' MARLOWE . h
I'm Just 8 guy paid to do other
peOple 8 laundry. And all T get
out of it is those plctures of Carmen.

BRODY
What plctures?

MARLOW‘E
(es to a chlld) ;
" Oh, Joe.

He sits down be51de VlVlan agaln, ‘talks to her as

Brody were not” present.

. MART.OWE:
How . do you llke that” He drops “the
whole thing in my 1ap, and then he
' says "hat pletures”? :
(to Agnes)
Poor Aggie. I hate to think of you
standlng butside the gas chamber
watehlng him while he chokes.

AGNES
( ta Brody)
Joe. . s e .
ERODY :

Shut up.
~ (to Marlowe)
How did you get to me?

: - MARTOWE:
I never saw 50 many streets leading
to one plece in my life. ZEvery-
where I turn T fall over dJce
Brody =- and ‘T been doing a lot of
turnlng

_ BRODY'
So Cermen says I gunned him.

though
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'a’ handle on something big enough ?o

MARLOWE’
Wlth *he photos in hand I mignt be
aole +o conv1nce her_she was wrong

: _ BRbDYt

(after a pause,

scowling)
I*m not saying I have or haven t
got the photos, I'm only ‘saying
I'm broke. Agnes and I are dovn to
nlckels, and we got to move on’ for

2 #:ile t1ll this CGeiger thing cools off.

I N MARLQW3? N
No dough from my'glient. ¢

~ BRODY:
(to Vivian -- with
eold Pary) '
So you did go to somebody after all.
- (rising)
A1l rignt! I don't need your five
grand., I can take you off my bvack,

v Marlowe, and I can get the cops taken

off. 'T got a conneéction, see? T got
turn uhls town u951de dOWn =

o ;_
Why haven‘t you pulled 1t7

BRODY* '

‘I'm going to. And what I get out of
it will make your flve grand 1ook Tike

a roll of nzckels.

AGNES

-Joe --'you re not gonna do it, You

can 't go up agalnst Eddle Mars, he'll --

BRODY
(furiously)
Shut up: You have to let that big
w~uth run off in frol- of -7

Fe s in“*rupted by the sudo RIWGIN_ of uhe )OREELL
They holt it, all ‘of *her vy ﬂenens1ve ‘of ‘Who may be on’
the oin=T 51de of the doar, kﬁlie the RINCING STOPS and _
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”becomes an 1n31stent rapplng. Brody Jerks open a desk
drawer and’ draws out a bone- handled automatic, which he

hands out to Agnes She takes i, shaklng nervcusly.
Brody 1nd1cate3 Marlowe.

: BRODY :

(to Agnes)
If he gets funny, use ybur own
judgment -- and the deme, too.

Agnes sits on the arm of the davenport beside Mérlowe
the gun out of sight agalnst h1m Marlowe, dbserv1ng
her shaking hand, is not ‘happy. Brody puts his own gun
in his pocket, leaving his hand on it, and opens ‘the
door. Carmen Sternwood pushes him back in theé rdom,
using a tlny revolver which she pushes against his hips.
Carmen kicks the door shut behing her; Agnes leaps up,
standing out of Marlowe s reach, her gun wavering between
him and Carmen.; She remains obllvious of the other _
pecple in the room. Vivian reacts to “her entrance, but

says nothing. Marlowe sits still, automatically stroking
the sleepy cat.l

. CARMEN
(to Brody, with
- quiét vieiousnéss) o
I want my pictures, Joe.

Brody is scared, playlng it very easy, backlng up as she
follows him.

BBODY’
Take it easy, Carmen,

MARLOWE‘

(sharply, eyeing Agnes)
Carmen. . . .

AGNES
(tc Carmen)
Get away from hlm, you.

Vivian rises sharply,'also gettlng out of Marlowe s

‘regch; she whlps a small automatic out of her coat pocket.

VIVIAN:
(to Agnes, trying
to watch her and

PN R B
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© VIVIAN: (Cont,)
“Brody at the same
tlme)
-let her alone.
(to Brody, moving
N toward him)
Joe, if you dare to hurt her.

: : MARLOWE _
This is cute, Hasn t anybody else '

arOund the roses

: CARMEN _
' (ignoring them !
‘all -- to Brody)
: You shot Arthur Geiger. T saw you.
3I want my pictures. o

_ MARLOWE
'-_For Pete's sake, a1l of you -~ relax!

No one heers him. The three women continue to behave'

© -like nervous cats_-- the lead may “gfart Tiving at eny-"”
‘bedy, any mlnute. Brody '8t111 h&s his hend in his

pocket; he may blast Carmen'--'and Marlowe, gunless,

sits in the middlie of the possible érossfire. Vivian is
closer to him than Agnes, having moved beyond the hampering
arm of the couch Matlowe moves abruptly Grebbing the
couch cushlon whlch V1v1an hes Just vacated he silngs o
it at Agnes, knocking her off balance and down '

Almest as & continuatlon of the seme movement Merlowe

makes a dive for Vivian's legs ‘She falls on top of

him, they struggle for the gun, and Vivian bites Marlowe's
wrist. He whacks hér Across the side of the head with

his free hand, wreches ‘the gun free and stands up. Carmen’ s
attention hes been distracted sllghtly by this dust~up,

_and Brody’ strikes at her gun ‘“hend . “Theé gun goes of'f,
making a smaell sharp creck, shattering a pané of gless

in the French win&cwe then skitters out of Carmen's hand
and across the floor._ Agnes lets ‘go a frightened bleat &nd
collects herself gbout to firé at Carmen. Marlowe mekes
g2 quick rusgh, kicks the gun\out of her hand, and puts his
foot on Carmen & _gun Just as Carmen gets there, her hands
and knees, reaching. She puts’ her hand ‘on Marlowe's foot,
and then locks up at him, sidewise, and glggles ‘He

_ bends over and pats her on the back

The Big Sfeep
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' MARLOWE
Get ' up, angel. You look like a
Pekinesa '

She draws back and rises as Marlowe scoops up her gun

with his left hand and drops it in hlS pooket The gun '

' MARLOWE.
Everybody --“stand still.

They do, and he walks over and plcks up Agnes' gun,
sticking that on in hls'hip pocket Brody is wiping

the nervous swéet off his face -- Agnes and Vivian still
erouch half stunned on the floor. Merlpwe laughs.

_ MARLOWE. .
My, don't we have fun! You can get
up now, kiddies. I
. {walking over
: to Rrody)
All r1ght Joe. Give.

Brody goes sullenly to the desk, opens a secret compart-
ment, ‘and pulls out & fat envelope hands 1t to Marlowe
Marlowe glanoes at the oontents.

MARLOWE
Sure this is all of it?
- ‘BRODY :
Yeeh. Now will you dust, so I can
air out the room?

Marlowe turns as the Sternwood girls approach him. carﬁeﬁ’

gives him a langulshing smile and holds out her hand for
the envelope.

CARMEN :
Can T have them now?

MARLOWE :
111 teke care of them for you.

~He hands the envelope to Vivian, who thanks hlm with her

eyes,

1
3
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MARLOWE:
- (to Carmen and Vivian)
You d better go ‘on ‘home now.
— Carmen continues to look at him, sidelong, bitlng her
humb. , il .
 CARMEN-
- You'll teke care of Carmen, won't you?
_ MARLOWE:
] Check. -
] j : . CARMEN:"
- Could T have my gun back?
— : - MARLIOVE:
' Later.
. ' CARMEN :
You re awfully cute.
y . MARLOWE : i
Yeah. o '
' (stopping Vivian"”
as she passes him,
— ' head ing toward the

door)
Countess -~ you forgot something.

He picks up her bag off the davenport and ‘hands it to
| her -~ the scene is almost a repetitlon ‘of the one in
Marlowe's offlce, with Mariowe 5111 holding the handbag.

| MARIOWE:
Did I hurt your head much?
VIVIAN:
-~ _ o (softly)
— o You -~ ‘and every other man I ever met.
et She goes out. Carmen follows her, but at the door she

turns 1mpu151vely, flings her arms around Marlowe's neck
and kisses him.

: _ ~ CARMEN:
I 1like you.
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She runs off down the hall._ Marlowe 1ooks at her puzzled
by her unusual attitude. He clcses the door and turns
again to Brody and Agnes. Agnes, considerably scratched
up, gives him g snakely glare as she p&ts her wounds

with a handkerchief ' )

BRGDY
I got enough of you, chum.

_ MARLOWE
Yeah but there s still sowe unfinlshed
buszness. What's this handle you got
on Eddie Mars that s big enough to
turn the tOWn upslde down9 ‘

BRGDY'
Listen -~ y&d got your pictures -
you got nothzng more on me Get '
outa here.

MARLOWE: .
Sur¢, I can go. You can go, too.
Up o Quentin, to the blg chair in

" the little room with the window.

They stand out51de, Joe, with stop-
watches. They c¢lock you in seconds,
but from where you sit the centuries

stink of cyanlde, and they wrap around

your throat, and a lot of people say
it's easier than hanging -- I don't
know.

o HRODY:
What are ybu”tryipg_to do?

Keep your neck cu% of a noose -- in
return for some informatlon. Got an
alibl for last night” '

BRODY:
I wes right here with Agnres.

MARLOWE :
(picking up his hat)
Okay, Joe. " You ¢an only die once,
even for a couple of murders.

R
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Sit down.

' Thg“B'é_gf“st_eep |

Brody stares at hlm as he turns to leave Agnes is
scared -- she puts her hand on Brody & shoulder.

BRODY _
Whit a minute.” What do you mean -—
a couple of murders* B

: MARLOWE
But then, you don't have to worry,
do you? You got a connection.

_BRODY:
" MARTL.OWE: -

(laughs, sits down
on table edge)

.Whéré were you’ about seven-thirty

last night?

BRODY:
{sulleniy)

ﬁwatching Geiger's place, to see if
- he has any friends too big for me

to kick out'of the way when T take
over his buslness It's raining
hard, I'm shut up in my car, and

I don t see anything except another
car parked in the alley below
Geiger's. I look at it --"it's a

. Buick, registered to Mrs. Rutledge.
-That s all. fNothing happeneéd, and

I got tired waiting and weént home.

: . MARIQWE:
Know where that Buick is now?
: . BRODY:
How would I?
MARIOWE:

In’ the Sheriff's garage., It was
flshed out of twelve feet of water
off Lido pier this morning.

There wes a dead man in it, Owen
Taylor, the Sternwood's chauffeur ==
the guy you got the pictures

__;from._ He d been sappe& and the o
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_ MARLOWE (Cont ) _
car ‘pointed out the pler and the o
hand throttle pulled dovn. ’

Brody gives Marlowe a Stricken look Egﬁéé‘éigﬁféHQ

grip on him,

. AcwEs:
Joe, you dldn t. .

BRODY:
Shut up.
{to Marlowe)
You can't Haﬁg'thét'one on me.
S N
_ MARLOWE
I can make a good try =< unless
you’ talk and taIk straight

BRODY.
All rlght all right! Yeah, I
heard the shots. I see thls _guy
come slamming down the oack steps
- with something in his hand. He
- shoots off in the’ Buick and I
folliow him, and out of" the high-
way he skzds off the road and has
to stop, so T stop too, ‘and’ play '
cop.” His nerve is bad, and I sap
him down --'and I figure tThe film
might be worth something, so I take
it. That's the last I see of hlm '

MARLOWE o
Uh~huh -- so Tayidr gave Geiger the
‘works, and all for’ the love of little

Carmen. Agh! The sap! . . .wa'd you

know it vas Geiger he shot?’

: ERODY : _
Seemed like a good guess. When T
sav what was on the fllm I was sure,
and when Geiger didd't show at 'the
store this morning, Agnes and I flg-
ured it was a good time to do our-
selves some business

MARLOWE :

Yeah, you flgured, all right _Zbg__:ll o




MARLOWE: (Cont )
bu51nessed yourself right 1nto a
hot box.

' i |  ERODY:
Yezh -- yeah, I"guéss'I did.

- . '_ | | MARLOWE:
- : 1 got ccnnectlons too, you know,
with the D,A.'s office. If 1 knov

cool you down some.

|

| | - - - AGNES: f
(as Brody h951tates)
Go on, Joe ==+ tell him?

ERODY:
Okay. Ttts kind of a funny story-

(" L

it's about hls wxfe. I._. .

ffTE © . The DOOREELL starts to RING. Erody stands up,
Agnes beside hlm Marlowe stays put. L

ey

L~

: BRODY:
So she's back agaln

MARL.OWE: ~

If she is, she doesn't have her':"

gin. Don't you have any other
friends?

" BRODY
(cr0551ng to
‘the table, picking

Just about one. _
(going engrily
to the door)

I got enough of this.

The Big Sleep 223

about Eddle Mars T mlght be able to

It ain't about Eﬂdle Mars really -

with

Be opens the door about a foot, with his left hend,
holding the Colt ready by his thlgh. It is 1mpossLble
to see who stands in the hall. Almost instantly two
shots sound close together ‘Brody doubles up, falls

d
]
A
:] . .~ up the Colt)
A
1

5 forward agalnst the door, slamming it shut. Agnes reacts,
 but does not scream.’ Marlowe leaps up, hauls Brody
" away from the dcor -= Brody is qulte dead. Marlowe runs out.
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IVT. HALLWAY ~ THE RANDALL ARMS ~ NIGHT

as Marlowe runs toward the stairs. A frightened woman
peers ‘out of a doorway, p01nting_to ‘the stairs. The
the treeds telow.

Marlowe racdes to “the sfelrwey ‘and down.

IV, FOYER ~THE RANDALL ARMS ~  NIGHT

The front door is closing itgelf quietly as Marlowe
races down the last flight of steps. He goes through
the door, catchlng it before it closes.

EXT, RANDALL PLACE THE RANDALL ARMS ~  NIGHT

!

as Marlowe comes out, pauses to get his bearings.

He runs between two narked cars dlegonally across the"'
street whlrle to fire. '

EXT. RANDALL ARMS MARLOWE _ _ NIGHT

As two shots sound -—- we see the 1mpact of the bullets on
the wall beside Marlowe, ‘foo close for comfort. S

EXT. RANDALL ?LACE LQNG_sﬁQT_ LUNDGBEN NIGHT
as Lundgren vanishes behind parked cars, in the dense
tree shadows, running hard.

EXT, RANDALL PLACE o ' R NIGHT

as Marlowe gets in hls car and heads down the street
following Lundgren.

DISSOLVE TO:
EXT. HOLLYWOOD STREET ~ ~ ~  NIGHT

a quiet residential street, wlth trees’ growing ‘heavy
along the perkway. Merlowe 8 car pulls in o perk
Marlowe gets cut into the street ‘erouching low and pulls
Cermen's little’ gun Trom his pocket He walks beck the
way he has come, ercuching for shelter ‘behind the line of’

parked cars. A31de from him the street is deserted.

L R I T
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EXT. HOLIYWOOD STREET LONG SHOT mﬁow'a S ANGLE
R S A EoTe CNIGHT =

as Carol Lundgren walks tinconcernedly along, approaching
Marlowe. He seems to feel that he 8 1n the clear, even
whistles softly as he walks e o

EXT. HOLLYWOOD STREET ~ MARLOWE . NIGHT

As Lundgren draws abreast ‘of him, Marlowe steps from
hetween the ‘parked cars, "holding the gun at his side. An
unlighted cigarette droops from hzs 1lips.’

]

MARLOWE
Got a match bud?

Lundgreén stends stlll taken by surprise, not sure what
to d6. Kis hand rises instlnctively to his leather
jacket, but not 1nside. A siren wails off, going toward
the Randall Arms <~ Lundgren turns his head instinctively
toward the sdund,’ “and Marlowe steps in against him,

the little gun Jammed 1nto Lundgren 5 mldriff.

| MARLOWE:
Me or the cops?

LUNDGREN
Get away from me. -

' MARLOWE'

This is a small gun, kid. I can give
it to you through the belly, and in

'three ‘months you'll be well ‘enotgh
to walk the last mile up at Quentin.

" Lundgren holds it, glarlng at Marlowe, then relaxes.

. LUNDGREN:
Whet do you want?

. MARLOWE: |
(turnlng -~ indicating car)
Get into my c¢ar, kigd.
{as Lundgren obeys --
siowiy)
Under the wheel. 7You drive.

INT. MARLOWE'S CAR o . wieEr
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&s Lundgren sllaes under the wheel ‘from the curb side,
and Marlowe gets 1n be51de hlm keeplng him covered.

MARLOWE :

Let's go to Laverne Terrace --
‘Geigeér's house. °

(pleasantly -- as

' Lundgreti starts the car)
And by the way,’ “Carol --"1f you shot
Brody for friendshlp s sake, you shot
‘the wrcng guy.

Lundgreq'gives_him_awhard,'naStY'lbdk:and laughs.

© % - MARLOWE: -

(Softly) .

Not all friendship, was it? Yeah,

moneéy talks, all right. 7Tt talks,

and it's breath smells of blood.
(laughing to himself)

I told” Brady that sometimes punk burns.

- EXT. GEIGER s HOUSE AT FRONT DOOR - NIGHT

Marlewe and Lundgren stand on the footbridge
still carries the toy gun.'

pocket with his left hand an& gives them to Lundgren.

Marlowe'

| MARTOWE:
~You open it,

Lundgren starts to take the Keys, then slams Marlowe &

quick, hard punch on the Saw. Marlowe rocks ‘back, but

doesn't fgll -- he smlles and throws the gun down at
Lundgren's féet

. MARTOWE
Maybe you need'tEiSJ

Lundgren goes'fof ﬁﬁe'guﬁ As he bends down Marlowe

steps in fast,’ brlnging his knee” ub into Lundgren s face.

The force of the blow strai
lowe unéorks a terrific 1ef Lundgren falls heavily.
Marlowe, unperturbed unlocks the door, puts the gun back
in his pocket, and starts to drag Lunagren inside.

ghtens Lundgren up, and Mar-

DISSOLVE TO'

INT. GEIGER'S HOUSE LIVINGROOM " MARTOWE ARD TONBGREN

He pulls the keys out of his

!

J

momr

™



’“'-*x : _ .
7, - S e e -. L S :[‘heB;gSIeep 297
- Lundgren 15 stretched out on the couch, hrs hands bound
L vehind him, under his ‘back. A single lamp shines down
‘ into his face. He has bled somewhgtlfrom tne nose. Mar- o
- lowe sits gn theé couch, twisted sideway, 'so that “Tuhdgren’s’
head 1is strained back over his knee. Marlowe _
— helps the §training by having his “feft ‘hand wound in
e Lundgren's hair. His manner is gentle, almost frlendly
— _ _ o o _MARLOWE:
— ' ' (softly)

~ You're going to cop’ a ples, brother -
idon't ever thlnk you're not. And vhen
q} . you talk, you're going to say just
T ‘what T want you to say, and nothing
- else. You hear me, sweetheartq

— ' Lundgren mhkes ne reply, starlng stonlly into the llght
! :] : . - (almost car3551ngly)

Tt's your face, Carcl. You can do
what you want vith 1t.

 “He jerks Lundgren 5 head back harder and ralses hlS free:"? N
hand, bringlng 1t down. S

| DzssoLv_E_j T0:
o1,  TN. GEIGER'S HOUSE LIVING ROOK  °  NIGRT

Marlowe stands at the tolephone, speaking into the instru-
ment. His face 1s beaded with sweat hig ¢collar open

He smokes jerklly “-We get the 1mpressmon he hasn't
enjoyed slapping Lunﬂgren arotind. In b.g. Lundgren lles

‘o 'the codch both hands over his face

_ - MARLOWE:
: {into phone)
f'Hello, Bernie? -- Yeeh, Marlowe. How
you fixed for red pOLnts, Bernie .
' Well, come on up ‘to T2kl Laverne
:_Terrace -+ I got some cold meat set
~out . . . mlght 1nterest ‘you.

1

-3

DISSOLVE TO:

N L L L L L

ot

ge.  INT. GEIGHR'S BEDROOM MARLOWE AND OHLS NICGHT

i

L L
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93.

They stand, by the bed looking down. Geiger 15 laid out

“on the bed, Two - strios of Chinese embroidery cover the

wounds on hlS bre&st in the shape of a ¢ross, his hands
folded over them The only light in the room comes from '
two black candles burning on either side of the "bed.

OHLS' o
Nice gesture of friendship. Lundgren?

MARLOWE:
Yeah -

. Chls bends over, 1lifts up the Chinese embrOidery, studies

Geiger's chest, then straigﬁtens up ;
. o OHLS- .
So that ] where the three slugs went
- out of Owen Taylor s gun. Weil I
- can understand that.
(making a gesture -
' of distaste)
Let‘s'get out'of'here.

INT. GEIGER'S SITTING ROOM  CAROL

sprawled sideways on the couch leaning his head againut

‘the wall, showing signs of his recent battle with Mar~ S
lowe. Marlowe sits in b.g. 'easily, smokinz. Ohls stands T e

aver Carol, Ohls is annoyed with Marlowe,'shcws iy in
succeeding scenes

' CHLS:
{to Carol)
Do you admit shooting Rrody?

CAROCIL:
(not moving -- not
- opening his eyes)
' Take a jump, Jaek

: : MARLOWE
(through smoke )
He doesn t have to admlt it " I've _
got the gun : T

OHLS’
(he rouses himself)
I've called Wilde. Come on. We'll
Tdeliver this punk to him. '
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He leans doﬁﬁ;"gfasﬁs'Carél‘s'éfm.

_ OHLS:

Get up.
(Carol flings his hand off --
rises sullenly -- Ohls

moves in beside him)

. Come on, Marlowe The D.A. will
want to see the man that soclves
'51nglehandea wvhat” we ‘make busts on.
And ot the way to him, you and I
will talk a little too,.

Marlowe rises, follows as Ohls takes Carol out, snapping
off the llghts as he passes them and all exit.

i

INERT:  (ESTANLISHING SHOT)  DOOR

lettered: e et e

DISSOLVE THRU TO:

INT SUMPTUOUS DISTRICT AETORNEY OFFICE '

. 1ndicat1ng - c1ty of some ‘size, ‘wealth, ete. The D.A.

sits behlnd his desk. He wears 8 dlnner Jacket ‘has been
called hastlly from & party obviously At corner of the
desk 8its Captain Cronjager of the city pollce homicide

" ‘detail, in plain clothes. He is a cold, hatchet-faced

man obv1ously dzspleased with the way things have happened
Ohls enters, followed by Mariowe.

_ ._OHLS:

{to Wilde)
Evening, Chief. Evening, Cronjager.

{ne pulls up a

chair to sit down)
Meet Sherlock Holmes, gentlemen.

(to Marlowe) “
Grab yourself a chair -- unless you'd
rather be on your feet Whlle Cronjager
givea you a g01ng over o

-

WILDE:
8it down, Marlowe. We'll try to
handle Captaln Cronjager. But I
think you'll admit you were going a
llttle_fast won't you?
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“'iH:W;gi;;ﬁ;:MAﬁLbWE:: S
Thanks S s N

He sits down, “fakes’ out a c1gare+ﬁe, holds it Unlighted’”?“""”\

in his hand Ohls and Crongager stare at hlm

OHLS‘
Fast is right. But just wait and’
watch him go when his foot flnally
does Sllp.
- (to Cronjager)
:Maybe you’d better tell Sherlock
Holmes here what else you got on
~ the Randall "Blace killing b

CRONJAGER ,

:A blonde. Down on the sEreet ‘trying
to'start a car that didn" t belong to
her. Hers was right next to it, the

same” model,  She acted rattled, 50
the boys brought her in an& she ‘

- spilled. Claims she didn't see the

"klller. . yl8ims sae cldn't see the

o GHLS
, (still riding Marlowe)
He s in the back office now -= hand-
_ cuffed Rere's the gun

He takes Carol's gun from his’ pocket “drops it on the.J-T i;_m
desk. Cronjager locks at the gun, “but Without touehing

- 1t. After & modent Wllde'chuckles ‘enjoying Cronjager's
dlscomfiture aﬁd Oh s ' anr o

L OHLS' oo
But that <} Just one of them,

(he stares at Merlowe while

- he addresses Cronjager) _
You heard about a car being lifted
out 6f the surf at Lido pier this =
morﬁing with a dead guy in it%?

MARLOWE:

(mlldly)

bo you have to’ be ‘coy about 1tb

" QHLS:
(staring at Marlowe .-

e |
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~ OHLS: (Cont.)
‘eddressing Cronjager
. with melicious sarcasm)
Sure, The guy they found drowned in
the car shot ahother zuy last night ~—~ = 7 7
in your territory; z guy named Geiger
who ran a racket in the back room oP o
a bookstore on the boulevard. The
punk I got in the back offlce worked
for Gelger.
{to Marlowe)

You re on the air. Let's have it.

- MARLOWE:
That s all. When I finelly located
the lad that moved the packlng case
ot of Geiger's back room, Geiger's

‘blonde secretary was with him. It was

Brody. While I was trying ‘to persusde
Brody to tell what became of the packlng
casé, the doorbell rang agaln and
Brody opeqed the déor and somebody
shot him twice. You know the rest of it.
- (he lights his cigarette)

OHLS'
Except what was in the packlng case -- yes.

MARLOWE
( smoking)
Brody didn't tell me. ..

OHLS‘
(staring at Marlowe)

- You see, Crongager” Even as smart as

he is, he 8 got to guess sometimes, teo.

MARLOWE
My guess is the same as yours Black-
meillng stuff, Gelger s customers must
heve been wearing a path across that
R, coming in to knoek on that locked
door ‘and pay their monthly installments

o OHLS-

(starlng at Marlowe)

_Thet s right, Crongager. ‘Maybe Sherlock's __"i

even going to show us his ‘evidence for =
gue551ng that.
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r,«"’* .5 .. MARLOWE:
s Do you folks still guess when you have
evidence?
WILDE:
: (sharply)
That's enough of this.
. (to Marlowe)
So Taylor killed Geiger because he was
in love with the Sternwood girl. And
Brody followed Taylor, sapped him and
took the photograph and pushed Taylor
into the ooean And the punk ‘killed
Brody because the ‘punk thought he should =
have inherited Geiger's ‘business’ ‘and
Brody was thrOW1ng him out. '
MARLOWE .
That ] how I figure it.
WILDE:
(extends his hand) .
Let s see your ev1dence.
s _ o OHLS: :
(_ gon - @ive, pel. Hlding murders. Spending

a whole day foxing around so that this
punk of Geiger's can have plenty of
time to commit another one.

Marlowe takes from his coat and’ puts’on tho desk before  _2$
Wilde the three notes and Ceiger's card to General Stern#

wood, and the nNStebook w N 1ts code 1ist of names.

Wilde looks at ﬁhem, 1lights a cigar Ohls’ “and’ Qronjager_'

rise and look &t the artlcles over Wilde s shoulders
Marlowe smokes quietly

WILDE:
(after a time)
These notes. If General Sternwood
- paid them, it would be because ‘he
wag ‘afraid of something else. Do
you know what he was afraid of?

: MARLOWE:
No. _ .

o TR T e YO s T e T o T o T s Y o O o W o B s B S B S B

o
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Wilde stares st Marlowe.

. WILDE:
- {after a moment)
Have you told your story complete?

_ MARLOWE:
I 1eft out some peérsonal matters,
{they stare at each other)
T intend to kedp on leaving them out.

 WILDE:
Why?

MARLOWE:
T've still got a client. You recom~
mended me to him through Bernie. My
first duty is to him.

Wilde, Chls &and Crongager all stare at Msrlowe. He
smokes quietly. Wllde, starlng at Marlowe, makes a
slight 51gnal with hls ‘hand,

CHLS:
(to D. A )
Okay. But you're wasting time,
If you'd let me handle Bherloeck. . . .

. WILDE: .
That'll do, Bernie.
C QHLS:
{to Cronjager) .

I want to surrender a prisoner to
you. Come on."j

(ne goes toward door --

Cronjager following. As

Ohls opehs the door

he pasuses and looks back

st Mariowe. To Marlowe)
T like you. Better and better. Some
day I'm going to like you so well I
won't be sble to bear having you out
of my 51ght - '

Ee and Cronjeger exit, close the door, Wilde puffs

ciger,

staring at Marlowe, Marlowe smokes quietly.

his
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' WILDE:

(after a time)
Do you know why I'm not tearing your
ear off'?

: MARLOWE :
I expected to lose both of them.

WILDE:
i (smoking -~ watching
. him steadily -- after
a time) _
What are you getting for all this°
MARTOWE: ’
Twenty-five a day and expenses.

WILDE'
And for that money you're wllling to
get’ yourself in dutch with Ehe law .
enforcement of this county, maybe lose
your licenae.'

P MARLOWE
(quietly)
I've still got a client.
WIIDE: ;
Is he still just a client?

(Marlowe doesn't

" anstrEr -~ ﬁmbking)
Llsten to me, son., My father was a
close friend of old’ General Stern- -
wood. T 1ike him as well s you do.
I've done all my office permits -
maybe & good deal more -- t¢ save him
from grief. "But in the long run, =
nothing can save him except dying.

MARLOWE :
Yeah == the’ big sleep. That'll cure
his grlef. '

_ | WIIDE: '
It cures all ﬁhe grief. . . . You really

wants with you?
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Yes To settle this business wlth
Geiger
WIEDE.

He s afraid that ex-bootlegger, Regan,
that he took up about a8 year ago, 1is
mixed up in thls somewhere. What he _
really wants is for “you £6 Find out
that Regan isn't. '

MARIOWE: S
Regan & no blackmaller. T knew him.

!

Wilde shrugs_sliéhtly;*~~~f;:

WILDE:
Msybe you'd better find hlm and prove it.

: MARLGWE
Maybe T hed.

Marlowe qises;_ He inalcates the objects on ‘the’ desk

' MARLOWE
Can I have these”

‘Wilde looks again at the objects, then he takes up the

notebook containing the code names -&nd ‘addresses, operis
the desk drawer, drops the book in amd shuts it, pushes
the other things aCross the desk toward'Marlowe.

WILDE:
Take them. '

DISSOLVE TO:
EXT. HOBART ARMS APARTMENT ~MARLOWE ~  NIGHT
as he unlocksithe_entfsnce,_ensers..
INT. LOBBY? _ﬂARLOﬁETstTs.J,
as he enters, 'is shutting the door when & man, the only
occeupant, sittlng with a newspaper in e lobby chair,

lowers the paper. It is the young hoodlum ‘who was with
Mars at Geiger § house this mornlng "He rises, flicks
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his cigarette stub into a potted palm and thrusts the_tip
of his right han& lnto the 'V of His coat- 0pen1ng ’ '
BODYGUARD :
( ,Jev1ally)
Wéll well, if it ain't Hawkshaw
himself The boss wants to telk
to you.
: MARLOVE:
What about? ' '
BODYCUﬁRD
What do you cdre, Hawkshaw? Just keep
your ngse clean. Let the bess do all -
the thinking and ask the questions.
MARLOWE :
(drops hand into
- side pocket)
I'm oo tired to talk. Too tired to
~_ think too. But {f you think I'm tod
; tired ta refuse to take orders from
Eddie Mars ~- try gettlng your gat out
before I shodét that good ear off.
(bodyguard stares at
him -- undecided)
BODYGUARD
A comealan, huh9 .
Yeah. I'm going to die laughlng in C
Just about a minute.
_ BODYGUARD:
(baffled) - _
You ain't got no gun.. Have you forgot =
about this morning?
mm{m. . L. R . - J—
That was this morning, I'm not always
barefooted
The bodyguard stares at Mariowe 8 whlle ‘longer. Tﬁéﬁ He:

vaves his left hand alrily.
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- BODYGU&RD
Okey, hot shot' You win. But don't
let it go to your head, see?
(moves toward the door)
You'll hear from us.

o MARLOWE
Too late wlil be too ‘scon.

The bodyguard crosses to the street door, ‘exits. Then
Marlove follows tS the ‘door, ‘sees’ it {s locked, turns, his
lip twisted in contempt and crogses toward elevator

INT. MARLOWE S APﬁRTMENT MARLOWE

as he enters, gnapPs on light, tosses his hat onto the bed,
takes Carmen Bternwood's little pistol from his pocket,
tosses it onto table beneath the lamp, crosses to book-
cage on which a bottle of whiskey" sits, takes up the )
bottle and goee on t& the kitchen, exlts.

OVER SOUND OF REFRIGERATOR DOOR, CLmK oF GLASS, ete.
LAP DISSOLVE TC:

CLOSE SEOT MARLOWE

at table beneath the lamp, half—emptied highbell beside
him, as he finishes cleaning Carmen's pistol " Fe closes
the pistol, and hoiding it in his Yeft hand, he gathers
up the remaining tiny ‘shells he had removed from it,
examines them, ehrugs sardonically, tossges them into desk
drawer, closes drawer and is folding = greased rag zbout
the pistol when the teléphone rings. He puts the pistol
cn the desk anﬂ turns.'

CLOSE SHOT MARLOWE AT TELEPHONE

He holds the receiver 1owered somevhat, so that Mars'
harsh voice” comes cleerly from it.

' - MARS' VOICE:
So you're tough toright.

; MARLOWE:
Sleepy, too. What can I do for you,
Mister Mars? |
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' . MARS VOICE:
Cops over there -- you know where._
Did you keep me out of it? '

- MARLOWE:
What do you think?

MARS' VOICE:

Listen, soldier. I'm nice to be nice to.

MARLOWE' '
You listen. Maybe you ll hear my
teeth chattering.

MARS' VOICE:
(laughs shortly) ,
Did you - or did you?
I di4d. 'I:doﬁfi“know why, but I did.
MARS' VOICE: i
Thanks, soldier. Who gunned h1m9 o

' MARLOWE.‘

Somebody you never heard of. L?#.itu-.

go at that,

MARS® VOICE:
If that's on the level someday I may
he able to do you a favor.~ .

MARLOWE
You can now Hang up and let me go
to bed '

. MARS' VOICE
(laughs again)
You're looking for Shawn Regan,
aren't you?

MERLOWE'
Everybody I meet seems to think I am,

But I’m not

MARS' VOICE

- If you were, I could give you an idea.

Drive 'up to the club and see me. Any
time,
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MARLOWE :

Tﬁanks;

: _ MARS® VOICE:
Be seeing you then.

The other recelver clicks.; Marlowe puts hlS receiver

down slowly, sits =& moment , thoughtful He seefns to be
waiting for something. He takes out a c1garette ‘has

just struck the match when the phone rlngs ' Withouf movzng
he blows out the match and we&ges the’ paper stem fnte
the telephone bell muffling it, 80 that it now merely
buzzes, steadily as whoever it is eéhtinues to ring.

Then he strikes another ‘match, lights theé cigarette ‘rises
and begins to unknot his tie as he walks out of SHOT

The mufiled ﬁelephone_buzzes, the light snaps off, leeving
the room in éarkness, The ™ muffled phéne’ continues to

buzz as whoever 1t is keeps ‘on ringlng.

FADE OUT.

FADE TN

- ESTAELISHING SHOT  DOOR

lettered:
Bureau of Missing Persons

DISSOLVE THRU TO:

INT, OFFICE MARLOWE ooy

Marlowe seated facing across the desk Captain Gregory,

'Gregory in plaln clothes looks at Marlowe 8 credentLals

leooks up.

| . GREGORY:
Private, eh? What can I do for you?

MARLOWE
I*m working for Géneral Guy Sternwood.
The D.A, kndws him.

T know who he is too. Did'the“D.A.'
_send you here” T
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- . ¢ MARLOWE:
Isn’t your information available to
-anybody, unless it's a homicide

matter? _
GREGORY :
Did the_D,A.ﬂgen@”yqu_here?
fo.
. GREGORY:

Did he know you were comlng?

.~ MARIOVE:
(after a moment =-- takes
o out cigarettes)
Mlnd 1f T smoke’

. GREGORY'
Go ahead. _
. MART.OWE:
(lights up)
Thanks.:__
- GREGORY:

_What do you want?

_ MKRLOWE
I want to know what became of & man
named Shawn Regan, who used to wérk
for General Sternwbod

GREGORY : )
I don t know where he i1s. He scrammed --
pulled down_thehqurtain, and“thaf's that.

MARLOWE
Will ycu give me ‘what' you have got on h1m°

Gregory rings 4 bell on desk-edge. The’ door opens a
middle~aged woman secretary enters,

. GRECORY:
Get me the file on Shawn Regan, Abba.

The woman exits. Marlowe smokes. Gregory tekes up =

*“lf‘lﬁ’“lf—!'—l'—\—-\;
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: charred plpe, dlgs tobacco dottle dellberately from 1t

is about to flll it when the woman enters, lays an
official flle on the aesk exits. ‘Gregory ‘puts down the
pipe, puts On glasses opens “the file.

GREGORY:
He blew on the sixteenth of September
No one reported it. We got intd it vy
findlng the ¢af. It was the chauffeur's
day off, so nobody at Sternwood's saw
Regan take his car out of the garage.'

" We found the car four days later in a
garage belonglng to & ritzy bungalow
court on Sunset. The garage man
reported it to the stolen car detall,
gaid 1t didn't belong there. We
couldn t find who it belonged to.

_ MARLOWE
And of course Eddie Mars wlfe couldn
tell you ‘because she ‘had dlsappeared ‘£oo.

GREGORY :
_ (stares at Mariowe a moment)
. If you knew so much already, why did
YOu come to me? g

MARIOVE:
Sorry Go ahead._

So you have been talking to some
Sternwocd about Regen.'

MARLOWE: .
Why not? You just said nobody hes
accused anybody of any crime yet.

GREGORY :
Yes, Mrs. Mars was gone toO, dis-
‘appeared within two days of the day
Regan g car was left in the garage,

What aré the angles?

GREGCRY ;
Mrs Mars lived in the apartment the

241
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R - GREGORY : (Cont }
garage belonged 0. Regen was known
to carry ‘a toll, fifteen- gramd, in his
clothes all the tlme -—

: : MARLOWE:
Yes. I had heard that

. GREGORY'
It don't seem to have been any secret
to anybody that Regan was sweet on
Mars' wife.

: MARLOWE-
So 1t locks 11ke they vent off
together. K
GREGORY.

Regan had fifteen grand in cash with._. .

him. Mrs. Ma¥s had some roicks, and
g car of her own -~ making two cars
available. Everyfﬁlng disappeared
but one of the cars.

MARIOWE:

':-What aid she look like? Have you

got a photograph”
Ne. . . . A blonde. She won't be
now though. B

MERIDWE' '

What waa she before she married Mhrs”m;"
: f .ﬁGBEGOﬁ”#
A torcher.
 MARLOWE:

Maybe she isn't anything now,
Maybe neither of them are.

; GREGORY'

You re thinking of Eddie Mars.

You® re wrong. Mars is a business man,
and a good one. Jealousy s a luxury -
murdering for it, at least -- that a

man llke Eddie Mers knows he can't afford.
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L MARLOWE
'So, as far as you're concerned, Mars
is out.

GREGORY:

Mars is out. And, until something
more turns up, we are too.

| (rlslng)
And g0 am I, it looks 11ke.‘ There's
no lavw on my book either agalnst a
‘man with fifteen grand going away
“y¢ith the woman he loves.
(turning)
Thenks.

: GREGORY'
o {closing the flle)
;Not at all.
: (Marlowe moving toward
the door)
- . Give my best to the D.A,
e MARLOWE:
(half halts --

‘being slyly kldded)
I will.

EXT STREET MARLUWE

gets into hls car, arives away. ' As he does.s0, & coupe
starts up behind ‘him, following him.

p— MARLOWEtS CAR MOVING MARLOWE B

is aware that the other car is following him, is sardonie,

is careful to let the other car keep in sight of hlm.

VT, MARLGWE S OFFICE ANTEROOM MARLOWE
enterlng, flnds Norris waitlng for him.
MARI.OWE:

_ (elosing door)
‘ Good mornlng, Norrls.

243
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- {rises)
Good morning, Mr. Marlowe.

.  ~ MARLOWE:
Hdw s the General this morning’

P NORRIS‘
Not so well sir, "% -- gn --

o MARLOWE.
Yeah?' What s on your m1nd°

NORRIS
(ln sort of a rush)
I resd the papers to him this,
morning From -~ ah - certa1n
items we assume that your investi~
gation 1is now complete.

: e MARLOWE' S
Yes, as regarﬁs Geiger. I didn't

shoot him, ‘though.

- ... NORRIS:

- Quite so, sir.

| MARLOWE:
I guess you've called for the debris.

NORRIS: -
The debris, sir” -

, MARLOWE:
(crossing to other door) .
This way.

Norris follows Him;

at desk takes out papers, evens them, puts them into

envelope.

: MARLOWE'
There you are. Three notes, and
~the card

e

'
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% e < NORRIS:
- {steadily)
Thank you, sir. Mrs. Rutledge
trleﬁ several tlmes to telenhone

-you 1ast nlght -=

~ MARLOWE:

. T know. I was busy getting tight.

_ NORRIS:
: (puts hand inside coat)
Quite so, sir,.
(he draws out check,
‘hands it to Marlowe)i

' The General in tfucted me to hand

you thls, Wlll 1t be “satlsfactory‘?

: " MARLOVE:
(takes check., glances .
at it, folds it)

Five hundred Qu1te

. NORRIS:
(curlously 1nszstent)
And we may now consider the entire
incident closed” '

_ MARLOWE‘
 (gets the overtone but
_ covers completely, eesily)
Sure. Tight as a vault with a2
busted time lock. o

' NORRIS: _
Thenk you, sir, We all appreciate

“it. When the Genersl is feeling
_better, Jhe will’ thank you hlmself.

... MARLOWE:

Flne. I‘ll come out and drink some
more of your brandy. Mayhe wlth
champagne )

NORRIS'
(departlng) 3
I’ll see that some is properly

_1ced, sir.

The Big Sleep
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108,

He exits, clbéeé'thé'ddof. Marlowe s alr changes now.
He opens the check slowly, looks at it, speculatively.

MART.OWE :
. {musing: aloud)
Completely closed ., . . completely closed.

He rouses, puts the check into hzs wallet, goes to
phone, dials speaks Lnto phoue.

S  'MARLOWE:
Helloc. . . . Let me spesk to Eddie. . . ..
Sure, Eddle .". . Phil Marlawe.
. (holding phone between ?ead
.. -and shoulder, he takes out
P cigarette, ig sabout to light
- it, speaks into phone, still
~ holding cigarette and burning
. match in both hands)
Hello Eddie. T want to see you.
I ll drive up tonight. . . . Check.

.. ... DISSOLVE TO:
ESTABLISHE\TG SHOT mStRT SIGNBOARD |
Stateline, Nevada

DISSOLVE THRU TO:
INT. IAS OLINDAS CLUB ENTRANCE NIGHT MARLOWE

checking his hat and qqgt at ccunter. The sllm

pasty- faced bodyguard who had been with Mars and the
other guard at Geiger s house enters approaches.:

-Hello. How's the pistol-packlng
business up here?

BODYGU@RD
' (blandly)
Better, We don't have so0 many
amateurs around.

- MARLOVE:
Not amateurs -- just suckers, huh?
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| BODYGUARD:
¢ urnlng)
Thls way. "~

Marlowe follows hlm._ﬁ':h:
INT. MARS' PRIVATE OFFICE - MARSAN‘D MARLOWE o
The offlce is 5uave, estrained well furnlshed " shows

money . A wall safe in one wall, radio, liquor cabinet,
comfortable chairs, etc. ‘Mars wears ‘4 well-cut, ‘

expensive dinner suit, He shakes hands wlth Marlowp as
" the bodyguarﬁ wifﬁaraws, shuts the aoor. - Cow

k - MARS:

. (shaklng hands) -
Took you a long tlme to get here,
‘didn’ t it?"' o

' MARLUWE -
__I wouldn t ‘be here now if you hadn’ t
hlnted you had somethlng for mé.

Lo MARS' :

(turns to 1iguor cabinet,

~ opéns it, starts to fix drlnks)

. What did you change your mind about?
About, what you are afteér, or just
about admltting it°' -

r

Merlowe, llghting a cigerette, doesn t+ answer. Mers
prepares the hlghballs, approaches, hands one to Marlowe._

' I-LARLOWE
_ (taking drink)
Thanks

- Mars leans against the desk elegant holﬂlng hlS drlnk

MARS:

A friend of yours is outside playing
- the wheels I hear she's 601ng well,
. Mrs. Rutledge --

" (Marlowe says nothlng,

drinks)
T liked ‘the way you handled that
yesterday. You made me sore ‘at
- first, But ‘T see novw you knew what
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i . MARS: (Ccmt.)
you were do1ng. You and I ought
to get along. = -
(Marlowe says nothing,
drinks, smokes, Mars
. waéchés him)
But I like to pay my checks as I go
along. How much do I owe you?

: _MARLOWE:
For what?
MARS-
Stlll cagey, huh? ;

. MARLOVWE:
. A1l right. How ‘much have you got
that I can use?

f'MARS:
- (waves hand, easy)
Ch, that, I heard you had all
. the information already.

I don't know. You dldn 't bump
Regan off dld ‘you?’

; _MARS: ~
No. Do you think I did? _

MARLONE
I came up here to ask you.

MARS
(stares at Marlowe)
You re kidd ing

Yes, T'm kidding. I used to know
Régan. You haven't got the men
for that work. And while T think
of it, don't send me any more gun
punks. T might get nervous and
shbot one of them,

Mers stares at Marlowe, lifts glass and drinks,
at Marlowe across the glass Ldﬁers the glass.

;taring

rl-fl!lflflrlr'"lr",lr"l'r"'lr"l;’-lh;""lf'l;"'l"Tg'"""1*?
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_ MARS:

You talk a good game, but T still
think we can get along Are you
loocking for Regan, or not?

MARLDNE
Gelger was trying to blackmail
General Sternwocd, I finally

" $igiired out that at least half the

General's trouble was being afrala
Regan might be behlnd it

. MARS:
I see. Well, Sternwood can turn
over now and go back to sleep.
It was Geiger s own raecket. I like
+o know rents’ anything from me,
so I did | me 1nqu1r1ng today myself.
8o if it was Just Ceiger you were
after, whoever guiined him washed you
and Sternwoed both up.

MART.OWE:
(sets glass dowm, rises)

;“I guess ‘that's vhat the General
- thinks too slnce he ‘paid me off
today

(Mars takes up Marlowe's
~ empty glass)
No thanks. No more.

MARS-
Another won ‘L hurt you.
o MARLOWE: "
No thanks.

MARS-

(sets glass down)

.I'm soxry about that. I wish Stern-

wood would hire you on a stralght

salary to keep thege girls of his
‘home at least a few nlghts a week.

(he drains his glass, sets
it down, wipes his mouth)

LThey re plain trouble. The older
‘one's a pain in the neck around here
.If she 1oses, she plunges, and T end

A )
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249



250 The Big Sleep

- : MARS: (Cont }

up wlth a fist full ‘of paper not even
worth the ink on it. If she wins,
she takes my money home with her.

o MARLOWE
Don t you get it back the next ‘night?

MARS:
She s spent it by then.

. MARLOWE:
And is back on the cuff, huh?,
Mind 1# T Took ‘the Joint over?

s MARS' '
Go ahéad., ' '
"j(Lndicates small deor)
That comeés ouﬁ behlnd the tables.

_ y MARLOWE
Thanks, I'11 go in with the
other suckers.l

MARS:

'JAs you please. fWé‘re:ffignds,

They sheake

aren t we9

Sure.

hands.

MARS‘ o
Maybe I can do you a real favor -
son& day.

Maybe There's just one thing
puzzling me, Eddie. You don’t

‘seem in much of a rush to find

your wife. Frcm what T ‘hear she's

not the kind of Y wife a “guy Vants”" .
to lose. Could it be you know .

- where she is -~ with Regan?

. MARS:
{deadly quiet) _
Lock, soldier.'L What 8 between

]
i
i
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T oo wARS: (Comt.)
e and my Wwife is between us.

: MARL.OWE:
Okay. Sorry.
: (he goes to door, turns)

You don't héve anybody watching me,
talling me around in a gray Plymouth
coupe, do you?

" MARS:

(sherply, surprised,

: “ detually innoceént of it)
- fo. A gray Plymouth? ‘When?

- - MARLOWE: !
Then it don't matter, If it's not
you, it's just an enemy T ‘can
take care of him.

He exits. Mars_stargaﬂqugr him.

INT. CASINO. MARLOWE o

:leans against small " swank bar, looking into the gambllng

room, which is ‘big, spacious, various small lay-outs
along the wall. At the end of the big room are three
roulette wheels. The “two. outside ones are deserted;
even the crbupiers ‘have been’ arawn_lnﬁo“the crowd
which is packed ‘dénsely about the-middle one, “In ‘the
center of the crowd VIVIAN'S HEAD can be seen as_she
plays her winning streak "Marlowe is watchlng ‘her. Om
the fringe ©of the dérowd the waiters stand also, watching.
A1l this is & build-up to show a phenomenal ‘Pun which
Vivian is maklng The barman leans on the bar behind
Marlove.

_ BARMAN

She's sure plcking ‘them tonight.

“8he comes here a lot, and from the way
'it's been running for her, she's due
‘to pick them. But it's been =z long
time since this place seen anythlng
like that.

Two men emerge from the crowd about tne wheel end
approach the bar, excitedly. The barman moves to
them, waits." o
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11l.

o : FIRST MAN:
; (to Barman)
Scotch and soda, o
(the barman starts
 the drinks. The
, speaker mops his face)
Boy, T never §aw stch a run. Eight
wins ‘and two stand-offs ina row on
that red Beﬁting a grand at a
crack too.

- BARMAN:
_ (serves ‘the two drinks)
A grand at a crack, huh? T saw an
old horse- faca in Havana cnce'--

~Marlowa'moves away as the two men take dp their drlnk".

RIS T g eei

GROUP AT WHEEL MARLOWE

as he reaches the crowd_ _The play has stopped. The f'

crotpiers of all ‘three wheels are now facing Vivian
across the table._ A mass of bills, ehlps, ete.,

- before Vlvian.;_ -

CROUPIER
;-If you w1ll just be patient a moment
Madame. The table cannot: cover your
bet, Mr. Mars will be here ina
moment .. o
- VIVIAN
(1ooks about, cool, _
... insolent, though her .
face shows excitement)
What kind of a cheap outfit is this?
Get busy and spin’ the wheel. T want
ore 'more’ play and I'm playing table
stakes. You take it awey fast enough,
I nétice. But” when it eomes to dishing
it out you begin to whine.

. CROUPIER:
The table cannot cover your bet, Madame,
 (indicates her pile)
~ You' ‘have over sixteen thousand
dollars there.

i ] ]
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_ - VIVIAN: _
It's your money. Don't you want it back?

. A MAN:
(beside her, much more

L edcited than she is)
Look ledy =-

VIVIAN:
(turns on him,
vicious, cutting)
Do you want another 51xteen
thousand of it? }
The men falls ‘back, discomfited. (A door opéns in the
wall behind the tsble The crowd falls silent, turns,
as Mars comes “out the door smlling, indlfferent

immaculate, hands in’ Els Jacket pockets as’ he strolls
to the table.

g -~ MARS:
Something the matter, Mrs. Rutledge?
.1 " (she is about to speak
when he ‘continues,
: easily, courteouss
If you're not plsylng any more, you
must let me send someone home with you.

_ VIVIKN}f" L
One more play, Bddie. All’dftit'on'
the red. T like red. It's the
color of blood. h B

Mars stares at her & second, smiles falntly, takes from
his inner breast pocket a large pinseal wallet with

gold corners réry elegant and’ tosses 1t carelessly to )
the croupler W1thout openlng it. .

" MARS:
Cover her bet in even thousands.
(to the gaping crowd)
If no one objects to this turn of
the wheel being for the lady alone.

" The crowd remalns breathless. Vivian leans ‘down and

shoves the whole mass of her wlnnlngs savagely onto
the RED diamond of the layout, stands back. The

- eroupier 1eans wlthout haste snd rapldly and skillfully
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112.

113.

114

115,

116.

117.

‘counts the moﬁey, stacks it, places all bt 8 few

scattered chlps and bills, reakes these into & neat pile

_and pushes it off the_layout with his rake, leaving the
-bet on the REﬁ ‘Mhen he opéns Mars' wallet with the
| game” detached delibe ate

C el gwifthess, draws out two flat
packets of thou 'nd-dollar bi11s. He breaks the tape

" around one, ‘céunts off six bills, ‘adds then to the

unbroken’ packet puts the four other bills back into

Mars' wallet and lays the wallet aside ss carelessly as =~

i$ it were a packet of paper #atches, Mars does not
touch the wallet. He Stan&s_as ‘before, elegant,
detachked, coufteous. " The croupier spins the wheel with

oné hand, sraps the ball intc it with ‘the other, draws

back and folds his arms. _

!

CLOSE SEOT vIVIAN's FACE L _

" as she watches the splnning wheel

CLOSE SHOT  WHEEL

as 1t spins, slows Stdps.'

 GROUP' KROUND mm

) . CROUPTER:
Red. Odd; “Seédbd GOZen;

Vivian laughs, triumphant for the first time her excite- 

ment seems to come ‘through as she lets goé for the
moment. . The ) she stops, watches the eroupier add the
vills to her bet then with the rake shove the whole

Ed

thing across to her. Mars smiles faintly, expressionless

still, takes up the wallet, puts it back 1nto his pocket
goes back ‘to the door and exlts

INT. ENTRANCE IAS OLINDAS cnUB- MARLOWE:”'f'

at the checkroom, ‘gets his hat snd coat, drops a coin

into plate, goes toward the door putting ‘ofi coat.

o e

buttoning hlB coat comes out walks on.

3 as'he'eqtgys;_stops, IOORS'about; Hig_fapé;is intent,

€
. E}
. ‘ E:

'_"ﬁ ms OLmnAs SR NIGHT mowm'_' o
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f- . watchful. He listens, puts his hand into his'pooket N k-
= draws out a pipe looks at it, tosses it slightly, con—
o temptuously, regretful, shrugs, thrusts pipe into his
- side-pocket, his hand still clutching it, goes on moving
quietly and stealthlly ROW, pauses, listens again, is
Jﬁ? . : sbout to go dn when SCOURD SF & BLIGHT COUGH comes from =~
SR ahead, Merlowe s%eps quickly and soundlessly into fhe o
shrubbery, -+ 7.0 o i T |
— . hidden behind a shrub peering out. Ten feet:ewey
- another men d ouches behind a shrub be51de the path,
T - ~ watching the’ path Re “s his head,;we see that he
- wears & mesk. Heﬂwatchea the ‘path’ again, ‘reacts 85"
FAINT SOURD OF Eegins. "Yivisn enters, walking
_— rapidly along “the path “clutching her handbag tc her,
 As she passes the g rub the man steps quickly out
B Vivian stops but mekes no sound
- - - THUG:
. o (quickly, low-tone)
f #>~ .~ This is a gun, lady. Gentle now.
- Just hand me the bag. c
. For a moment Vivian does not move. Then she draws 2 ) _
. _ deep breath as if to scream still’ clutching the hendbag}'
- _ _ . . ) ) B - THUG..'“":."-
Yell and I'll cut you in half.
- ~ (he opens the bag,
- : thrusts his hand in31de)
'It better be here -
* il
R MARLOWE
— (quietly, from behind him)

Hi, pal.
L (the thug stops dead.
. - After a second his empty
hand starts to steal upward)
Easy now.

As Marlowe and the thug stare it ‘out tensely, two

shadowy figures emerge from the shrubbery. One of them
slugs Mariowe from behind. As he falls the other grabs
for Vivian, %ﬁb&reﬁtly ‘about té do the same for her. '
L She lets out & wild screem and staris shooting from the
Fooe o pocket. One of the thugs crles out 1n mingied pain and

e e 1L
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anger -- 1in the dlstance people begln to shout - the_"

noise has attracted attentlon._

- THUG
You clumsy yap .

SECOND THUG
Let 5 get cuta here

They run, vanishing into the dark shrubbery.' Vivian
crouches be51de Marlowe, helping as he trles to sit up.

MARLOWE'
(in pain, holding his head)
Agh -- goad thing I got a thick skull -

People from the club parking attendants, etc., run up
Flashlights play on them.

- crow:
(ad llb)
What 8 the matter? ,ﬁ._,mWhat_pappaned? . .
e guy's buré. . ..
MARLowE-jl'

(rlslng grogglly)
It's okey. Just'a slight holdup --

the lady flashes too much dough around.
' (to Vivian) -
You all right°

R VIVIAN
Yes - are you’

' " MARLOWE:
Let s go.' I don t like crowds.

They get away from the curious onlookers, walklng down o

a dark path toward the parking lot.

o | MARLOWE:
You got a car w1th you°"

: VIVIAN
I came with a man, He's dead drunk.
Forget him. What are you doing here,'
_ aesides playlng bodyguard?

A e

r
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MARLOWE .
We both seem to have been’ 601ng
a blt of that -- Eddle Mars wanted
to see me,
: VIVIAN:
. What for? R
MRI’OWE' R .. - - . .. .
A He changed hls mind He never did =~ =~
i tell me. o
5 ; . VIVIAN:
You lie.
All right. I'm lying.
- They“?&lkién.é o

DISSOLVE 70:

enter, cross to Marlowe 8 coupe.

. MARTIOWE:

.. (pauses) »
What are trembling for? Tell

me ‘you're scared beceuse I wori't
believe that

. vIvIeN:
(drews him on) '

I wasn't used to being high-jacked.

Give me ‘a llttle time.

MARLOWE :
High jacked That's -~ ell it was”
5 VIVIAN:
What elee? '
MARLOWE

(studying the holes
in her coet)

You always go heeled?
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VIVIAN
I feel safer, around the heels
I go w1th.

; * MARLOWE:
 (laughing)
You're terrific.

CLOSE SHOT = MARLOWE'S COUPE  MARLOWE AND VIVIAN

He helps her ﬁn, gets in, shuts docr, starts engine.

' LAP DISSOLVE TO:

INT. MOVING cha " DESERT NIGHT ; MARLOWE AND VIVIAN

The car is going pretty Tast, Marlowe lntent on the road
" Vivian seems nervous, is looklng about, smoklng -

VIVIAN:
(smoklng nervously)
So Eddle had you come all the way
. up here and then wouldn 3 tell
you what he wanted9

- . MART.OWE:
{drily)
That's right. I'm still lying.

Suddenly she fliﬁgs'thé'cigarette out the window.

C VIVIAN:
Have ‘you got a drink? o -

MARLOWE:
Sure.
(still driving, watching
‘the road, he leans, takes a
flask frcm dashboard com-
partment, hands it to her)

. VIVIAN:
{takes flask)
I can't drink like this. Stop
the car.

Marlowe stops the car.

TR AT e
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.. VIVIAN:
(puts flask unopened back
into compartment, slams
it shut)
I don't want a drink. Let's talk.

MARLOWE :
D6 we need to? The General paid me

~off today =~ T'm all washed up.

VIVIAN:
Are you?
: : "WE}
A1l right. What's Eddie Mars got
on you? ' e
VIVIAN:

(easily; lifts the hand -
‘bag, sleps 1t}
Thig, for instance. And tonight’s
not the first time. '

: MARLOWE‘
thch wnuld m&ke Eddle Mars sore.
So we'll pass ‘that and start over._
What's he got on you? -

VIVIAN:

Wittzer, please, Marlowe. Wittier.

.+ -+ = .. MARLOWE:
I can't. I'm too old to learn now.

¥ ;.. VIVIAN: _
But not old enough to outgrow
some’ of your other habits, '

| MARLOWE:
For instance? C

o VIVIAN:

Killing pebple.

{she stares at him,
secretive, ‘while he tries
to follow her, catch up
with what's going on)

-So you're & killer.

259
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Why'ﬁbtéL”':'

at least. '

MARLOWE?' _
Does that mean Gelger, or PBrody --
or maybe both of them’

VIVIAN

‘ (she looks at him, Sud-

ﬁ denly her manfier changes,
i- she speaks with a quiet
¢ and complete sincerity)

T wish 1'was sure you had done it,

Then I° could ﬁhank you -- in my grand-
father s name. He still has pride,

I

N MABLOWE
And - you and your 51ster haven t.

' VIVIAN
(with bitter contempt)

.Carmen end me. . . .

(rapidly)

‘We're his blood. That's where the
 hurt is. T 'I%ﬁher might die o
despising his éwn blood. "It was

always wild but it wasn 't always
rotten. S
(she pulls herself together,
 takes out a cigarette,
+ slumps back 1h the s#at as
. Marlowe strikes a match.
But when he holds the match
to her, he sees her lying back
in the semt, the cigarette in
. her mouth, looking at him with
. lazy aﬁd:ihViﬁing'challenge]
. .When he brings the match near,
without moving she blows it out.
r'When she speaks it is almost -
'a whisper)
Mbve eloser.:__

Marlowe stares at her. After a moment he flings the
dead match deliberately away, puts his arm sround her,
approaches his face to hers. Suddenly Vivien flings the
unlighted cigarette pver her shouider toward the window

£ - clasps him in her erms._  _

'l.l"iélll 1 It T _l.l: lll [} '_1'_1 [—| .|—|} r—'
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_ : VI?IAN
Hold me close.

a'lqng_kiss. _Mgrldwe raises his head at last.
_  VIVIAN:
: Where do you live9
Hobart A:ms.
VIVIAN:
I've never seen it.
_ : MARLOWE: ,
Would you like to?
. YIVIAN:
Yes. '
MARLOWE :

_'What‘s Edaie'Mars got on you?

She is motionless in his arms for a second. Then she
Flings him back with one arm, ‘sits’ vlolently up. I

L VIVIAN:
So that's the way it is.

That's the way it is.

- VIVIAN:
(eontrols herself; takes out-
a8 wisp of hendkerchief and
serubs her 1ips savagely with it)
Men have been shot for less than this,
Marlowe.

e MARLOWE
Men have Been shot for less than nothing.
The first time we mét I told you I was'a
detective._ Get it through your lovely

.‘héadg 1 work ‘at it, lady. I don't play

at it,

. VIVIAN:
"What makes you think Eddie Mars has

261
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L VI‘IIAN (Cont.)
anythlng on me?

.
-

; - MARLOWE:
He lets you win a lot of money, then he
has a gunpoke ‘meet’ you ‘in the back yard
and take 1t all away from you. And
__.you re not’ even surprised You don't
- .even thank me for saving it for you.
... VIVIAN:
Do I need to tell you what I think
~of you, ‘Miste? ﬁetectlve?_ 1' :

o .. MARTOWE:
Ybu don't owe me anything. Your father
paid me. ;_owe you something for the kiss.

P VIVIAN
Let me congratulate you on keeping your head.

| R .
Maybe I dldn t.

uiir?s~fggﬂi5 VIVIAN
-Take me home.

Marlowe starts the car again, drives on.
| DISSOLVE T0:

INT: MARLOVE'S APAR'JMENT S ymar

‘As M@rlowe enters, closing the door behind him.- The

onty light in the room_fiiters in from a streetlamp
outside. Marlowe flings'his hat carelessly toward
& chalr, evidently out of long habit, and starts
gcross the room toward the kitchen; in search of a

‘drink and “in too much of a hurry to bother ‘turning

on lights:

As Marlowe approaches, ‘Wis 'body filling the f.g. As
he reaches the kitchen door & lamp goes on suddenly
behind him. He freezes, his body blocking the view

J

=



The Big Sleep

: of what is behind hlm.: Then, ‘as he turns slowly, we

see past him ~- Carmen Sternwood sits in ah armchair,
the one, in fact, inté which Marlowe has pitched his
hat. Carmen holds it up, smiling. She weers an
evenlng gown,'more br less covered by a 11ght wrap.

i CARMEN.
 {coyly)
What does the hetcheck girl get for

8 tip?

MARLOWE:
(grimly)
I'm trying t6 think of something
appropriate - How did you get in here9

' CARMEN
Bet you ‘can't guess.

(bleakly, lighting &
cigaretteé)
Bet T can. You came in through
_;the keyhole, llke Peter Pan.

CARMEN
Who's he?
MARLGWE _ _
Guy T used to know around the o
poolroom.,
- _CARME&:
‘You're cute. ' ' o .
MARLOWE:

And getting cuter every minute.
How did you get in?

c _ CARMEN

I showed your mansger your card.

T stole {t from Vivian, I told

him you told me to come here and o

weit for you, '

° MARLOWE:

Fine, Now tell me how you're g01ng
to get out.

263
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:_& R
(slipping off her wrep)
I m not going.

She looks st him --'a surprisingly honest, steedy

lock. This {s'a different Carmen -- a puzzled, half-"
frightened girl who seems to be’ waking from & dream_-f

not sure shé wants €6, but uneble to Help herself.
Mariowe 1ooks :

when he speaks.

_ MARLCOWE:
Listen, Carmen. I'm tired T've
- had a hard day's vork., T’ like you,
7 'I'm your friend, and any other time I'd
be tickled to deatb to see you. Bat
not now. Will you please g0 home*_

... CARMEN:
_ (quietly, hungrily) )
_Are you really my friend ‘Phil?

R _ MARLOWE
: CARMEN B _ _
I need a friend Phil . someone'to'--

She stops, apparently confused groping for words. _f

- MARLOWE'
'Someone to what, “Carmen?

e_ . CARMEN:
I_dqﬁﬂt_ﬁnqﬁlf b

She lLooks up at him egein, searching his face.' As S

though Marlowe 1s a magnet, Bhe is drawn to her feet,

still looking" st him, She comes close, but does not
touch him. '

. CARMEN
(almost to herself)
thtﬁis_it in you? . . . I'm afrai@ of
you, and yet . . . there s something
straight and Hard . . . Phil, 1 wish

_I‘d met you before --'a long time ago N

. ; her, nastily. 'But he sénses a
- difference, sh& hls_voice is surprisingly gentle

[
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MARICWE:
(trying to josh
her out of it)
HBey, hey. . . . What's all this?

o CARMEN:
" I don't know.
. {angrily)
Why did you have to come? I was
all right. I was fine.

: : MARIOWE «
Anﬁ'now?

CARMEN: !
(2lmost weeping)
I dOl'l t know. N "

. MARIOWE:
Look -- you and I want to go on
being frienﬁs -+ and you shouldn't
be here.
. - (holding her wrap for her)
' Be a good girl

During thls Speech Carmen ‘seems to take the wrap.
But the wrap falls on to the floor, ‘revealing the
fact that Garmeh 15 holding Marlowe s hand._

CABMEN -
DO you think I can be & good girlo
: o MARLOWEj : ‘
‘It doesn't matter what T think.

Carmen kisses his hand.

 CARMEN: |
i don t you want me tc try”

MARLOWE:
(trying to free his
hend now)
I just want you to get out of here.

© CARMEN:
(elinging to his hand)
- ;You ve got funny thumbs. Can I
. blte it? '
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Before he can answer; ‘she raises his hand, starts to
put his ‘thumb into her mouth. With a sharp viclent
motion he fllngs her hand away. ' '

. MARLOWE
Stlck to your own thumb. Hasn't it
cdrried you all right all your life?

CARMEN :
(obedlently)
All rlght.

She puts her thumb in her mouth, or her hand to her
face in such 'a way as to appear to be sucking her
thumb as usual Marlowe takes up the fallen wrap

MARLOWE:
Okay. Take your thumb now and
get out of ‘here.
" CARMEN:
~ (eiggling)
_ Iﬁ's not my thumb. Seé?

She removes the obJect from her mouth and holds it

up for him t&8~ sée. It is the’ whlte queen from his

set of chessmen. Marlowe stares at ‘her for a ‘moment,,

then he slaps her terrlflcally across the face, rooklng
‘her back. The chessman’ falls from‘her hapd ‘and she '
stares at Marlowe, frigﬁtene& now, as’ he walks toward ‘her.

CARMEN:
Do that again.

S MARLOWE
(seething with repressed
Tage; almost whispering)
- Get out,

... CARMEN:
Maybe 1f people ‘had done that to me
more often, I would have been good
now.

Marlowe reaches her, grasps her arm, hurrles ‘her across

to the door, jerks the door open, zlmost hurls her

through it fllngs the wrap after her ‘slams the door,

dea W it T BEL LT ettges g e
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turns the bolt as she rattles the knob, then begins

to Hemmer on the door He turns and crosses the room

rapidly to the bath while she stlll beats on "the door
and washes hls hand savagely with soap and water, his
face nov actually beaéed with sweat, The KNOCKING _
CONTINUES ﬁe examznes his hend, is ‘st {11 not satis-

fied, Jerks open’ shav1ng cabinet looks at the inocuous

bottles of @ouﬁhwash, ete., “ihen what he needs is
carbelic aci_,”gbes t6 ‘the kitchen while the knocking
still’ contlnues, jerks savagely from the shelf his
last bottle of whlskey It is about half fuil. He
jerks the stopper at, flings it away ‘and pours about
a dollar's wbrth ‘of expensive Scotch over his hand,
flings the bottle away, réturns to the living room,

gnd while the KNOCRING STILL CONTINUES, he kneels at

the hearth, lays “the dellcate chess piece on it and

with a heavy flre-dog ‘hammers the chess piece ‘into”
dust, stiil beating evén &after the piece has vanished,

his blows at last drcwning out the SOUND of the knocklng

on the door

-F_ADE OUT.
FADE IN |
INT. VARLOVE'S HEDROM TELEPHONE ON FEDSIDE TARLE

ringing. Marlowe wakes fiées:onﬁo elbow and takes
the ‘phone.,” ‘He ‘holds 1t loosely, so that we can HEAR
CHIS' rasping VOICE from the other end.

Yeah? .

- OHLS' VOICE:
Marlowe? Come down here. I want
to see you

MARLOWE:
I'm not up yet. T haven't had breakfast.

OHLS‘ I
Never mind the “breakfast. If you're
riot in my of fice in thirty minutes,
you‘ll be eating it on the county.

 Ohls' telephone clicks shut. Marlowe'pupg his down,

throws cover's back to get up,
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125,

T¥T. OHLS'

| They stare

cligarettes

~* LAP DISSOLVE TO:

OFTICE | OHLS AID WROE

S CHLS:
Lay off.
M%BLOWE
Lay off what?
OHLS'

It you " don’ t.know what, 1t”ought

to be easy nét teo do” 1%,

at ééch.bﬁﬁéf' “Ohls takes up ‘a box of |
from the desk offers it.,

. - .OHI‘_,S:, | PR =

Smo@e?

: MARLOWE :
. (not moving )
1 haven t had breakfast yet. Who
says for me to lay off? '

: OHLS
The D A, does.

And beydnd him? -

. oms:
So you want to know, Okay it bame from
your eliedt.’ Thaﬁ satlsfy you° s

: MARLOWE‘
I haven t got a client, General Sternwood
pazd me off yesterday. T m through.

OHLS

Well, appﬁréﬁtly he don't think so. And

he's a friend of the D.A. and the’ D A, is
the chief crime prosecutor of this’ county,
and I'm the D,A,'s head man Friday, and
all three of us “tell you to lay’ off.

- MARLOWE: ,
Wlll you tell me one more thing' Why

_ General Sternwood thinks I haven t laid off?

o W Wi W W
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- - OmLS:
No. But I'1l tell you what he might be
© thinking. That you &re trying to uncover
enough stuff about his family affairs
_to put the scueeze on him yoursﬁlf.

MARLOW’E
‘That's a lie. Genersl Sternwood never
£old the D.A. nor you nor “anybody ‘else”
that. I don't think the message even
came from Generai Sternwood. I% was --
" {he stops, but Ohls " 7 .
“has aiready broken in)

o OHLS: , -
‘Never you minﬂ what you think. You
“3ust lay_off. You get it?

MARLOWE:
§ (quietly)
1 get it. Or else I lose
'my license &nd take my pick and
“shovel out of the mothballs _ T

Thoughtful he reaches out and takes a cigarette from
the box. : |

: CHLS:
(watchmg nim)
Changed your mind huk?
(recovers sees thé cigarette 1n his
nend, drops it back tnto thé box)
“Ne. I haven t changed 1t.

- Dzssomz TO:
T, mc_m‘s OFFICE | LATER MARLOWE |
The TELEPHONE IS RJI’IGING._ Marlowe takes it up.

MARLUWE.
Yes, speeking --

'She wears hat and coat as if about to depart.
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ViVIAN
(rapldly)

I've found Shewn. I'm leaving at
once to meéet hlm.- We'll send you
a picture pOStal from Mexico _
perhaps So you can call off the
bloodhounds "and many thénks.

(she hangs up)

CLOSE SHOT _ MARLOWE AT PH@NE

as the cllck of ViV1an 8 phone comes through 1t

LAP DISSOLVT TO'

EXT, STERNWOOD i‘H'OU'SE A’I‘ FRONT DOOR MARLOWE (RADI)

facing Norris, who has answered the bell., Nbrris_h:__f__h N

stands holding' 'the door half open as 1f barring
Marlowe from entering.

NORRIS
_ (courteous, inserutable)
"No, sir. She left no address.
We don't expect to hear until she B
~ and Mr. Regan reach Hexico city
o perhape. _
o MARLOWE -
So she found him._ “" o
NORRIS:
(inacrutable)

Yes, sir, We are all most happy.
«= Was there anything else?

- The General . . .
Is resting., I won't disturb him now.

C T MARLOWE:
MmO

. Norris watches him, still barring him from entering.

He £urns. Nor¥is closes the door. Marlowe walks on.
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 DISSOLVE TO:
CLOSE SHOT ~ PLYMOUTE COUFE  PARKED AT CURB DAY  (RATN)

the same car whlch was following Marlowe yesterday.
Marlowe p3351ng, recognlzes it, pauses, thoughtful

" walks on.

EKT HOLLYWOOD STREIE MOVING SHOT MARLOWE

as he passes the mouth of & narrow alley two men step
out aulckly. One of them Saps Marlowe expertly -
they drag him out of sight._'

EXT. ALLEY A DEEP DOORWAY (RAIN) :

Mariowe is dazed but not out He flghts, but the
two boys give him en expert going-over very quickly
and efficiently. Marlowe goes down ento the wet '
bricks. One of the men 1eans over him

_ T THUG:
- {gently)
- This is just our way of saying --
 lay off. Geﬁ it, Merlowe? Lay off.

He boots Marlowe in the stomach - the palr of them
depart while Marlowe is getting rid of his breakfast.
Presently, whilé Mariowse is trylng unsuccessfully to
stand up, HARRY JONES comes up to him. Harry is

small, hardly five feet in & cheasp sneppy ‘underworlﬁ‘
suit, Yet in his wizened ugly face there is
independence, honesty, rellablllty, courage. He helps

' Marlowé t0 his’ feet, steaales him, Wends him a”

handkerchief.

: MARLOWE

(still groggy -

wiping his face)
You're the guy that's been teiling me.

S - JONES:
Yesh. The name's Jones, Rarry
Jones. I went to see you.

: MARLOWE
That s swell Did you’ want to see
those two guys jump me9

The Big Sleep
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' yomgs:
I didn t care one way or the other.

You could have yelled for help.

_ ' _ JONES" '
A guy s playlng a hand, I Iet him '
' play it. I m no kibltzer.

' MARLOWE'
( grinning)
You got brains. Come on up to
the office.'  T

DISSOLVE TO:

133, INT. MARLGWE S OFFICE MARLOWE AND JONEB

Marlowe removea his codat and hat, hangs them up. Jones

F watches him. Marlowe 1s’ reasonably steady now, gradually
getting his wind back. o

- . MKRLOWE: .
Might as well take ycurs off too.
We may be here a good while, unless
I get another case. ‘

He goes to the desk, sits down; lights a cigarette,

~ pours ‘a stiff shot from_the office vottle, then starts
to riffle thr jugh & shall stack of mail on his desk.
Jones watches him._ He opens tcp letter, reads it.'

- JONE_S°
T been eround too. Used to run'a
‘1ittle liquor. ‘Rode the scout car o
'_with a tommy gun in my lap.
A tough ‘racket.

MARLOWE‘
(reading, squinting
. through Smoke)
. Terrible.

He tosses the letter into wastebasket takes up the
next, opens it, sees Jones still s%anding

mininlsinlaln
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'8it down. You make me nervous
- _ _standlng there.
}-' _ Jones sits on edge of a chair; Marlowe opens and rapidly
— reads the ﬁexﬁ 1etter, tosses it in wastebasket opens

I} the next one Jones watches him.

- | -~ JowEs:

o Maybe you don t belleve me .,
— MARLOWE

" (throws letter
L‘ ﬁ into wastebasket)

?What do you want9

:l | | - JONES:

. (approvingly, man to
_ . . mdh fashions
;:] ,That 5 better.‘ I got something to
' . gell -- cheap, for a couplé of C's.

. MARLOWE :
j;’* {opens next ietter)
jThen don t let me stop you.

- "JONES: -
: * (bafflied) :
- Don t you even want to know who o
_ . I am, B R . "._ .
vl S
MAHLOWE. ' '
(rapidly reading letter) .
o I already know, You're not a cop.
' ' You don't bYelong to Eddie Mars,
" because I ‘asked him.
- (throwa last letter into

_ “wastebasket, sits back
L and looks at Jones)
J ~ So Agnes is joose again, huh?

'JONES:
o - (taken aback)
- How'd you know?
- : ' : MARLOWE:
_ Wbll - she 5 8 blonde.
Y N
\
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' JONES'
She's a nice glrl We're talking
of getting marrled.

: - MARLOWE
She's too big for you. Ehe'll

roll on you and smother you.

~ JomEs:

(injured) )

That's a dirty crack, brother.
MARLOWE:

You're right. I've been running

around with the wrong pedple lately.

Let's cut out the babble.  What do
you want?

JONES
You're looking for” someﬁhlng.
Wiil you pay for 1t7

MABLOWE:
If iﬁ does what*'

: JONES
Helps you find Regan.

: " MARLOWE:
Is that what you want the two C's.
for =~ for telling mé I'm Iooking
for Regan*' People have been '
telling me that for two days now.
I dn't even give cigars for

it anymore. o

' .JME&
(patiently)
Do you want to knew what 1 got,
or doh't you?
MARLOWE.
T don't know. Two T's buys a ‘lot
of information in’ my cirels.

JONES:

Wbuld you'pay ‘two hundred dollars to
~ know hhere Eﬂdie Mars w1fe is” '

-

.
I
[

=
{
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JONES (Cont )
Would you pay two hundred ‘bueks for
that " shamus?

. MART.OWE:
(1leans forward and
. rubs out cigarette)
I thlnk I would. Where°

JONES‘

'f'Agnes foﬁn& her. She'll tell you --

whén she has the money in her hand.

MARLOWE
You mlght tell “the coppers fcr
nothlng. .

: JONES:
3”;(quietly)

‘T aln't so brittle.

- MARLOWE:
(speculatively)

'.ngnes must have somethihg I didn t

notice.

I - JONES:
: (quletly, with
dignity even)

T ain't tried to pull anything.

I come ‘here with 2 straight propoai-
tion - take it or leave it, one

. right guy to another. ‘Then Jou =~

start waving cops at me. You
Ought to bé ashamed of yourself.

- (quietly too) :
I am. -- Ckay. Two hundred it is.
'I‘}l have to go to the bank.

JONES:
(rises)

Okay. ‘After derk'll be better, anyway.
You know Puss Walgreen s office --
FulW1der bulldlng -- four—twenty eight
at the back” '
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I ean find it.

JONES'
I'll meet you there at seven o'clock
tonight. You bring the money, and
I'11 take you to Agnes. Okay?

_ MARLOWE :
Ckay . '
_ JONES°
(gcing out)
So long then.

HEe exits,

DISSOLVE TO‘

EXT, FULWIDER BUILDING Esmaamzsnxuc SHOT " MARTOWE
_ ER BUILDIN PATY PVENTHG

enters.

it is deaerted Marlowe pauses at elevator, the door

~ is opén, & shabby old man is asleep on the stool

Marlowe goes on. =

CLOSE SHOT | MARIOWE AT FIRE 00K
pushes the.dbp% oﬁeh;;éﬁféfﬁﬁéiéffs;;éosf éI&éeé'beﬁiﬁd"ﬁiﬁ;
INT. CORRIOOR  (DDM)  MARLOVE
standing'flattenéd against the'wall"feside'a door iettered:
"L. D. VALGRERN -- INSURANCE'
The'transdm'abévg 1t is open, light shines through.
~ JONES' VOICE:
- {beyond transom)

Canino? Yeah, I've seen you
around. Sure.

I

| — | B |
) t
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CANINO'S VOICE.
. {purring)
I thought you‘d remember.

Marlowe steels quietly back along ‘the wall, reaches
another door, pushes 1% quzetiy. It is locked

He takes dut his wallet removes his driver's license’
from its 6é11u101d takes ‘the envelope and slips back
the door-lock opens the door carefully and’ quietly,

enters, shuts the door. '

INT. OFFICE wm) mm»ow

open, a light burnzng Eeyon& it Thrdhgh ‘the crack”

in the door Harry Jones can be seeén, sitting behind a
shabby desk., The ‘other man, CANINO is not in sight
at this angle." Jones is sweatlng, he cannot help that
But there is no fear in his voice ana he is not o
trembling either.: '

CANINO'S VOICE-
So you go to sée this peeper, this
~=Marlowe._ Thgp_was your mistake.

Pddie don't Tike it. And what =
Eddle don t like ain't healthy. '

JONES:
You know why T went to the peeper.
- Account of Joe Brody's Zirl. She s
got to blow. That takes dough.
She Flguréd the peeper ‘eould get
it for her.

| - CANINO'S VOICE:
Dough for what¢ -

JONES

You know about the night the kid

| piiped  Brody? ‘Well, theé young
Sternvood girl was there. She not
only dropped in,” ghe took a shot
at Brody. Odiy the peeper didn’t
tell the cops that. So Agnes flgures
it's rallroad fare for her as soon a5,
she ca get hold of the peeper. '
You geﬁ itr
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Sure thing. Where's this Agnes?
: o somes: -
What do you care” All she wants is
to touch the peeper and blow -~

Eis voice stops. He sits back, staring at Canino off,

. shows terror now despite himself, but still no fear.

2 CANINO'S VOICE:

- i (purring)

That's right. Look at it. You'll

tell me, little man. Where's Agnes?
!

: _ JONES:

Listén - = it

CANINO'S VOICE:
You want me to count three or some=
thing, 11ke a movie?  Where's Agnes?

JONES:
. {gives in, collapses)
..gou win. She's in an apartment at

28 Court. Apartment 501. T guess
I'm yellow 8ll right. -

p—

CANINO'S VOICE:
You just got good sense.- I ain't
going to hurt her, If everything's
like you say, I'll tell Eddie it's all
jakeloo. We'll even dip the bill on_ it

As Cenino’s hand comes into sight setting a whiskey
bottle on the desk Mariowe steps ‘quickiy back.

. : CANINO'S VOICE:
Got & glass?

JONES:

(stares at the bottle,
hopeless now, sweating
but still bravely)

There at the cooler.

As Canino enters, Marlowe steps quickly out. Canino
crosses the open door. We now SEE HIM; a stocky,
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vicious man in brown: a killer. = |
ANOTEER ANGLE  MARTOWE  FLATTENED AGATNST THE WALL

Leside the docr Jones cannot be seen now ‘only Canino
as he takes the glass from water cooler and crosses the
door again._ ‘Now he too is not visible. Merlowe follows
him by SOUND ALONE as he returns to the taBle, clinks’ ‘the
bottle against the glass as ‘he pours the drlnk

CANINO'S VOICE:
(purring, falsely
hearty)
There you &ré, “Drink her down
Mud in your eye.

v

Jones' breethlng can be heard as he pants. When
Canino speaks next, his voice is a little sharper.

CANINO'S VOICE:
Drink it. What do you think it
~is -- poison? I bet that Agnes
Jof yours weuldn t furn it down

: -'JONES:
No.
- (SOUND of his movement
ad he takes the glass)
Success. .

CANINO'S VQICE:
Lots of it.

SOUND as Jonés drinks, dies, the glass CLINKS as he
drops it, his body thuds as he fells forward, gasps,
chokes. Marlowe starts forward, catches hlmself
The other room goes dark. SOUND as Canino leaves it:
his feet, the other door opens closes again.

. . . *

GLASS DOOR 'MABLOWE'S ANGLE

The door opens on the corridcr.' With the llght gone,
the glass in the door is falntly lumlnous lettering
in reverse, Canino's shadow crosses it, SOUND of his’
feet dies eway. Marlowe moves swiftly ‘toward the
inmer door.

INT. OTHER OFFICE MARLOWE
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his hand on the swltdh as’ he turns on the 1ight ‘looks

for an instant at Jcnes ‘sprawled dead across the desk

the whigkey bottle and overturned glass beside him.

Merlove pauses only 8 second.
whet he wants, crésges to telephone, takes if up,

disls hurriedly.

The VOICE that answers is a MAN'S VOICE, burly and

- MARLOWE:

. {into phone) _
Informetion, can you give me the
phone number of Apartment 301,
28 Court Street?

(he lowers phone,

waits, raises phone
quickly again, ' '
. listens attentively)

Thanks.
(puts phone down,
takes 1t up

again, dials)
Is Agnes in?

- loud, so that it can 56 heard over the phcne.

VOICE:
No Agnes here, buddy. What
number you want? '

MARLOWE: -
Wentwbrtﬁ_t?o-fi?ééﬁwb4eighp.

VOICE:
Right number, wrong gal. Ain't
it a shame.

MARLOWE’ _ _
Yesah, Can you put me back on
to the switchboard?

VOICE:

Here you go. .
(phone clicks,
- whirrs)

MARLOWE: _
Hello, Manager? This is Wallis,
Pclice Identification Bureau,

“He looks’ about, sees
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. MARLOWE: (Cont.)
is there a girl named Agnes
Lozelle registered at your place? .

' Well, have you got & tall blonde
with green eyes, either alone, or
with a little chap that weighs" '
about a hundred “pounds, green
hat, gray ovércoat. . . . Yesh, must
have been the wrong sddress. Thanks.

He puts the phone down, turns, looks at Jones.

MARIOWE:
(musing aloud,
with admiration) )
Well, you died like a poisoned rat.
But you drank your poison Tike a
men before you split on your girl,
didn't you?

He approachee, gingerly and carefully shifts Jones
enough tc reach inside his cost, is sbout to search

: Jonee, "the telephone rings. Marlowe pauaes thinks

makee decision, takes up phone

MARLOWE :
{into phone)

Yeah? . . . Hello, Agnes . . . Marlowe,

the guy you want to see. No, he's

not here. He's gone, beat it. But

I've got the money. Where are you? . . .
"I don't know where he went. Do you
- went the two C's or den't you? . .

In half an hour. Right.

Ee puts the phone down, takes out his handkerchief and
wipes his fingerprints off of it, crosses to the light

switch, wipes it off too, tufns it with the ‘handkerchief,
goes to the door, ‘through which he came, exits.

INT. CORRIDOR ~DOOR HE ENTERED BY MARLOVE
as he wipes off the knob with his handkerchief,
DISBOLVE TO:

INT, AGNES' CAR MARLOWE AWD AGNES ~~ RAIN NIGHT

281
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85 Mariowe'géts into the car -- the gray Pl&mbuth ' Beyond

the raln-streaked windows a Los Angeles street is vigiblej

lighted store wlndows etc.

AGNES: _
I thought you were never coming.
Give me the money.

Marlowe hands her folded bills. ' She counts them
rapidly by the dash llght then puts them i her
handbag.

AGNES:
This is a getaway stake, copper.
I'm ¢h my way. What happened to
Rarry? : - .

: MARL.OWE: :
T told you he ran awey. Canino got
wige to him somehow. Forget Harry.
I've paid for information and I want it.

: AGNES s
You'll get it. "Joe and I were out
riding Foothill Boulevarﬂ a couple
weeks ago. We passed a brown coupe,
and T saw the girl whe was driving.
She was Eddie Mars’ ‘wife., There
was a guy with her -- the watchdog,
Canino._ They'’ re people you don't
forget, even if you only -saw them
onte. So we got curious, ‘and Joe -
tailed them._ About a mile east of
Realito there's a side road, and °
nothlng ‘around 1t but brush and
hills. Juat off the highway there's
a twc-blt garage and paintshop run
by a guy nemeéd Art Huck -- Hot car
drop, llkely < and a frame house
behind {t. That's where Eddie’ Mars'
wife is holed up.

MARTOWE :
(studying her coldly)
You re sure of that?

AGNES:
Why should I 1ie? . ., . Well, goodbye, o1

—
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AGNES: (Cont.)
copper -- wish me luck. I got a raw deal.

MARLOWE
Yesh, Your kind always does.

He turns &nd opens the dodr to get out.

DISSOLVE TO:
INSERT: A HIGHWAY MARKER RATN  NIGHT

illuminated by the spotlight of a car. Above a black
arrow the 51gn says.

"REALTTO -- 7 MILES"

TISSOLVE TO:
EXT. HIGHWAY LOKG SHOT o ~ RAIN NIGHT

Marlowe's car spinning along at nigh speed. The high-
wvay runs between mlles of orange groves, with mountains
in the b g._

RAPID MONE‘AGE . o : NICHT

Orange groves —-- a neon sign: "WELCOME TO REALTTO" --
small llghted store fronts.-- a bar -- a theatre --
then dark, barren fields.

DISSOLVE THRU TO:
EXT, HIGHWAY  LONG SHOT _ . RAIN . NIGHT

Marlowe's car rushing along the wet highwey, which now
runs through ‘barren country ‘close to the foothills.
The car takes an S curve, skidding dangerously.

CLOSER SHOT ~ON MARLOVE'S CAR

as it swings into another curve, & sharp one, and
deliberately skids off the Shoulder Jarrlng finallv
to a stop in the ditch. .

CLOSE SHCT  MARLOWE

as he climbs out and bends to inspect the tires. 1t

L 1)
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is ra£ﬁing'hééGii&;-. “
CLOSE SHOT  MARLOWE . RAIN  NIGHT

as he lets the air out of the tﬁg_right-hand tires,

' CLOSE SHOT  MARLOWE

as he straightens up and looks ahead.
EXT. HUCK'S GARAGE? LONG SHOT MARLOWE'S ANGLE

A SMALL DINGY GARAGE with a frame house behind it.
Lights show dimly throﬂgh shaded windows.

CLOSE SHOT  MARLC

_as_he_npds,:satiéfied? then'ggts ﬁack into the car,

INT. MARLOWE'S CAR = RNTH " WIcHT

Marlowe takes the license holder from the steering post
and puts it in his pocket then leans lower behind the

.wheel

EXTREME cnOSE FRONT'OF THE CAR éEAT  ymeEr
as Marlowe's hand pushes open a, weighted flap, dlSchSlng
a secret compartmen% ‘with “twe guns in it. He weighs them,

selects the heavier of ‘the two, and draws it out. The
flap swings shut. '

EXT, HIGHWAY AT HUCK ' 'S GARAGE ' '~ RAIN  NIGHT

"

Marlowe approaches the garage. There is a sign on the
blank side wall -- Marlowe holds a flashlight om it,
and we SEE the lettering of the sign.

ART EUCK
| AUTO REPAIRS -- PAINTING
Marlowe goes'round to the front. The big doors are
closed, but a streak of light shows through the crack.
Marlowe hesitates, then walks past ‘them to glance at

the house.

EXT. FRAME HOUSE MARLOVE'S ANGLE ~  FAIN NIGHT
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The only signs of life are the light from the sheded
windows and Canino s brown coupe parked in front by
a row of stunted ‘trees,

EXT. HUCK'S GARAGE | RAIN  NIGHT

At the door, a&s Marlowe goes up and hammers on it with
the butt of his heavy flashlight. “~There is a moment of
silence. Then the ingide light goes off. Marlowe
centers his flash in a white circle of light on the doors.

HUCK:
(speaking through
the door)
Whaddaya want?

. MARLOWE :
- Open up, I got two flats back on
the highway and orly one spare.

HUCK:
Sorry, mister., We're closed up.
Better try Realito.

Marlowe doesn't appreciate this. He kicks the door, hard,
and keeps on kicking it, until a second voice -~ Canlno s
voice == speaks from close inside. Then he stops to
listen, _ -

CANINO'S VOICE:

Okay, Art -- open up for %He wise'guy;
A BOLT SQUEALS, and half_tpe door opens inwerd. Marlowe's
flash outlines a geunt hard Pace, Huck's face. Then _
Huck swings a gun dowr dcross the flash, knocking it out
of Marlowe's hand, still burning.

HUCK :
Kill that spot, bud.

Marlowe picks up the flash, turning it off. nght goes
on inside the garage, revealing HUCK, a tall man in
dirty coveralls. He backs awey from the door, keeping
Marlowe covered. '

HUCK:
Come inside and shut the door.
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INT. HUCK'S GARAGE | NIGHT

as Marlowe closes the door oehlnd hlm._ There 1s the

usual paraphernalla of a garage, and two cars. One is

being painted, a spray- gun lying on the fender, the

~other is Carmen Sternwood's Packard convertlhle.

Canino lounges ea51ly in the shadows by theé bench.

‘The RAIN BEATS on the %tin roof.

MARTLOWE:
{indiceting Huck's gun)
You could scare off a lot of
trade that way.

HUCK:
I'm too far out of town to take
chances, '
{pointedly)
Yoy can get yourself hurt, kicking
on dbors.

CANING:
{softly) .
Cut it out, Art. You run a garsge,
don't you9 -

MARTCOWE:
(not looking at Caninc)
Thanks.
"~ (%o Huek)
I suppose ycu gcen fix flats.
HUCK:
(putting the gun
in his pocket)
As goo& as-you c&n make 'em, bud.
But right now I'm busy.

CANINO:
{pleasantly) '
Art -- you got time to fix his
tires.
~ MARIOWE:
Yot can use my spare -- that' 11
help some .

T T 2 T T L T M T TR
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 HUCK:
Listen, I told you I'm busy with
a spray job. ;_. .

CANINC:
-It's too damp for a good spray job,
Art, Get moving -- and take two
Jacks.

. EUCK:
Now weit & minute. . .

Canino looks at Huck Wlth e soft qulet eyed stare, then
avay again, not saying anything. Huck wilts and

_moves away, pulling on e raincoat and’ banging out with

a socket wrench, a hand jack, and’ ﬁheéilng d dolly.
Canino closes the door behind him and returns to the
workbench. Marlowe watches sllently, llghtlng & c1garette. '

CARINO:
Bet you could use a drink. Vet
the inside, and even up. '

R MARLOWE'

Thanks.

Canino produces a bottle and two glasses from under the
bench, pours two shots, and hands one to Marlowe. They

salute - Canino &rinks, and Marlowe, rememberlng Harry
Jones and the cyanzde cocktazl he51tates then drinks also

CANING:
(casually) ) -
Live around here? '
: MARTOWE:
Ke, Just got in‘from Reno and
_Carson Clty, B

CANTNO:
The long way roufld, huh?
Business tr1p°

MARLOVE:
Partly. And in a hurry.

CARINO:
- Too bad_-- you may have a long wait,

" The Big Sleep
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CANINO: (Cant )
{reaching for Marlowe's

empty glass) ‘
How sbout another, to pass the time,

'DISSOLVE TO:
FXTREME CLOSE A WHEEL NIGHT

- the tire already on a spreader and loose from the rim,
A man's hands and feet working st the JOb vieciously.
The CAMERA PULLS BACK to show Art Huck as he rips out
the tube, Mariowe and Canine stend almost ‘as before,
by the workbench,
!
- . . HUCK:
{grumbling over
~ above action)
I don't have enough to do -- guys have
to get flats in the middle of a
cloudhurst.

CANINO:

.- {leughing)
'Don t crab so much. TYou can use
an extra_bath. _

{taking a roll of coins

out of his pocket,

tossing them idly

in the palm of his hand)
Just get busy.

‘Huck carries the tube to sn asirhose end starts to fill it.

_ HUCK :
I am busy, brother. Flenty busy.

He starts to place the tube in the galvenized tub
under the hoae, then turns swiftly, lifting the tube
high, and brings it dowm’ over Merlowe's head and
shoulders, a perfect ringer. Marlowe, unable to
reach the gun in his pocket, bends forward trying to
throw Huck over his back, Canino steps in lightly,'
like = dancer, his hand closed hard over the roll of
coins, end hangs one with delicate precision on
Marlowe's jaw, Marlowe's tough -- he goes on fighting,
although he's already out oh his feet. Huck pulls him .
head back by the hair as Canino clips him again with




o the welghted fist. Marlowe tries, but it's no use.
He goes down and stays that way. I o

161. INT. MARS' HIDEOUT ~LIVING ROOM = NIGAT

A small room, in keeping with the exterior -- furnished

: comfortably but not luxuriocusly. The only light comes

-  from a floor lamp beside the davenport where Marlowe
lies. His hands are cuffed behlnd him,” hHis feet roped

to the leg of the davenport. 'He is still odut, his face

.’ considerably the worse for wear, Vivian sits be51de

him on a straight ¢hair, holding 'a half empty glass in
her hand. She seems to have forgotien about it. She

] seems to have Forgotien’ everyﬁhing but Marlowe --
who begine to come out of it. Hé opens his eyes
presently and looks at Vlvian -- he doesn t seem sur-

] prised. He ¥#inces and shuts hlS eyes agaln

MARIOWE:
] (thlckly)
. Move the light honey ce e
P _ Vivian rises and turns the l1ght away from his faca.
t e ~ He looks up at her again
MARLOWE
] (still groggy)
That's better =< where are the
boys -- out d1ggzng a_grgve?
J VIVIAN:
: (desperately)
Phil, why did you have to go on .
] with this? '

Wny did you? '
- .
Vivian turns away from him -~ she 'S obv1ously keyed up,
scared, desperate
- VIVIAN: _
I've only known one fcol as big as
you. . . .

_ MARLCOWE:
(after a pause)
You might spare me a llttle of that
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' MARLOWE: (Cent.)
drink you're not using.

Vivian gdeél§owgimi sits down, and holds the glass to
Marlowe's 1ips, then touches his battered face with
her fingertips. '

VIVIAN:
(shakily) e
Your face looks like a collision
met. . . .

_ MARLOWE:
It won't last long, even this good.
(after a pause, locking
up at Vivian softly) -
I'11l give it back t6 you -- I've
only known one fool as big as you,

They hold 'it, a tﬁiStgd_pncomfoftablé moment, and then
MONA MARS enters, She is tall, blonde, strikingly
beautiful -- a woman who knows her way around, yet

having a certain dignity and fineness.

MART.OWE; _
You would be Mrs. Eddie Mers . . . the
blond that Shawn Regan gidn't run
away with, '
MONA:
‘Why did you have to meke trouble?
Eddie wasn't doing you any harm.
I was never in love with Shawn --
we were Just good friends. But
you know perfectly well that if _
I hadn't hid out here when Shawn
disappeared, the police would have

been certain Eddie killed him,

MARTOWE ¢
(quietly)
"But he did kill him.

MONA ;
{after a pause,
with quiet dignity)
Eddie's net that zort of man.
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|  MARLOVE:
You mean Eddie never kills people.
MORA:
No.
MARLOWE:

You really believe that, don t you?
And in a way, 1 suppose you re right.

MONA:
(sincerely)

I'm married to Eddie Mars. I love
him. T khow what's irside of him.

!
_ MARLOWE. ,
Well, if Bddie's such-a nice guy,
I'd 1ike to talk to him without
Canino around. You know what Canino
will do =-- ‘beat my teeth out and then
klck me in the stomach for mumbling.

VIVIAN
You'll get your talk,’ Phil. Canino's

. gone for Eddie.

MARLOWE: .

Leaving Art Huck within call, I
suppose, Well, I suppose nobody s
luck holds forever -

(to Vivian)
You could really have gone to Mexico,
you know, You'd have liked it better.
Blood doesn't spatter that far.

MONA:

Oh, stop talking that way!

Vivian and Merlowe are no longer conscious of her
presence,’ having retirea into a private world of their
owm. ' :

L

MARLOWE:
But then you c¢couldn't go, could you.
The border police would have checked
you through alone, and too many people
might have seen you -- without Shawn

Regan, Much safer to come down here
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|  MARLOWE: (Cont.)
with Mena. Much saferbf— especially

for Fddie Mars.

VIVIAN:

I did it as much for you. . . . Why wouldn't -

you believe me? Why wouldn't you staop?

- MARLOVE : |
Too many pecple tried to make me. And
besides I knew Shawn Regen -- and I
know you.

They look at each other =-- and Mona Mars takes herself

quietly out of the room. ' ) :
Iv-: .".. . .

Why did T have to meet you? Why

out of all the men in the city, did

my father have to call you in?

| .. MARLOWE: . .
Things happen that way, sometimes, .
~Light me a cigarette. . V. :
She takes one from a table, lights it, and bends over
to place it between Marlowe's 1ips. Marlowve's eyes
hold her =2z though his hands wers on her shoulders;
she sits down. R '

{softly) _
You know what they're going to do,
don't you? You know the only thing
they can do.
Vivian's hands grip the shoulders of his coat. She
shuts'hér'e#éé”?ﬁﬂ“&fbﬁSfHEf'head; holding herself
rigid. _ o _ _ . :

MART.OWE:
(still softly) o
It's not pretty, is it -- even from a
distance. And when you're right on top
of it, it isn't pretty at all.

. VIVIAN:
(rising ebruptly)
Oh, stop it, Phil. Stop it!

—1 =

|

o1 1

N

e T



- - = o L

Lf '

The Big Sleep 293

VIVIAN: {Cont.)
Nothing®s going to happen. . . .

MARL.OWE:
Mona's in love with Eddie Mars, but
you're not. Are you going through
with it?

Vivian moves ‘away, as far from him as she can get, and
stands with her back to him, rigid, staring at the cur-
tained wlndow as though she could see through it. Mar-
lowe studies her, theén’ laughs, a quiet sardonic chuckle
and relaxes, leaning back on the cushion. )

!
_ MARLOWE:

Pride is a great thing, isn't it?

And courage -- and honor -~ end

love. All the things you read about

in the copyboocks == only in the copy-

books nothlng ever gets tangled. The

road alwsys lies so straight, and clear,
" and the signs say to love and honor end
_be brave._. . . Teke this thing out of my

mouth wlll you honey? It's burning me.

Vivian comes slowly to him and takes the cigarette stub
from his 1lips. She hesitates, then goes down onto the
couch, dropping the cigarette on the floor. Her arms
gO around Marlowe, her mouth ¢rushed to his. When she
breaks for air, putting her cheek against his, she is
dimost crying. Marlowe is far from unmoved ‘himself,
turning his head against hers, hard. ' -

MARLOWE:
(after a pause,
vhispering)
. Get a knife, and cut this rope off me. . . .

Vivian rises, runs out of the room. The SCUND of =
kitchen drawer being opened comes OVER from o.s., then
the RATTLE of CUTLERY. Vivian returns almost at once
with a knife &nd slashes the rope from Marlowe s feet.
Dropping the knife, she helps him get up -- he's not too
steady on his legs. They cross the room together,
Vivian with her arm artund Marlowe. "The handcuffs
glittering on Marlowe's ‘wrists. From out31ée comes

' the SOUND of & car skiddlng to & stop. Mona Mars appears



" 8

294 The Big Sleep

162.

in the doorﬁay;'hbldiﬁg a gun.

MONA:
(quietly, without menace)
Eddie is here ~- I thlnk you 'd
better wait.

EXTREME CLOSE CANINO'S HAND'
opening, playing idly with the roll of coins. The

CAMERA PULLS BACK -~ we are still in the living room.
Marlowe is sittlng on the couch, Vivian beside him --

" his hands are still cuffed behlnd him, but his feet

are free. Canlno leans unobtru51vely against the
wall -- near Marlowe._ Edﬂle Mars holds ,center stage,
moving like a 110n keyed up for the klll. Mona Mars,

the gun forgotten ln her hand sits in"the b.g. , watching.,

Her face is still, intent.

- VIVIAN:
(quietly)
Bddie -~ this is where I get off.

o MARS. :
'You bought a ticket for the whole
run, Countess -- destination unknown.
Keep your mouth out of this.
{to Marlowe) :
You're making it tough for me,
soldier. -

MARTOWE :
Not me, Eddie. Murder. Murder czn
make things tough for anybody. You -
keep trlpplng over it, all the tlme.

MARS:
(contemptuously)
Murder' T haven't killed anybody.

MARLOWE:

Not personally, maybe -- but your
hand is behind Canino’'s, aiming the
gun == or pQuring the Cyanide'iﬁtb
Harry Jones' glass.

(as Mars gives Him a

startled look)
Yeah -=- I was there, in the next

1711

¥



]
]
]
_]
]
]
]
]
]

t.-—-( i T

R R N

The Big Sleep

MARLOWE: (Cont. )
room. Canino hed a gun &nd T
didn't, =o gll I could 4o was

wateh . . . I kind of liked Harry
-Jones.

MARS:
You kind of like too many people,
soldier,

MONA :

Eddie -- what does he mean” What's
happened9 Who was Harry Jones?

MARS: :

-He's Just talking. Maybe you better
get out, Mona. We may have to push
him around a llttle be*ore we get
through.

MARLOWE :
{to Mona)
Yeah ~- pusgh me a little, right
‘over the edge. Eddie won't spoil
“his manicure to 4o it -= but
Canino won g mlnd He s used to
having his hends dirty.

Canino leans over and slaps Marlowe hard across the
face. VlVlan springs up, “toward Canino -- Eddie Mars
grabs her, looking toward Mona. Mona hes never seen
thet lock on Fddie's face before. '

MARS: . .
_ (quletly)
Get out, Mona.

. MONA:
Eddie., . . .

MARS:
Get out. .
Mcna studies him -~ it seems that she is looking at a
stranger, a stranger who frlghtens her ‘someone evil
and beyond the pale. She seems to grow in stature and
dignity, even as her heart reallzes how far down the

wrong road it has travelled She turns, then slowly,

295
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and goes out. Aftér she has gone, Vivian wrenches

free from Mars' grlp. ‘There is something rather wonderful
about her now -- a blazing, catlike courage. She '

faces Eddie Mars. '

. VIVIAN '
You don t dare go through with this,
Eddie. '

MARS:
You think T can't get away with it?

. VIVIAN:
You think I'm geoing to let you
get away with it?

!

Mars studies her, ‘then Marlowe -- realizes what the
score is, and smiles sardonically.

MARS:
You women kill me. You'll spend
years and wreck 1ives to get
something you want, and then

_ throw it all away in & minute
5-because some guy has & nevw way

of putting his mouth on yours.
(sitting down,
easily, smiling) -
All right, Countess. While we're
doing ell this thinking . . . do you
think you're going to have a chance
not 'to let me get away with it?

Silence as this sinks in. Vivian sits dcwn quietly
beside Marlowe, who looks at both her and Mars with
a cold, cynical smile,

MARLOVWE:

(laughing softly)
It's amazing"hbw”faSt'a beautiful
frlendship breaks when a dead body
falls on top of it. . . Which one
of you killed Regan9 If he was
shet in the back, I'll bet on you,
Eddie, because that's the only way
you could have got te him. But if
he took it from the front --

(looking at Vivian)

J
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- MARLOWE {(Cont.)
I can see how you both would have
been jealous of Mone. '

Vivian stares at him, a hard, shocked ook as though
Marlowe is something not human. Marlowe gives it back
ro b - then slmist at orice Caping steps forvard end
places'hié“héﬁd'othérléﬁéiS;ﬁ'éa;”béﬁdiﬂg"it back,
his fingers and thumb iting crtelly into Marlowe's
temples. Canino smiles, ag though he is very fond of
Marlowe. o

| . CANINO:
~ (gently amused)
Ever see a dick with such & one-track
mind? He's sitting right on the edge
of & tole in the ground, but he still
cares who killed Regan. Wani to tell
him, Eddie? Want to Send him to bed

.,happy? _

Mars mekes an antoyed gesture and starts to get up,

then freegésjgs;ﬁona.spengffrbm'the_doqrvay.

. MONA:
(very quietly)
Eddie. . . .
Everyone turns to look at her -- there is' a quality of
fate in her voice. She 1ééﬁé'élmdét;npéligently
‘against the door jamb, wearing & heavy coat, holding
a big felt hat in her hands.
MONA
I've been s good wife to you, Eddie =~
as good a wife as you'd let me be.
" t'believed in you, and there wasn't
. anything I wouldn't have done for you --
anything but this. o o '

| MARS:
Don't be a fool, Mona. Can't you see. . . .

 MOWA:
(slowly) '
I can only see one thing. I've been
married to a killer, and I've helped
him kill. T - o
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She turns &and goes out. Mars rises, locking after her.

_ MARS:
{to Canino)
Hold the fort, Canino. I'll be back.

-He goes out after Mona, not.even waiting for Canino’s

nod of assent. Canino goes to & window and peers
through the crack of the blind, still keeping Marlowe

covered. We HEAR a car start outside and drive off.

CANING:
(sardonically)
He made it. And he can talk aboyt

love! '
He turns back into the room{ Vivian has risen, she
stands by a table lighting a clgarette with a wooden
match from a box which she retains in her left hand.

INSERT THE MATCE BOX IN VIVIAN'S HANDS

An ordinary smell box of matches. The cover has been

- .pushed almost shut, leaving the hand of one match

protruding. Vivian holds the flaming match with which
she has just lighted her cigarette to the uncovered
match hand, igniting 1t.

INT. MARS HIDEOUT THE LIVING ROOM

As Vivian blows out the first match and drops it
casually into an ash tray, shlelding ‘the box in her
hand from Canino's view. Canine strolls back, looking
Merlowe over with sadistic humor.

CANINO:
I don't really mind the boss leaving.
I can have a lot more fun alone.

TNSERT THE MATCH BOX IN VIVIAN'S BAND

The match has burned back, charring the paper cover.
Smoke rises from the box.

INT, MARS HIDEQUT THE LIVING ROOM’

VIVIAN:
Can_ino -
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CANINC:
{looking around, grinning)
Save your breath, baby --

The mateh box burst inte flame, Vivian hurls it into
Canino’s face, then turns 351de, ¢litching Her scortched

fingers.

VIVIAN:
(over above action)
Phil!

Marlowe throws himself forward into Canlno 5 legs -- they
roll, struggling.

I

CLOSE SHOT MARLOWE AND CANTINO

as Canino comes out on top of Marlowe, at an angle, and
whips his pistol down at Marlowe's head. Marlowve
wrenches aside -- the gun barrel misses by & fraction, |
smacking herd on the carpet " Marlowe doubles his knees
into his chest and lets go with his feet, getting Toth
heels under Canino's jaw. Canino goes backward and
dovm, drOpplng ‘his gun, but he's not clear out -- the
blow wes glanc1ng He grabs Vivien as she tries to get
by him, pulling her’ down. Marlowe manages to get the
gun in his shackled hands. Canino pulls another fires
at him, misses, tangled up wlth Vivian. Marlowe makes
it out the door.

EXT. MARS HIDEOUT AT THE FRONT DOOR  (RAIN) NIGHT

As Marlowe comes out and runs down the steps toward
Cenino's car. Over by the garage Art ‘Huck stanils,
scared but undecided. Marlcwe snaps & shot at him.
Huck makes up hls mind in a ‘hurry. He vanishes == &
second later we HEAR a car start and race off down
the highway, 0.s. Mariowe, working fast but awkwardly
because of the handcuffs, opens the door of Canino's
car, backs in.

INT, CANINO'S CAR  MARLOWE {RATN)  NIGHT
fumbling for the ignition key and starter button, behind
him. He starts the motor, then slides out again,

ouickly, hugging the ground by the rear wheels, offside.

EXT. MARS HIDEOUT MARLOWE'S ANGLE ~  (RAIN)  NIGHT

299
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As a darkened W1ndov goes up THREE SHOTS are fired
from it. We HEAR the whine of the bullets, th31r impact
on the coupe. ' Marlowe crles out as though hit. Then
again there is silence, except for the beatlng rain and
the purring motor. Presently the house door opens --
there 1s no light behlnd 1t. Vivian appears,

walking stlffly, and behind her is Canino, shielded

from possible fire. They walk slowly toward Marlowe

and the car. ' B R

CAHINO-_ |

VIVIAN:
(tonelessly)
-Nothing. The windows are all
misted.

They come steadily clcser to the dark car, Suddenly
Vivian stops, rigid, and lets go = thin tearlng scream.

| . VIVIAN:
Behind the wheel!
" (=s though pleading
. with Marlowe not to fire)
Phil! :

Canino shoves her roughly aside, dropping to one knee
and pours three SHOTS ‘through the ¢ar window. His' gun
is now empty. No shots answer him -- ‘he 1is satisfied '
that Marlowe is dead. He rises, moving to open the car
door, as Marlowe emerges from behind the car.

MARI.OWE:
Finished?

Canino whirls around and Marlowe, the gun pressed
awkwardly against his side, puts four bullets in him.
He collapses into the mud and stays there.

MARLOWE:
(to Vivian)
Get the keys, honey.

Vivian, white-faced and silent, gets the keys from
Canino's pocket and unlocks the handeuffs. Marlowe
rubs his wrists -- they look at each cther, both tired

and drained of emotion -~ there seems to be nothing to
58y,

mEnEnEaEeEsNal
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MARLOWE:

(quietly)
You played that hand all rlght
Countess

VIVIAN:
(dully) _
I don't know why I cared. . .

She turns and walks away from him toward the garage
and her car, not looking beack. Presently Marlowe
goes back into the house.

FADE CUT,
FADE IN

INT. STERNWOOD HALL  NORRIS AND MARLOWE ~ MORNING

As Norris stands in the open door in the act of
admitting Marlowe.

... MARIOWE:
‘The General sent for me.

NORRIS:
Yes, sir. He's weiting, in the
orchid house.

Marlowe enters, walking along the hall toward the rear
with Norris. Subtly, Norris hes the air of a guard.
Marlowe locks tired and sombre, the marks of last
night's encounter still plain on his face. He has
obviously not been home; he wears the same rumpled c'uit
no tie, and he has not shaved. Vivian comes out of an
ad joining room, as though she has been waiting, and
stops them,

- VIVIAN:
I’ d llke to see you, Mr. Marlowe.

She gives Norris the ned -- he goes away, and Marlowe
follows Vivian into the room, closing the door.

INT. SMALL SITTING ROOM MARLOWE AND VIVIAN

lavishly furnished. Vivian also looks exhausted, stony,
but giving an impre531on of submergea but volcanic

- émotion., She doces not look at Marlowe.
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VIVIAN:

- Well?

MARLOWE:

:I kept you out of 1t I told a

straight story, and Canino left his

thumbprint on Harry Jones' door to

back me up. I don't know whether
they believed me, but there's nothing

they can do about it. I'm clear ==

gelf defense. And all Eddle Mars has

. to zay is that’ Ganino’ was roughlng me

on his own time.

VIVIAN:
 {1looking at him now,
forced to admire him) -

It wasn't as easy as you make it sound .

MARLOVE:
(shrusslng)

My neck is uaually stuck out, one

way or another. It's a little tougher

: than the General s, that 5 all,

VIVIAN
(after an uncomfortable
pause ) :
It’ s too bad Father can't know what
you ve done for him. I' m.afraid '
he's ., . . engry with you.

MARTOWE:

Why not? Everybody else 15 -
VIVIAN:

You =~ won t say anything to him’
MARLOWE :

of course not
VIVIAN

Phil. . . .
MARLOWE:

{brutally)

Listen . . . I'm tired. T killed 2 man
last night. I stink of cops, and I've
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MARLOWE: (Cont.)
'still got a rotten taste in my mouth
‘I want & hot bath with strong 802p,
and I can't have it until I've seen
your father. Do you mind if I go now?

_ VIVIAN
(going close to hlm) N
Phll -- I didn't kill Shawn Regan.

MARLOWE :
(cold, deadpan)
Is he dead?

Vivian stares at him, gettlng a slow, deadly look in
her eyes, .

! vIvIaw:

(very calmly)
It's quite possible. He's been
gone & long time, and he' s not a
peaceful man.

(turning away)

- I'll send you my personal check in

the morning, Mr. Marlowe,

» . MARLOWE:
Your personal check?
| VIVIAN:
I’ m sure my father would wish you
to be repeid for your . . . extra

services, last night.

MARTOWE:
(quietly, after _peuse) _
I'm sure your father would know
better . . . and I know you do. --
What about Eddle Mars° ) .

VIVIAN:
What about him?
MARLOWE :
You thlnk he's going to forget
all this?
" VIVIAN:

I'm tired,'too. Get out, Marlowe.

303
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Marlowe shrugs goes towarﬁ the door. He speaks over
his shoulder wlth an alr of casual politeness.

... . MARLOWE:
" How's Carmen? ’

Vivien, her back to him, takes the questlon just a

1ittle too easily.

VIVIAN:

She's fine., She went up to
Santa Earbara last night.

That cught to be nice for her.
) r

VIVIAN:
Yes.

There seems to be nothing more to say. Merlowe exits.

DISSOLVE TO:

173.  EXT, STEEWOOD REAR'GARDEN _ MARLOWE AND NORRIS ~ DAY

as they walk down the path toward the orchid house.
Marlowe glances around apparently 1ook1ng for some-

thing he doesn’t see. Nbrris opéns the door, permitting

- Marlove to pass him into ;hg\g:eenhouse.

174,  INT. ORCHID HOUSE MABLCWE

As he follows the path between the banks of orchid to
the place where General Stermwdod szts, as beﬁpre -
in the wheelchair, wrapped in robe and blanket -- only
his eyes are slive, proud and piercing. -

STERNWOOD
Sit down, Mr. Marlowe.

" Marlowe pulls up a chair, already beginning to suffer
with the heat, He starts ‘to remove his coat, then
something in Sternwnod s atﬁltude mekes nim change his
mind .,

o STERNWOOD:
I didn’t ask you to lock for
Shawn Regan
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MARLOWE
You wanted me to, though. : W

STERNWCOD

You assume & grest deal. I usually
ask for what I want.

{as Marlowe does

not answer)
The money I paid you is of no
consequence. I merely feel that you
have, no doubt ‘unintentionally,
betrayed a trust.

-~ MARIOWE:
Is that all you wanted to see me sbout?

STERNWOOD' '

You're angry at that “retiark.

: . MARLOWE° _
You have an advantage over me, Genersl.
It's an advantage I wouldn't want to
take away from you. You can say any-

- thing you like to me, and I wouldn't
‘think of getting angry. I'd like to

offer you your monéy back. It may mean
nothing to you. I+ might mean something
to me. ' S

 STERWOOD:
What does it mean to you?

MARLOWE:
It means I've refused payment for "an
unsatisfactory job. That‘s all,

SEERNWOOD'
{after a pause)
Why did you gc to Céﬁtdiﬁ Gregory?

MARLOWE
I suppose I played a2 hunch. I
wes convinced you put those Geiger
notes up to mé chiefly as a test, and
that you were a little afreid Regan
might somehow be involved in an
‘attempt to blackmaeil you. Besides,

~as I said -- T knew Regan. It meant
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v - - .
a3 o : - . . MARLOWE: (Cont.) -
- something to me to find out, too.

. STERNWOOD :
And you allowed Captain Gregory to
think I had employed you to find Shawn?
Yeah, I guess I did -- when I was sure
he hed the case.

, STERNWOOD

And do you consider that ethical?
MART.OWE:

Tes, I do. ;
STERNWOOD =

Perhaps I don't understand,

MARLOWE: ..
-Maybe you don't, When you hire a
boy in my line of work it isn't’
like hiring a windowwasher and showing
o _ - .him eight windows and saying:
‘(j e C : ~ "Wash those windows and you're through”
You don't know what I have to go
through or over or ‘under to do your
Job for you. I do it my way. I do my
best to protect you, and I may have
to break a few rules, but- I bresk them
in your favor =-- After all, you didn't
tell me not to go to Captain Gregory.

STERNWOOD: *
(with a faeint smile)
That would have been rather difficult.

MARLOVE:

Well, what have I done wrong? Your men
Norris, seemed to think ‘the case was over
when Geiger was eliminated. I don't see
it that way. I'm not Sherlock Holmes. I
don't expect to go over ground the police
have covered and pick up a broken penpoint
and build a case from it. If you think
there's anybody in the detective business
making a living doing that sort of thing,

—

r—1 r-1 ' r-j r-j_ ans W caen |
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 'MARLOWE: (Cont.)

you don't know much gbout cops. If they
- overlock anything, 1t"s ‘something much
1doser and vagier, like a man of Geiger's
- ' type serding you his evidence of debt
- . and asking you to pay 1ike a gentleman.
That isn't normal. Why did he do that?
- - Because he waxted to ind out if there
wds anything putting presglire ¢n you. If
7] there was, you'd pay him. If not, you'd
- ‘ignore him and wait. But sometning was
putting préééﬁrb“oﬁ'ydu;"Reghhﬁ”'YBU”'
b - were afraid he'd stayed around end been

nice to you just Llong endugh to find out )
- how to play games with your bank account.
(interrupting Sternwood,
as he starts_to“speék]
‘Even at that, it wasn't your money you
. cared about. It wasn't even your daughters.
] Ipufve'mdféfbf*iéés'v?ifﬁéhfﬁhéﬁj¢fff
It's that you're still ‘too proud to be
played for a sucker =-- and you really liked
‘Shawn Regan. T

j;  STERNWOOD:

. (quietly, after & pause)

_] ' You think entirely too much, Merlowe --
Are you still trying to solve that
puzzle?

;] _ MARTLOWE:

No. I've been warned to quit. The
. : boys at the City Hell think I play too

;] “pough. That's why I thought I should
give you your money bsck -- because it

‘] _ :iSn't'a,cbﬁﬁlétéd job by my standards.

STERNWOOD:

: {smiling)

Quit, nothing, I'll pay you another

thousand to find Shawn Regan. He doesn't

have to come back. I don't even have .

to know where he is. K man has a right

to 1ive his own life. And he must have

had his reasons for_rpnning'off'iikeﬁthat;

‘I only waut to know that he's all right.

T want to kaow it from him directly, and
. .if he should happen to need money, I
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175.

STERNWCOD: {Cont.)
should want him to have that also. Am
I clear?

MARLOWE:
Yes, General.
Sternwood leans back in thé chair, his eyes closed
wearily. .

STERNWCOD :
(trying to smile)
T gtiess I'm = sentimental old goat,
and no soldier at all, Flnd him for
me, Marlowe. Just find him.,

MARLOWE ¢
 (rising)
I'11 try. 7You'd better rest now.
I've talked your arm off.’

He starts away.' Sternwood's voice stops him.

' STERNWOOD'
(quletly)
You have a 16t that Shawn had.
Strength -- and a steady eye.

Marlowe stands a moment remembering Vlvian s words.
Then he turns quietly and goes awny -

EXT. GREENHOUSE DOOR  MARLOWE

as he emerges, mopping again, finds Norris waiting for

him, elready hol&ing'ﬂarlowe s het for him, Marlowe,
surprised at this, is still further surprised when he
looks up and sees his car, which he left in front of
the house, now in the drive not far away and already
turned so that it is headed back toward town.

_ -NORRIS:
I took the liberty of turning it
aroufid for you, sir, Since you were
in the greenhouse, I brought it on
around here at the same time.

MARLOWE:
(ironically)
So that now I won't lose hardly any

1 1 rmi
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MARLDWE (Cont.)
tlme gettlng back to work, huh?

NORRIS:
(1mpenetrable)
- You will alvays be welcome here, sir,
if only to receive our gratitude.

MARLOWE:
(stuffs hendkerchief
-into pocket, takes his
hat, turns)
Thanks.

He walks toward the car, But still Norris walks beside
him. Marlowé already’” realizing that he is being prectically
frog-walked off the place, They reach the car, Norris__

steps ahead, opens the door holds it open For Marlove
to get in.

' MARLOWE:
You don't even need a gun, do you°

o NﬁRRIS-
I ve never had occ381on for one, sir,
I don't think I ever will.

MARIOWE:
Nelther do I,
(nods toward
greenhouse )
What do you think of hlm ‘this
morning? .

NORRIS:
He s stronger than he looks. As
you would see for yourself if
occasion arose -- which, thanks to
you, 1t will not nov.

MARLOWE
Yeah -~ What did Regan have that got
to the General so?

NORRIS:
Youth, sir. And the soldier's eye.

e ... .. MARLOWE:
© Like yours. '
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| | NORRIS:
Thank you, sir. And yours.

- MARLOWE:
Thanks.
~ (he starts to get
into the car, Norris
~ still holding the door)
So Miss Carmen went to Santa Barbara.

NORRIS:
Yes. This morning.

 MARTOWE:
{(getting into car, stops)
Mrs. Rutledge told me she went
last night. -

NORRIS
(smoothly)
It was near midnight, sir. I
thought it was later. I was
probably wrong.

_ MARLOWE
T see.

He gets in, Norris shuts the door. "Marlowe starts
the engine, puts car in gedr. I '

MARLOWE :
If the General has any more trouble,
you know how to call,

NORRIS:
And whom to call. Thank you
again.

Marlowe drives on. In the mirror he can see Norris

standing in the drive still watching him, guarding the

house which Marlowe realizes he 1s not to enter again.
DISSOLVE TO:
176,  INT. MARLOWE'S APARTMENT  LIVING ROOM

Marlowe has Just entered. He kicks the door shut,
_ crosses the living room sheddlng hls hat and sult

|

1 11 i
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coat on the floor as he passes.
INT. MARLOWE APARTMENT  BEDROOM

as Marlowe continues on his way to the bath, still peellng. -
He vanishes into the bath -- we HEAR the shower turned

on, In the bedroom the DHONE RINGS. Marlowe returns,

picks up the phone. -

| MARLOWE:
Yean?

The voice of Eddie Mars comes clearly from the
instrument. ,
e MARS' VOICE:
Hello, soldler

... . MARLOWE:
Hello, Eddie. T been waitlng to
hear from you.

MARS' VOICE:
Got e little news for you, scldier.
I'm skipping the manicures, till I
finlsh up this job.

MARLOWE:
Yeah I kind of thought you would.
I got a T,L. _for y6u, too, Eddie.
Sternwood offered me a thousand
bucks to find”shawn_Regan. I took it.
MARS' VOICE:
(softly, after a
pause)
Maybe I can help you earn’ that grand

moved out of Gelger s back room?

MARTL.COWE
Yeah. : o

MARS' VOICE
Well, I tracked it down where Joe
stashed it, and moved it back up to
Geiger's place after the cops got
- through. You might “ake a look at it,
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178.

179.

MARLOWE:
Yeah -- I_might.

.- - MARS' VOICE:
: (laughing softly)
After last night I'm beginning to think
"~ you're as tough as you look, I told
you we could do bu51ness together.
So long, soldier.

. o MABLOWE;
Be seeing you.

The receiver clzcks._ Marlowe sets his instrument dewn  _1:

slowly, looks at it a moment ‘then returns to the
shower, dropping his shirt fn ‘the doorhay

" DISSOLVE TO:
INT MARLOWE APARTMENT EEﬁROOM

as Marlowe comes out of the bath buttoning his pajama
coat. He is freshly shaved, his hair sti1l damp and
rumpled from the ehower._ He pulle down the shades, .
‘putting out the daylight “and collapses into ‘the bed.
Just as he is comfortably settled, already nalf asleep,

the ddorbell RINGS. It rings lnsistently, with a quality

of nervous urgency. Marlowe finally gets up to answer '
it, pulling on 8 dressing gown '

INT, MARIOWE APARTMENT ~LIVING ROOM

as Marlowe admits Vivian. She is obvidusly in-a fine

state of neérves. She enters quickly -- hé shuts the door.’

VIVIAN:
Phil, . . .

MARLOWE:
All right, now what?

VIVIAN: _
Eddie Mars just celled me. He's
out to get you. -

MARLOWE :
_we knew that a long time ago.

I' 1 /O T MM
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YTVIAN:
But now you must believe it. You
mist get out of town =-- now.

MARTLOWE:
You better sit down, badby, and
catch your ‘breath.

He sits down on the davenport.
VIVIAN:
Phil, how do you feel about me?

MARLOWE:
Just like I feel about & stick of
dynamite. Smooth on the outside -- but
it mekes e mess when 1t goes off,

VIVIAN:

I got a difflrent ides lest night.
] Or maybe you' re not a man except

‘when two or three pecple are trying

to murder you.
;j oo They kiss ~- one of those klsses.h Vivian frees herself.

Te e v VIvm . . P P

Now go. At'onca. I'11 give yQU'money'&~ a

a thousand -- five thousand if you'll

get out of town now -- today. . .

E: :

That would be stage money. I iike

£0 ‘earn my mofey. I can't earn that

much at one time, but what I do eern

doesn't smell bad to me,

VIVIAN
Would you get out of town if you
' knew Shawn Regan was dead?
} . MARLOWE:

Is Shawn Regean desd?
I S . VIVIAN:

Would you?

MARTOWE :
~ How did he die?
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Kiss me.

MARLOWE :

. Later -- maybe, How did Shawn die?

: . VIVIAN: o
I killed him, By accident. He was
teaching me to shoot and the gun went off.

: MARLOWE :
And that s what Eddie Mars has got
on you. And so he sent you here,
to buy me off wlth you

f

Vivian stares at him, slaps hlm v1C1ously across the
face. Marlowe takes 1t

MARLOWE
Wlll you have the kiss now, too?

She slaps him again. He takes it.

- MARLOWE
You're good you re very good but
you can't do it, baby. It won't wash.

' _ - VIVIAN:
You fool, I Killed him, I_tell you,
Just as you're going to be dead 'if
you don't get out of town Don't.
you'see Eddie Mars can't let you
stay alive now? .

- - MARLOWE: .
Eddie never developed that trouble
this morning, Now I'Il ‘ask you one.
What's your game with me?

VIVIAN:
There's no game ‘== with_you,

MARLOWE : :
You've been playing spin the bottle
with me ever since I met you. It's
'please, Phil' one minute, and 'get
out, Marlowe' the next. You haven't

Ty MM
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MARLOWE: {(Cont.)
told me a straight truth since the
first day. . . .

VIVIAN:
That's a lie. I'm trying te play
straight now. You fool, don't you
realize you're going to die if you
stay here? '

MARLOWE:
Ko, All you ve told me is that you
want me out of town et any price --
and that you still belleve I can
be bought if you cen just find the
right curredcy. Sure I'm.a fool.
I try to do my job aend keep my nose
clean. I risk my whole future€, the
hatred of the cops and Eddie Mars'
gang. I dodge bullets and eat saps.
But I'm not supposed to feel anything
sbout it either way, because anybody
can buy my immortal soul with a few
© pueks -~ or maybe just a Kiss. Sure,
I'm a feol,.

She stares at him, her eyes blazing. 5Suddenly she
raises her hand, but before she can slap him, he speaks
and she pauses.

MARLOWE:
That's right. Have another. T
throw them in free to old clients. .

She stops, stares at him, suddenly takes his face
between her hands, stares at him,

VIVIAN:

You're going to find Shawn Regan?
MARLOWE:

Yesh.
VIVIAN:

Ko -matter who gets hurt?

MARLOWE :
No matter who gets hurt,
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Cvviaw:
(letting her hands
drop to his shoulders)
All right, Phil, 1It's funny -- I
think I really like you now, for
the first time,

She turns to the door her head hlgh her voice very
cool and steady. Only her eéyes, hidden from Maricowe,
tell how she feels.,

VIVIAN:
Goodbye, Phil.

She‘goes out,

4

. DISSOLVE TO:
EXT. HOBART ARMS AT FRONT ENTRANCE | NIGHT

as Marlowe comes out, wearing a hat and trench-coat
against the rain which has begun to fall. He gets inte
his car and drives’ off. As he does 30, a secdnd car,

a dark convertible seen’ indistznctly in the shaddwy
street, swings dround ‘the’ corner’behind him, slows,
falters, then picks up Speed followlng Marlowe.

EXT. LAVERNE TERRACE RATN - NIcE?

as Merlowe drives slowly, cautlously toward Geiger 8
house. The street is dark, deéserted.” Marlowe drives
without lights. He stops in the tree-shadows by the
angle of Geiger's hedge and ‘siides” quietly out’ of the
car, keeping close to the hedge. His gun gleems faintly
{n his hand, '

EXT. LAVERNE TERRACE RAIN  NIGHT

A sectlon of the road over which Marlowe has just come.
The dark convertible creeps along ‘in fhe shadows, also
without lights. Tt is still impossible to see who is
driving.

EXT. GEIGER'S PLACE RAIN
as Merlowe magkeg his way like a stelking cat through

the garden, toward the front door. Nothing stirs. There
is no sound but the rain. "Marlowe crosses the exposed
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bridge at a crouching run. Nothing happens. He pauses
in the shadows by the front door, then tries the knob.
Silently the door swings open. He waits, then darts
swiftly inside. =

EXT. LAVERNE TERRACE

The dark convertivle, still shrouded in the heavy shadows

of the trees, parks quietly behind Marlowe's ¢ar across
the road.

INT. GEIGER'S HOUSE  LIVING ROOM

Marlowe stands beside the dcor, which he has closed,
listening. He is only e shadow among shedows. The
house is utterly still, Marlowe, still cautious,
crosses into the rear part of the house, then returns.

MARLOWE:
(laughing softly)
Okay, BEddie. I get it -- on the
vay out,

He draws the heavy cur;aiﬁs guickl& across the windows,
turns on the lights and sheds his hat and coat. The
packing box from Geiger's back room stands on the hearth-

rug. Marlowe bends over to look ingide

INSERT:  THE PACKING HOX

filled with manila filing envelopes, ledgers, etc. On
the top of_?hg_stack_is_a“ﬁo;dgr_labelled "Sternwood" .
It has obvicusly been placed there on purpose.

INT. GEIGER'S HOUSE  LIVING ROOM

Marlowe picks up the folder -- a KNOCK SOUNDS on the
front door._ Marlowe reacts, dropping the folder, and
rajses his gur, He_mqvgg quickly to turn out the lights,
then stands beside the door, flat against the wall.

MARTOWE .
Yeah?

...  CARMEN'S VOICE:
Phil -- let me in.

e e
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MARTOWE :
(after a pause, unlecking ' i

vehind you.

Be retains hlS wary position while Carmen obeys. ‘When
‘he is sure she s alone, he sighs, relocks the door and
turns on the lights. ‘His face is beaded with sweat,
his hand shaking slightly. Carmen is lightly clad,
without hat or c¢oat. Apparently she has left nome in

. the door) [‘
Come in fast and shut the door

a hurry.
CARMEN :
Did I scare you? ,
ik |
MARLOWE: -
(drlly) , -
No -~ I was expecting visitors.
I thought you were 1n Santa o
Barbara. L
CARMEN: .
'('Jfﬁm _ o ~ They had me locked in my room. )
i - o They even had my clothes locked .
up. But I climbed down the drain '
pipe. T had to see you again. pa
MARLOWE: ‘
Why did you come here? _ o +
CARMEN: B
You were just driving away when I _ -
got ‘to your place. I followed. . '
She is obviously wrought up, in a highly emotional state.
- MARLOWE:
Tt must have been important. o
CARMEN : '
It was. Phil, I -- I'm sorry about -—
the other night.
MARLOWE: L
Forget 1t.
CARMEN: ' :
I can’t, Phil, you . . . I don't know =
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CARMEN: (Cont.)
ouite how to say this . . . have you
ever seen somethlng, perhaps 1n a
dream” Something perfect and beautlful
& long way off, and you try to reach
it but there are too many ‘things in
your way?"
. . MARLOWE:
Yeah. I know whet you mean.
. CARMEN
Maybe if everythlng had been different --
if I hadn't been born a Ste?nwood it
my mother had 1ived -- if 1° d known a

man like you before. . . . Oh, Phil, is
there ever afiy way back?

o . MARLOWE:
That dependsg.

CARMEN:

- (softly, intensely

serious)
You could help me_find the way.

He looks at hér, saying notnlng. SﬁéJé¢mesréioser to
him, childlike, pleadlng. ) - '

. CARMEN: _ _
‘Fhil, you've got to help me. I'm .
getting lost. I don't know where
I'm going any more, and I'm scared.

MARLOWE
Why me, Carmen?

CARMEN : :
Because. . . . Jubt because you came

into the house, and I saw you. Just
a llttle thing like that. Don’'t you
understand, Phil? You've got some-
thing I need something I've got to
have, Strength maybe. I don't
know. But I've got to have it, or --

I don t know what's going to happen
tc me.
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She puts her hands on his chest looking up 1nto ‘his
face, For once she's completely honest '

_ MARLOWE :
{quietly)
Was that what you wanted from
Shawn Regan?

She dravs away from him, very slowly, her eyes changlng,
herdening, becoming wary

_ CARMEN
Perhaps , . . Phil . . .
MART.OWE 3 !
(gently)

I'm sorry, Carmen. That's how it
goes. People have to find their
own way «- wherever they're going.
You can, if you really want to.

He turns away, to let Carmen have that moment to herself.

_ " MARLOWE: .
~ {after a pause)
Before you go . . . I have something
that belongs to you.

CARMEN:
{dully)
What? '

MARLOWE : .
Your gun. I've been carrying it
arbund, thinking I d see you o

He hends her the little gun, out of his coet pocket.

MARLOWE :
Careful of it, now, It' s cleaned
and loaded in all five. '

CARMEN :
{taking the gun)
Thanks.

‘Marlowe movegiQSSt her, as though”tc open_the_dbor.
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Turn around.

He does so ~~ she has the gun levelled, and there's no
doubt what she's going to do with it.

MARLOWE:
Carmen!

| . CARMEN:
It's Vivian, isn't it?

That hes nothing to do . .

!

. CARMEN: =~

It was Vivien with Shawn, too. It's

always Vivian, :
She fires point blank as Marlowe tekes a step toward her,
continues to fire, four shots in all. Then she waits
until ke has almost reached her and thrusts the pistol
almost into his face. He catches her wrist just before
she fires, pusheé”héf“hhﬁafabfdé'aé'tﬁévéhct goes of?.
She snatches her hand free, steps ‘back, hurls the
pistol at his chest. Tt falls to the ground. He stoops
and picks it up.

- MARLOWE :
So that's the way it wes with
Shawn.

CARMEN :
(dazedly) _ -
But he died . . . why didn't you?

) .. . MARLOWE:
I blanked the shells.

CARMEN:
{still stunned,
‘breathless)
You knew I -- You knew --

MARLOWE :
I sort of figured it that way. And
I'd like it better if Shawn had taken
it in the back after all, from Eddie
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A pause. She is looking at him like a'ﬁicked'éhahéeling;

_Becau5e V1v1an won't let you. And

MARLOWE (Cont )
Mars. -- He was teaching you to shoot
wasn't he? That s what he thought he
was c‘tc_:u:._r:uar Only you dldn t fire at
the target,

~ CARMEN:
(with halfidréamy
vindictiveness)
No =-- they put him in the sump -~
down where the old wells are.

MARIOWE:
Couldn t you have found a cleesner place?

He didn t mind ' :

: MARTOWE ;
No. I suppose o1l and water are
the same as wind and air when you're
dead . . . So Vivian paid Eddie Mars,
end covered up for you.

R :  CARMEN :
Yes You'd 1like fo do qomethlng
about it, wouldn’t you? * But you

- ean't, I'm always safe.

MARLOWE’

'How do yod'figure that?

CARMEN

you won't do it, anyhow. You like
‘my father, Just as Shawn did. Yeu
know what would happen 1f you took
me into court. Pictures, and long

-columns in the neWSpapers, and the

Sternvood name 2ll over the head-
_llnes. You know what that would
do to father.

CARMEN »
(continulng)
And Vivian's in on this, too. Way

A
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CARMEN: fCont )
in. You wouldn't want to see her
g0 to prison.

MARLOWE:
No, I wouldn 't want that  And
the old man. T wouldn't want to
kill him ~-- for you.

His attitude is one of defeat. Carmen is pleased,

triumphant. Marlowe turns away dejectedly, picks up
his hat and coat.

MARIOWE :
(not. looking at her) _
Better take these Carmen, it's
raining. T '

CARMEN :
- Thanks,

She puts them on quickly, then stands looking at Marlowe.

CARMEN :
1 thlnk I'm glad I didn't kill
you. This is going tec eat you.
You're going to lie awake nights,
thinking sbout’ it. And every g0
often you'll see me somewhere, and
I'11 laugh at you. . . . “Goodbye, Phil.

She turns quickly toward door. Marlowe steps quickly
to the light switch., As she opens the door and steps

through it, he snaps off the light. There is a brief’
pause -= then gun fire,

EXT, GEIGER'S'HOUSE' AT FRONT DOOR

as Carmen crumples 51lent1y onto the doorstep. There is
silence. The door swings open ' Presently from the
dark shrubbery Eddie Mars comes walking slowly toward
the silent shape, His gun is in his hand. He crosses
the footbridge and moves the dead head with his foot.

Marlowe snaps the SWItCh inside the door, 1lght flooés
suddenly out over Marg, Marlowe stands in the door
facing Mars across Carmen s nody as Mars Teacts.
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MARLOWE:
You were a little too quick on the
trigger that time, too, Eddie.

His voice seems to breek the spell. Mars goes for his
gun, starts to raise it, but Marlewe fires first. Mars

drops be51de Carmen. As Mars falls, the SOUND of a man

running away through ‘the garden ‘comes OVER Marlowe

whirls, snaps & shot toward the runnlng man, takes a few’

quick steps, but stops as the SOUND of a car starting
and roaring frantically away comes OVER. Marlowe furns
toward the door.

INT. HOUSE '_ CLOSE SHOT " MARLOWE

4

as he gathers up the Sternwood folder out of the box of
blackmail stuff, puts it in his' pocket as’ he turns.

INT. TELEPHQNE_PAY SﬂATION _CLQSE SﬁOT MARLOWE
as he speaks into phone.

Bernie? It's me, Marlowe. I‘ve

got & couple of dead people up

here at Geiger's. . . . Yeah . . .
Carmen Sternwood and Eddle Mars. . . .
No, I didn't shoot -- but cne of them . . .

Yeah, I hear you. And _you hear me, too.’
I'11l be at Sternwood's. I can talk
just as well there. '

He starts to put the phone down. As he does so, Ohls'
angry voice’ comes "OVER.

OHLg' VOICE:
Marlowe -= ! S

Marlowe puts the phone down, turns to leave the booth.

INT. STERNWOOD HOUSE MARLOWE

-- as Norris opens the front door, admits him. Norris
stares at Marlowe, divines the truth by intuition.

NORRIS:
It -- has happened?

———
]
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MARLOWE:
So you knew, top, did you? But
of colrse you did: she would have
needed somebody just o keep ‘the
nightmares off Where is ‘'she now --
Mrs., Rutledge -- '

As he speeks, Vivian enters. &he stares at him as
Norris had done, divining the truth too.

VIVIAN:
Phil -- -

MARLOWE:
It's all right. I was just melling
Norris. It's all all right.
" (Vivian sways)
Cateh her, Norris!

Norris catches Vivian, supports her as Marlowe moves
puts his arm around Vivian.

MARLCVWE:
We've got a few minutes’ untll the
nbllce get here.

NORRIS:
In here, sir.

They half carry Vivian out. .
INT, ALCOVE VIVIAN, MARLOWE AND NORRIS IN B.G.
Vivien hes recovered contfol now,

o VIVIAN

Poor Carmen. Even after that --

that -~ Tell mé it was quick.
MAREOWE:

It was gquick. She didn t even know,

probably. Fddie did. He hed a good
half second to watch his coming,

NORRIS:
{to Vivian)
She was in the darkness, and Mr.
Maerlowe turned the light on for
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NORRIS: (Cont.)
her =~ don't you see?
VIVIAN:
I know. Would you really have sent
her to -- to the -~
MARLOWE
(quietly)
Yes. You don't kill people for free,
you Know,

_ VIVIAN:
Yes, I know. '

MARLOWE :
So you gave Eddie Mars Shawm's
fifteen thousdnd dollars to put him
into the sump. R

- VIVIAN:
Only it was my fifteen thousand. I
pavmed the jewels mother left me. I
still have Shawn's money, hoping to

" '£ind his relatives --. if he had rela-

Marlowe puts his hand under her chin, tllting her head

back.

tives. Not that it matters. I know'_
what you must think of me.

'MARTL.OWE:

Do you? -~ There's one thing bothering
me. It's not the sump. Shawn wouldn't

cere abcut that now. But he was a
Catholic --

VIVIAN:
I had prayers said for him in the
Cathedral, And I brought the Father
out here, too. I couldn't lie to him.
He stood beside the sump and blessed
Shavm. I prayed too -~ for me, at least.

MARLOWE :
You're okay, soldier. A little
dumber than I am, but okay.
(straightening up)

. I'm going to see your father now.

W oe moened

e O T e W Ml

1

Py A




b

i1

!

LJ

i

R T R Tr- 1 Y B I I R P -

The Big Sleep 327

- VIVIAN:
~ (rising)
Yes. We must tell father --

. MARLOWE:

. Not we, unless you mean Norris and
me. You wait here. You may have
to keep Bernie Chls from throwing
me into his basement dungeon before
I open my mouth. ' e o

INT. CONSERVATORY STERWOOD

-- watching 4s Mgrlqvq_gnq ﬂo;§§§_appfbach him. He, toé,
seems to read something by {nstinct. 7

_ : STERNWOOD:
Come, come, what's happened to my
deughter now? Didn't you tell me
days sgo that I no longer have a
hesrt to break?

i o . . NORRIS: '
Tt's Miss Carmen, sir =-
: ~ STERNWOOD:
Yes? Tell me.
She's dead, sir. =
Stermwood closes his eyes, otherwise he doesn't move.

Norris moves quickly and anxiously toward him,but he
opens his eyes egain, as black and fierce as ever.

o STERIWOOD:
Well? Am I to know how?

Norris heSiﬁatés_ip'd;gq&, tut Marlowe speaks smoothly.

MARLOWE:
- It was s cer crash, sir. Ghe was on
her way back from Santa Barvara. It
was instantaneous. I don't think she o
suffered at all. e

. _ - STERNWOOD: _
" And will no more == since it was
B ocar crash,




—~

328 The Big Sleep |
MARLOWE
And tnere $ one more thing. I

found Shawn Regan. He's all right.
Take my word for it.

- Again Sternwood's eyes shut, then open flerce and black
again.

STERNWOOD
But he will not return.

MARLOWE :
No. He sends you his affection
and resnect but he won't come

back. :
STERNWOOD ;
Yorris --
MARLOWE :
(1nterrupts)

We'll forget the pay on this., I
didn't do’ anything. It was dropped
in my lap - i

They all react as Vivian ‘enters,

VIVIAN:
Phil -- they're here.

STERNWOOD:
The police?

 ARLOWE: _ ~

What would the pollce be deing here,
sir?

STERNWOOD ¢

Yes. What would the police be doing
here. Go to your friends, sir. I
am a little tired and will ask to be
excused. Goodnight, and thank you
for everything.

MARLOWE:
Goodnight, sir,

He and Vivian walk away, Norris following.
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INT. STERNWOOD HALL

as Merlowe, Vivian and Norri come out of tne conservatory.
Norris draws ahead, then pauscs,

NORRIS:
(to Marlowe)
May I add my own thanks, sir?

_ MARLOWE :
You're welcome, scldier.

Norris 1ncllnes his heasd, then goes of f down the hall.
Merlowe and Vivian give each other one of those looks,

and Marlowe takes her hand drawing her close to him.

They follow Norris., '

AT THE mom DOOR  GROUP SHOT - OHLS ACCOMPANTED
BY POLICE |

As Merlowe and Vivian approach.

CHLS: _
;All right, Marlowe I'm waiting
"to see how you're going to talk
yourself out of this éne.

MARLOWE:
~ (laughing)
For once I'm going to tell the
truth

OHLS:
It had better be good.

MARLOWE:
(turning to Vivian)
It'1l be good, Bernie. It'Ll be
very good. . Because you won't have
to hold me here. I've decidec
already myself to stay.

FADE OUT,

TEEZ ZND.
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