THIS SCRIPT 1S FOR

EDUCATIONAL PURPOSES ONLY

"Titani c" a screenplay by Janes Caneron
Cast :

KATE WNSLET... Rose DeWtt Bukater LEONARDO DI CAPRI O .. Jack
Dawson KATHY BATES. .. The Unsi nkable MIlly Brown BILLY
ZANE. .. Cal edon Hockl ey BILL PAXTON... Brock Lovett

Witten and D rected by:
JAVES CAMERON
BLACKNESS

Then two faint |[|ights appear, close together... grow ng
brighter. They resolve into two DEEP SUBMERSI BLES, free-
falling toward us |ike express elevators.

One is ahead of the other, and passes cl ose enough to FILL
FRAVE, |looking like a spacecraft blazing wth [Iights,
bristling with insectile manipul ators.

TILTING DOM to followit as it descends away into the
limtless blackness below. Soon they are fireflies, then
stars. Then gone.

CUT TGO
EXT./ INT. MR ONE / NORTH ATLANTI C DEEP

PUSHHNG IN on one of the falling subnersibles, called MR
ONE, right up toits circular viewort to see the occupants.

INSIDE, it 1is a cranped seven foot sphere, cramed wth
equi pnent . ANATOLY MKAILAVICH, the sub's pilot, sits
hunched over his controls... singing softly in Russian.

Next to himon one side is BROCK LOVETT. He's in his late
forties, deeply tanned, and Iikes to wear his Nomex suit
unzi pped to show the gold from fanous shi pwecks covering
his gray chest hair. He is a wley, fast-talking treasure
hunter, a salvage superstar who is part historian, part
adventurer and part vacuum cl eaner sal esman. Right now, he
is propped against the OCX® scrubber, fast asleep and
snori ng.

Oh the other side, crammed into the remaining space is a
bearded w de-body naned LEWS BODINE, sho is also asleep.
Lews is an ROV. (REMOTELY OPERATED VEH CLE) pilot and 1is
the resident Titanic expert.
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Anatoly glances at the bottomsonar and nakes a ball ast
adj ust nent .

CUT TGO
EXT. THE BOTTOM OF THE SEA

A pale, dead-flat lunar |andscape. It gets brighter, it
from above, as MR ONE enters FRAME and drops to the
seafl oor in a downblast fromits thrusters. It hits bottom

after its two hour free-fall wth a | oud BONK

QuUT TO
INT. MR ONE
Lovett and Bodi ne jerk awake at the | andi ng.

ANATQOLY
(heavy Russi an accent)
W are here.

EXT. / INT. MR ONE AND TWO

5 M NUTES LATER THE TWD SUBS ski m over the seafloor to
t he sound of sidescan sonar and the THRUM of big thrusters.

6 The featureless gray clay of the bottomunrols in the
lights of the subs. Bodine is watching the sidescan sonar
display, where the outline of a huge pointed object is
vi si bl e. Anatoly lies prone, driving the sub, his face
pressed to the center port.

BODI NE
Cone left alittle. She's right in
front of us, ei ght een net ers.
Fifteen. Thirteen... you should see it.
ANATCLY
Do you see it? | don't see it..

t her el

Qut of the darkness, |ike a ghostly apparition, the bow of
the ship appears. |Its knife-edge prowis comng straight at
us, seemng to plowthe bottom sedinent |ike ocean waves.
It towers above the seafloor, standing just as it | anded 84
years ago.

THE TITANNIC O what is left of her. Mr One goes up and

over the bow railing, intact except for an overgrowh of
"rusticles" draping it like nutated Spani sh noss.
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TIGHT ON THE EYEPI ECE MONI TOR of a vi deo cantorder. Br ock
Lovett's face fills the BLACK AND VH TE FRAME.

LOVETT
It still gets ne every tine.

The inmage pans to the front viewport, |ooking over Anatoly's
shoul der, to the bowrailing visible in the lights beyond.
Anatoly turns.

ANATCLY
s just your guilt because of
estealing fromthe dead.

CUT WDER, to show that Brock is operating the canera
hinself, turning it in his hand so it points at his own
f ace.

LOVETT
Thanks, Tolya. Wrk with ne, here.

Brock resunmes his serious, pensive gaze out the front port,
with the canera ainmed at hinself at arm s | ength.

LOVETT ( CONT' D)
It still gets nme every tine... to see
the sad ruin of the great ship sitting
here, where she landed at 2:30 in the
norning, April 15, 1912, after her |ong
fall fromthe world above.

Anatoly rolls his eyes and nmutters in Russian. Bodi ne
chuckl es and wat ches the sonar.

BODI NE
You are so full of shit, boss.

7 Mr Two drives aft down the starboard side, past the huge
anchor while Mr One passes over the seemngly endless
forecastle deck, with its massive anchor chains still laid
out in tw neat rows, its bronze w ndl ass caps gl eam ng.
The 22 foot long subs are like white bugs next to the
enor nous w eck.

LOVETT (V.Q)
Dive nine. Here we are again on the
deck of Titanic... two and a half
mles down. The pressure is three
tons per square inch, enough to
crush us like a freight train going
over an ant if our hull fails.

( MORE)
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LOVETT (V.Q) (cont'd)
These w ndows are nine inches thick and
if they go, it's sayonara in two
m cr oseconds.

8 Mr Two | ands on the boat deck, next to the ruins of the
Oficer's Quarters. Mr One |lands on the roof of the deck
hous near by.

LOVETT ( CONT' D)
Right. Let's go to work.

Bodi ne slips on a pair of 3-D el ectronic goggles, and grabs
the joystick controls of the ROV.

9 QUTSIDE THE SUB, the ROV, a snall orange and bl ack robot
called SNOOP DOG lifts fromits cradle and flies forward.

BODI NE (V. Q)
Wal kin' the dog.

SNOOP DOG drives itself away fromthe sub, paying out its
unbilical behind it Iike a robot yo-yo. Its twin stereo-
video caneras swi vel like insect eyes. The ROV descends
through an open shaft that once was the beautiful First
Cd ass Grand Staircase.

Snoop Dog goes down several decks, then noves laterally into
the First O ass Reception Room

SNOOP'S VIDEO POV, noving through the cavernous interior
The remai ns of the ornate handcarved woodwor k whi ch gave the
ship its elegance nove through the floodlights, the |Iines
blurred by slow dissolution and descending rusticle
formations. Stalactites of rust hang down so that at tines
it looks Ilike a natural grotto, then the scene shifts and
the lines of a ghostly undersea nmansi on can be seen again.

MONTAGE STYLE, as Snoop passes the ghostly images of
Titanic's opul ence:

10 A grand piano in amazingly good shape, crashed on its

side against a wall. The keys gl eam bl ack and white in the
lights.

11 A chandelier, still hanging fromthe <ceiling by its
wire... glinting as Snoop noves around it.

12 Its lights play across the floor, revealing a chanpagne
bottle, then sone WH TE STAR LINE china... a woman's hi gh-
top "granny shoe". Then sonething eerie: what |ooks like a

child" s skull resolves into the porcelain head of a doll

Snoop enters a corridor which is much better preserved.
Here and there a door still hangs on its rusted hinges.
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An ornate piece of nolding, a wall sconce... hint at
t he grandeur of the past.

13 THE ROV turns and goes through a bl ack doorway, entering
room B-52, the sitting roomof a "pronenade suite", one of
t he nost | uxurious stateroons on Titanic.

BODI NE ( CONT' D)
I'm in the sitting room Headi ng for
bedr oom B- 54.

LOVETT
Stay off the floor. Don't stir it up
i ke you did yesterday.

BODI NE
["mtryin" boss.

dinting in the lights are the brass fixtures of the near-
perfectly preserved fireplace. An albino Galathea crab
crawls over it. Nearby are the remains of a divan and a
witing desk. The Dog crosses the ruins of the once el egant

room toward anot her DOOR. It squeezes through t he
doorfrane, scraping rust and wood chunks |oose on both
sides. It noves out of a cloud of rust and keeps on goi ng.

BCDI NE ( CONT' D)
" mcrossing the bedroom

The remains of a pillared canopy bed. Broken chairs, a
dresser. Through the coll apsed wall of the bathroom the
porcel ain comobde and bat htub took al nost new, gleamng in
t he dark.

LOVETT
Ckay, | want to see what's under
t hat war dr obe door

SEVERAL ANGLES as the ROV deploys its MANI PULATOR ARMS and
starts noving debris aside. Alanp is lifted, its ceramc
colors as bright as they were in 1912.

LOVETT (CONT' D)
Easy, Lewis. Take it slow

Lewis grips a wardrobe door, lying at an angle in a corner,
and pulls it with Snoop's gripper. It noves reluctantly in
a cloud of silt. Under it is a dark object. The silt
clears and Snoop's caneras show them what was wunder the
door. .

BODI NE

Qoohh daddy-oh, are you seein' what |'m
seein' ?
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CLOSE ON LOVETT, watching his noniteors. By his expression
it islike he is seeing the Holy G ail.

LOVETT
Ch baby baby baby.
(grabs the m ke)
It's payday, boys.

ON THE SCREEN, in the glare of the lights, is the object of
their quest: a small STEEL COVBI NATI ON SAFE.

CUT TGO
EXT. STERN OF DECK OF KEDYSH - DAY 14

THE SAFE, dripping wet in the afternoon sun, is |owered onto
the deck of a ship by a winch cable.

W are on the Russian research vessel AKADEM K M STI SLAV
KELDYSH. A crowd has gathered, including nost of the crew
of KELDYSH, the sub crews, and a hand-winging noney guy
naned BOBBY BUELL who represents the limted partners.
There 1is also a docunentary video crew, hired by Lovett to
cover his nonent of glory.

Everyone crowds around the safe. 1In the background Mr Two
is being lowered intoits cradle on deck by a nassive
hydraulic arm Mr One is already recovered with Lews
Bodi ne follow ng Brock Lovett as he bounds over to the safe
like a kid on Christnman norning.

BODI NE
Who's the best? Say it.

LOVETT
You are, Lew s.
(to the video crew)
You rolling?

CAMERAIVAN
Rol | i ng.
Brock nods to his technicians, and they set about drilling
the safe's hinges. During this operation, Brock anps the
suspense, working the lens to fill the tine.
LOVETT
Vell, here it is, the nonent of

truth. Here's where we find out if the
tinme, the sweat, the noney spent to
charter this ship and these subs, to
cone out here to the mddle of the
North Atlantic... were worth it.

( MORE)
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LOVETT (cont'd)
If what we think is in that sane... is
in that safe... it wll be.
Lovett grins wolfishly in anticipation of his greatest find
yet. The door is pried loose. It clangs onto the deck.
Lovett noves closer, peering into the safe's wet interior.
A long nonent then... his face says it all.
LOVETT (CONT' D)
Shit.
BODI NE
You know, boss, this happened to
CGeraldo and hi s car eer never
recover ed.
LOVETT

(to the video caneranan)
Cet that outta ny face.

CUT TGO
| NT. LAB DECK, PRESERVATI ON ROOM - DAY 15

Technicians are carefully renoving sone papers fromthe safe
and placing themin a tray of water to separate them safely.
Near by, other artifacts fromthe stateroomare being washed
and preserved.

Buell is on the satellite phone with the I NVESTORS. Lovett
is yelling at the video crew
LOVETT
You send out what | tell you when |
tell you. I"m signing your
paychecks, not 60 m nutes. Now get set

up for the uplink.

Buel | covers the phone and turns to Lovett.

BUELL
The partners want to know how it's
goi ng?

LOVETT
How it's going? It's going like a
first date in prison, what t aya
t hi nk?!

Lovett grabs the phone from Buell and goes instantly snoot h.

LOVETT ( CONT' D)
H, Dave? Barry? Look, it wasn't in
the safe...
( MORE)
( CONTI NUED)
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LOVETT ( CONT' D)

no, look, don't worry about it,
there're still plenty of places it
could be... inthe floor debris in the
suite, in the nother's room 1in the
purser's safe on C deck...

(seei ng sonet hi ng)
Hang on a second.

A tech coaxes sone letters in the water tray to one side
with a tong... revealing a pencil (conte crayon) draw ng of
a wonman.

Brock 1ooks <closely at the drawing, which is in excellent
shape, though its edges have partially disintegrated. The
woman i s beautiful, and beautifully rendered. In her late
teens or early twenties, she is nude, though posed with a
kind of casual nodesty. She is on an Enpire divan, in a
pool of light that seens to radiate outward fromher eyes.
Scrawed in the lower right corner is the date: April 14
1912. And the initials JD

The girl is not entirely nude. At her throat is a dianond
neckl ace with one | arge stone hanging in the center.

Lovett grabs a reference photo fromthe clutter on the Ilab

tabl e. It is a period black-and-white photo of a dianond
neckl ace on a black velvet jeller's display stand. He hol ds
it next tothe drawing. It is clearly the sane piece... a

conpl ex setting with a massive central stone which is al nost
heart - shaped.

LOVETT ( CONT' D)
['ll be God damed.

CUT TGO
| NSERT 16

A CNN NEWS STORY: a live satellite feed fromthe deck of
t he Kel dysh, intercut with the CNN studio.

ANNOUNCER
Treasure hunter Brock Lovett is best
known for finding Spanish gold in
sunken galleons in the Caribbean. Now
he is wusing deep subnergence
technology to work two and a half
mles down at anot her f amous
weck... the Titanic. He is with us
live via satellite from a Russian
research ship inthe mddle of the
Atlantic... hello Brock?

( CONTI NUED)
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PULL BACK fromthe screen, showi ng the CNN report playing on

a TVset inthe living roomof a small rustic house. It is
full of ceramcs, figurines, folk art, the walls cramed
with drawings and paintings... things collected over a
lifetime.

PANNI NG to show a glassed-in studio attached to the house.
Qutside it is a quiet norning in Gai, California. In the
studio, amd incredible clutter, an ANCIENT WOMAN is
throwing a pot on a potter's wheel. The liquid red clay
covers her hands... hands that are gnarled and age-spotted,
but still surprisingly strong and supple. A woman in her

early forties assists her.

LOVETT (V.Q)
|'ve planned this expedition for
three years, and we're out her e
recovering sonme anmazing things...
t hi ngs t hat will have enor nous
hi storical and educational val ue.

CNN REPORTER (V. Q)
But it's no secret that education 1s not
your nmain purpose. You're a treasure
hunt er . So what is the treasure
you' re hunting?

LOVETT (V. Q)

|'d rather show you than tell you, and
we think we're very close to doing
just that.

The old woman's nane is ROSE CALVERT. Her face is a
wri nkl ed mass, her body shapel ess and shrunken under a one-
pi ece African-print dress.

But her eyes are just as bright and alive as those of a
young girl.

Rose gets up and walks into the living room w ping pottery
clay fromher hands with a rag. A Poneranian dog gets up
and conmes in wth her

CONTI NUED: 16
LOVETT
Yes, hi, Tracy. You know, Titanic is
not just A shipwick, Titanic is THE
shi pw eck. It's t he Mount Ever est
of shi pw ecks.
CUT TO
| NT. HOUSE / CERAM CS STUDI O 17

( CONTI NUED)
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The younger soman, LIZZY CALVERT, rushes to hel p her.

ROSE
Turn that up pl ease, dear.

REPORTER (V. Q)
Your expedition is at the center of a
storm of controversy over salvage rights
and even ethics. Many are calling you
a grave robber.

TI GHT ON THE SCREEN

LOVETT
Nobody <called the recovery of the
artifacts fromKing Tut's tonb grave

r obbi ng. I have museumtr ai ned
experts here, nmaking sure this stuff is
preserved and cat al ogued properly.

Look at this drawi ng, which was found
t oday. . .

The video canera pans off Brock to the drawing, in a tray of

wat er . The image of the woman with the necklace FILLS
FRAMVE
LOVETT ( CONT' D)
...a piece of paper that's been
underwater for 84 years... and ny
team are able to preserve it
i ntanct. Shoul d this have renained
unseen at the bottomof the ocean for
eternity, when we can see it and enjoy it
now. . . ?
RCSE is galvanized by this inmage. Her nouth hangs open in
amazemnent .
ROSE
"1l be God damed.
CUT TO
EXT. KELDYSH DECK - N GHT 18

CUT TO KELDYSH. The Mr subs are being | aunched. Mr Two

is

already in the water, and Lovett is getting ready to

clinb into Mr One when Bobby Buell runs up to him

BUELL
There's a satellite call for you.
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LOVETT
Bobby, we're | aunchi ng. See these
subnersi bles here, going in the
water? Take a nessage.
BUELL
No, trust me, you want to take this
call.
CUT TGO
19 I NT. LAB DECK / KELDYSH - N GHT 19

Beul| hands Lovett the phone, pushing down the blinking
l'i ne. The call is fromRose and we see both ends of the
conversation. She is in her kitchen with a nystified Lizzy.

LOVETT
This is Brock Lovett. Wat can | do for
you, Ms... ?

BUELL
Rose Cal vert.

LOVETT
Ms. Calvert?

ROSE
| was just wondering if you had
found the "Heart of the Ccean" yet, M.
Lovett.

Brock alnost drops the phone. Bobby sees his shocked
expression. .

BUELL
| told you you wanted to take this
call.

LOVETT
(to Rose)
Al right. You have ny attention,
Rose. Can you tell nme who the woman in
the picture is?

ROSE
Oh yes. The woman in the picture is ne.

CUT TQ
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EXT. OCEAN - DAY 20

SMASH CUT TO AN ENORMOUS SEA STALLI ON HELI COPTER t hunderi ng
across the ocean. PAN 180 degrees as it roars past. There
is no land at either horizon. The Keldysh is visible in the
di st ance.

CLOSE ON A WNDOW of the nonster helicopter. Rose's face is
vi si bl e, |ooking out calmny.

CUT TGO
EXT. KELDYSH - DAY 21

Brock and Bodine are watching Mr 2 being sweng over the
side to start a dive.

BODI NE
She's a goddammed liar! A nutcase.
Like that... what's her nanme? That

Anast asi a babe.

BUELL
They' re i nbound.

Brock nods and the three of themhead forward to neet the
appr oachi ng hel o.

BODI NE
She says she's Rose DeWtt Bukater,
right? Rose DeWtt Bukater died on the
Titanic. At the age of 17. | f she'd've
lived, she'd be over a hundred now.

LOVETT
A hundred and one next nonth.

BODI NE
Ckay, so she's a very old goddammed
liar. | traced her as far back as the
20's... she was working as an actress
in L.A An actress. Her name was
Rose Dawson. Then she married a

guy nanmed Calvert, noved to Cedar
Rapi ds, had two ki ds. Now Cal vert's
dead, and from what |'ve heard Cedar
Rapi ds i s dead.

The Sea Stallion approaches the ship, BG forcing Brock to
yell over the rotors.

( CONTI NUED)
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LOVETT
And everyobody who knows about the
di anond i s supposed to be dead... or on

this ship. But she knows about it.
And | want to hear what she has to say.
Got it?

CUT TGO
EXT. KELDYSH HELI PAD 22

IN A THUNDERI NG DOMBLAST the helicopter's wheels bounce
down on the heli pad.

Lovett, Buell and Bodi ne watch as the HELI COPTER CREW CH EF
hands out about ten suitcases, and then Rose is lowered to
the deck in a wheelchair by Keldysh crewren. Lizzy, ducking
unnecessarily wunder the rotor, follows her out, carrying
FREDDY the Poneranian. The crew chief hands a puzzled
Kel dysh crewnenber a gol dfish bow with several fish in it.
Rose does not travel |ight.

HOLD ON the incongruous image of this Ilittle old |ady,
| ooking inpossibly fragile anongst all the high tech gear,
grungy deck crew and gi gantic equi pnent.

BODI NE
S cuse ne, | have to go check our
supply of Depends.
CUT TO
| NT. ROSE' S STATEROOM / KELDYSH - DAY 23
Lizzy is unpacking Rose's things in the small utilitarian

room Rose is placing a nunber of FRAMED PHOTOS on the
bureau, arranging themcarefully next to the fishbow.
Brock and Bodi ne are in the doorway.

LOVETT
I s your stateroomalright?

ROSE
Yes. Very nice. Have you net ny
granddaughter, Lizzy? She takes
care of ne.

LI zzY
Yes. W net just a few m nutes ago,

grandma. Renenber, up on deck?

ROSE
h, vyes.

( CONTI NUED)
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Brock glances at Bodine... oh oh. Bodine rolls his eyes.
Rose finishes arrangi ng her photographs. W get a genera
glinpse of them the wusual snapshots... <children and
grandchi I dren, her |ate husband.
RCSE ( CONT' D)
There, that's nice. | have to have ny
pictures when | travel. And Freddy

of course.
(to the Ponerani an)
Isn't that right, sweetie.

LOVETT
Wul d you Ii ke anyt hi ng?

ROSE
| should like to see ny draw ng.

CUT TGO
I NT. LAB DECK, PRESERVATI ON AREA 24

Rose |ooks at the drawing in its tray of water, confronting
herself across a span of 84 years. Until they can figure
out the best way to preserve it, they have to keep it
imersed. It sways and ripples, alnost as if alive.

TI GHAT ON Rose's anci ent eyes, gazing at the draw ng.

25 FLASHCUT of a man's hand, hol ding a conte crayon deftly
creating a shoulder and the shape of her hair wth two
efficient |ines.

26 THE WIVAN S FACE IN THE DRAWNG dancing under the
wat er .

27 A FLASHCUT of a man's eyes, just visible over the top of
a sketching pad. They | ook up suddenly right into the LENS.
Soft eyes, but fearlessly direct.

28 Rose smles, renenbering. Brock has the reference photo
of the necklace in his hand.

LOVETT
Louis the Sixteenth wore a fabul ous
stone, <called the Blue D anond of the
Crown, which disappeared in 1792,
about the tinme Louis | ost everything
fromthe neck up. The theory goes
that the crowmn dianond was chopped
too... recut into a heart-1Ilike
shape... and it becane Le Coeur de la
Mer. The Heart of the Ccean.

( MORE)
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LOVETT (cont'd)

Today it would be worth nore than the

Hope D anond.

ROSE
It was a dreadful, heavy thing.
(she points at the draw ng)
| only wore it this once.

LI ZZzY
You actually believe this is you,
grandma?

ROSE
It is nme, dear. Wasn't | a hot
nunber ?

LOVETT
| tracked it down through insurance
records... and old claim that was
settled under terns of absol ut e
secrecy. Do you know who the
cl ai rent was, Rost?

ROSE
Soneone naned Hockley, | shoul d
i magi ne.

LOVETT
Nat han Hockl ey, right. Pi ttsburgh
st eel t ycoon. For a dianond

necklace his son Cal edon Hockl ey
bought in France for his fiancee...
you... a week before he sailed on
Ti tanic. And the claim was filed
right after the sinking. So the
di anond had to've gone down with the
shi p.

(to Lizzy)
See the date?

LI zzY
April 14, 1912.

LOVETT

If your grandma is who she says she is,

she was wearing the dianond the day
Ti tani c sank.

LOVETT ( CONT' D)
(to Rose)
And that makes you ny new best

15.
24

friend. I will happily conpensate you
for anything you can tell us that
will lead to its recovery.
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ROSE
| don't want your noney, M. Lovett. |
know how hard it is for people who care
greatly for noney to give sone away.

BODI NE
(skeptical)
You don't want anythi ng?

ROSE
(i ndi cating the draw ng)
You may give ne this, if anything |
tell you is of val ue.

LOVETT
Deal .
(crossing the room
Over here are a few things we've
recovered from your stateroons.

Laid out on a worktable are fifty or so objects, from

mundane to valuable. Rose, shrunken in her <chair, can
barely see over the table top. Wth a trenbling hand she
lifts a tortoise shell hand mrror, inlaid with nmother of
pearl. She caresses it wonderingly.
RCSE
This was mne. How extraordinary! It
| ooks the sane as the last time | saw

it.

She turns the mrror over and | ooks at her ancient face in
t he cracked gl ass.

ROSE ( CONT' D)
The reflection has changed a bit.

She spies sonething else, a silver and noonstone art-nouveau
br ooch.

ROSE ( CONT' D)
M/ nother's brooch. She wanted to go
back for it. Caused quite a fuss.

Rose picks wup an ornate art-nouveau HAIR COVB. A jade
butterfly takes flight on the ebony handl e of the conb. She
turns it slowy, renenbering. W can see that Rose is
experiencing a rush of images and enotions that have lain
dormant for eight decades as she handles the butterfly conb.

( CONTI NUED)
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LOVETT
Are you ready to go back to Titanic?
CUT TO
| NT. | MAG NG SHACK / KELDYSH 29

It is a darkened roomlined with TV nonitors. | MAGES COF THE
WRECK fill the screens, fed fromMr One and Two, and the
two ROVs, Snoop Dog and DUNCAN.

BODI NE
Li ve from 12, 000 feet.

RCSE stares raptly at the screens. She is enthraled by one
in particular, an inmage of the bow railing. It obviously
means sonmething to her. Brock is studying her reactions
careful ly.

BODI NE
The bow s struck in the bottom 1|ike an
axe, fromthe inpact. Here... | can run

a simlation we worked up on this
moni t or over here.

Li zzy turns the chair so Rose can see the screen of Bodine's
conputer. As he is calling up the file, he keeps talking.

BODI NE
W' ve put together the world's
| ar gest dat abase on the Titanic.

Ckay, here..
LOVETT
Rose mght not want to see this,
Lew s.
ROSE
No, no. It's fine. |I'mcurious.

Bodine starts a COVMPUTER ANI MATED GRAPHI C on the screen
whi ch parallels his rapid-fire narration.

BODI NE
She hits the berg on the starboard
side and it sort of bunps along...
punching holes like a norse code... dit
dit dit, down the side. Now she's
flooding in the

( CONTI NUED)



29

18.
CONTI NUED: 29

BCDI NE ( CONT' D)
f orward conpartnents. .. and the
water spills over the tops of the
bul kheads, going aft. As her bow is
goi ng down, her stern is comng

up... slow at first... and t hen
faster and faster until it's lifting al
that weight, maybe 20 or 30 thousand
tons... out of the water and the
hull can't deal... SO
SKRTTT! !
(making a sound in tine with the animation) ... it splits!

Right down to the keel, which acts Iike a big hinge. Now
the bow swings down and the stern falls back level...
but the weight of the bow pulls the stern up vertical, and
then the bow section detaches, heading for the bottom
The stern bobs like a cork, floods and goes under about
2:20 a.m Two hours and forty mnutes after the
col |'i sion.

The animation then follows the bow section as it sinks.
Rose watches this <clinical dissection of the disaster
wi t hout enoti on.

BODI NE
The bow pulls out of its dive and
pl anes away, alnost a half a mle,
before it hits the bottom going
maybe 12 mles an hour. KABOOM

The bow inpacts, digging deeply into the bottom the
ani mati on now follows the stern.

BODI NE
The stern inplodes as it sinks, fromthe
pressure, and rips apart fromthe
force of the current as it falls,
landing like a big pile of junk.
(i ndicating the sinmulation)
Cool huh?

ROSE
Thank you for that fine forensic
analysis, M. Bodine. O course the
experience of it was sonmewhat |ess
clinical.

LOVETT
WIl you share it with us?
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Her eyes go back to the screens, showing the sad ruins far
bel ow t hem

A VIEW fromone of the subs TRACKI NG SLOALY over the boat
deck. Rose recogni zes one of the Wellin davits, still in
pl ace. She hears ghostly waltz nusic. The faint and
echoing sound of an officer's voice, English accented,
calling "Wnen and children only".

30 FLASH CUTS of screamng faces in a running crowd.
Pandenoni um and terror. People crying, praying, kneeling on
the deck. Just inpressions... flashes in the dark.

31 Rose Looks at another nonitor. SNOOP DOG noving down a
rusted, debris-filled corridor. Rose watches the endless
row of doorways sliding past, |ike dark nouths.

32 | MAGE OF A CH LD, three years old, standing ankle deep
in water in the mddle of an endl ess corridor. The child is
| ost al one, crying.

33 Rose is shaken by the flood of nenories and enotions.
Her eyes well wup and she puts her head down, sobbing
quietly.

LI zzY
(taki ng the wheel chair)
' mtaking her to rest.

ROSE
No!

Her voice is surprisingly strong. The sweet little old | ady
is gone, replaced by a wonan with eyes of steel. Lovet t
signal s everyone to stay quiet.

LOVETT
Tell us, Rose.

She |ooks fromscreen to screen, the inmages of the ruined
shi p.

ROSE
It's been 84 years...
LOVETT
Just tell us what you can--
ROSE
(holds up her hand for silence)
It's been 84 years... and | can
still smell the fresh paint.
( MORE)
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RCOSE (cont' d)
The china had never been used. The
sheets had never been slept in.

He switches on the mnirecorder and sets it near her.

ROSE
Titanic was called the Ship of
Dr eans. And it was. It really
was. . .
As the underwater canera rises past the rusted bowrail, W

DI SSOLVE / MATCH MOVE to that sane railing in 1912...

MATCH DI SSCLVE:

EXT. SOQUTHAMPTON DOCK - DAY

SHOT CONTINUES IN A FLORIQUS REVEAL as the gleamng white
superstructure of Titanic rises nountainously beyond the
rail, and above that the buff-colored funnels stand agai nst
the sky Ilike the pillars of a great tenple. Cewen nove
across the deck, dwarfed by the awesone scale of the
st eaner.

Sout hannpt on, Engl and, April 10, 1912. It is alnost nnon on
ailing day. A crowd of hundreds bl ackens the pier next to
Titanic like ants on a jelly sandw ch.

IN FG a gorgeous burgundy RENAULT TOURI NG CAR swings into
frame, hanging froma loading crane. It is |lowered toward
HATCH #2.

On the pier horsedrawn vehicles, notorcars and |orries nove
slowy through the dense throng. The atnosphere is one of
exci tement and general giddiness. People enbrace in tearful
farewells, or wave and shout bon voyage wishes to friends
and rel atives on the decks above.

A white RENAULT, |leading a silver-gray DAl MLER- BENZ, pushes
through the crowd |eaving a wake in the press of people.
Around the handsone cars people are streamng to board the
ship, jostling wth hustling seanen and stokers, porters,
and barking WH TE STAR LI NE officials.

The Renault stops and the LIVERI ED DRI VER scurries to open
the door for a YOUNG WOVMAN dressed in a stunning white and
purple outfit, with an enornous feathered hat. She is 17
years old and beautiful, regal of bearing, with piercing
eyes.

It is the girl
ship, taking it

the drawing. ROSE. She |ooks up at the

in
in with cool appraisal.

34
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RCSE
| don't see what all the fuss 1is
about . It doesn't |ook any bigger

t han t he Mauret ani a.

A PERSONAL VALET opens the door on the other side of the car
for CALEDON HOCKLEY, the 30 year old heir to the elder
Hockley's fortune. "Cal" is handsone, arrogant and rich
beyond neani ng.

CAL
You can be blase about sone things,
Rose, but not about Titanic. It's

over a hundred feet |onger than
Mauretania, and far nore |uxurious. It
has squash courts, a Parisian cafe...
even Turki sh bat hs.

Cal turns and fives his hand to Rose's nother, RUTH DEWTT
BUKATER, who descends fromthe touring car being him Rut h
is a 40ish society enpress, fromone of the nost prom nent
Phi | adel phia famlies. She is a wdow, and rules her
household with iron wll.

CAL
Your daughter is nuch too hard to
i npress, Ruth.

(i ndicating a puddle)
M nd your step.

RUTH
(gazing at the |eviathan)
So this is the ship they say is
unsi nkabl e.

CAL
| t S unsi nkabl e. CGod hi nsel f
couldn't sink this ship.

Cal speaks with the pride of a host providing a specia
experi ence.

This entire entourage of rich Americans is inpeccably turned
out, a quintessential exanple of the Edwardi an upper cl ass,
conplete wth servants. Cal's VALET, SPICER LOVEIOY, is a
tall and inpassive, dour as an undertaker. Behi nd hi m
energe TWD MAI DS, personal servants to Ruth and Rose.

A VWH TE STAR LINE PORTER scurries toward them harried by
 ast m nute | oadi ng.
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PORTER
Sir, you'll have to check your
baggage through the nmain term nal
round that way--

Cal nonchalantly hands the man a fiver. The porter's eyes
dilate. Five pounds was a nonster tip in those days.

CAL
| put ny faith in you, good sir.
CAL (CONT' D)
(curtly, indicating Lovejoy)
See ny man.
PORTER

Yes, sir. M pleasure, sir.

Cal never tires of the effect of noney on the unwashed
nasses.

LOVEJOY
(to the porter)
These trunks here, and 12 nore in the
Dai m er. W'll have all this ot up
in the roons.

The Wiite Star man | ooks stricken when he sees the enornous
pile of steanmer trunks and suitcases | oadi ng down the second
car, including wooden crates and steel safe. He whistles
frantically for some cargo-handl ers nearby who cone running.

Cal breezes on, leaving the mnions to scranble. He quickly
checks his pocket watch.

CAL
Ve' d better hurry. This  way,
| adi es.
He indicates the way toward the first class gangway. They

nove into the crowd. TRUDY BOLT, Rose's nmaid, hustles
behind them |aden with bags of her mstress's nost recent

purchases... things too delicate for the baggage handl ers.

Cal | eads, weaving between vehicles and handcarts, hurrying
passengers (nostly second class and steerage) and well-
wi shers. Most of the first class passengers are avoiding

the snelly press of the dockside crowd by using an el evated
boardi ng bridge, twenty feet above.
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They pass a |line of steerage passengers in their coarse wool
and tweeds, queued up inside novable barriers like cattle in
a chute. A HEALTH OFFI CER exam nes their heads one by one,
checki ng scal p and eyel ashes for Iice.

They pass a wel | -dressed young man cranking the handle of a
wooden Bi ograph "ci nemat ograph” canera nounted on a tri pod.
NANI EL MARVIN (whose father founded the Biograph Film
Studio) is filmng his young bride in front of the Titanic.
MARY MARVI N stands stiffly and smles, self conscious.

DANI EL
Look wup at the ship, darling, that's it.
You' re anmazed! You can't believe
how big it is! Li ke a nount ai n.

That's great.

Mary Marvin, w thout an acting fiber in her body, does a bad
Cl ara Bow pantom ne of awe, hands rai sed.

Cal is jostled by two yelling steerage boys who shove past
hi m And he is bunped again a second |later by the boys'
f at her.

CAL
St eady! !

MAN
Sorry squire!

The Cockney father pushes on, after his kids, shouting.

CAL
St eerage sw ne. Apparently mssed his
annual bat h.

RUTH
Honest |y, Cal , i f you weren't

forever booking everything at the
last instant, we could have gone

through the termnal instead of
running along the dock |I|ike sone
squalid immgrant famly.

CAL
Al part of ny charm Ruth. At any
rate, it was ny darling fiancee's

beauty rituals which nade us | ate.

ROSE
You told nme to change.
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CAL
| couldn't I|et you wear black on
sailing day, sweetpea. It's bad
| uck.
ROSE

| felt |ike bl ack.

Cal guides them out of the path of a horse-drawn wagon
| oaded down wth two tons of OXFORD MARVMALADE, in wooden
cases, for Titanic's Victualling Departnent.

CAL
Here 1've pulled every string I
could to book wus on the grandest
shi p in history, in her nost
[ uxurious suites... and you act as if

you' re going to your execution.

Rose |ooks wup as the hull of Titanic | oons over them..a
great iron wall, Bible black and sever. Cal notions her
forward, and she enters the gangway to the D Deck doors with
a sense of overwhel m ng dread.

QLD RCSE (V. Q)
It was the ship of dreans... to
everyone else. To nme it was a slave
ship, taking nme back to America in
chai ns.

CLOSE ON CAL'S HAND I N SLOWMOTI ON as it cl oses possessively
over Rose's arm He escorts her up the gangway and the
bl ack hull of Titanic swallows them

QLD RCSE (V. Q)
Qutwardly 1 was everything a well
brought up girl should be. | nsi de, |
was scream ng.

35 CUT TO a SCREAM NG BLAST fromthe mghty triple steam
hor ns on Titanic's funnels, bellowing their departure
war ni ng.

CUT TO
36 EXT. SOQUTHAMPTON DOCKS / TI TANI C - DAY 36
A VIEWOF TITANI C from several blocks away, towering above

the termnal buildings like the skyline of a city. The
steaner's whi stl e echoes across Sout hanpt on.
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PULL BACK, revealing that we were | ooking through a w ndow,
and back further to show the snoky inside of a pub. It is
crowded with dockworkers and ship;s crew

Just inside the wi ndow, a poker game is in progress. FOUR
MEN, in working class clothes, play a very serious hand.

JACK DAWSON and FABRI ZI O DE ROSSI, both about 20, exchange a
glance as the other two players argue in Swedish. Jack is
Arerican, a lanky drifter wwth his hair alittle long for
the standards of the times. He is also unshaven, and his
clothes are runpled fromsleeping in them He is an artist,
and has adopted the boheman style of art scene in Paris.
He is also very self-possessed and sure-footed for 20,
having lived on his own since 15.

The TWD SWEDES continue their sullen argunment, in Swedish.

OLAF
(subtitled)
You stupi d fi shhead. I can't
bel i eve you bet our tickets.

SVEN
(subtitled)
You lost our noney. I'mjust trying to
get it back. Now shutup and take a card.

JACK

(jaunty)
Ht nme again, Sven.

Jack takes the card and slips it into his hand.
ECU JACK' S EYES. They betray not hi ng.

CLCSE ON FABRIZI O licking his |ips nervously as he refuses a
card.

ECU STACK in the mddle of the table. Bills and coins from
four counrties. This has been going on for a while.
Sitting on top of the noney are two 3RD CLASS TI CKETS for
RVS Tl TANI C

The Titanic's whistle blows again. Final warning.
JACK
The nonent of truth boys.
Sonebody's life's about to change.

Fabri zio puts his cards dowmn. So do the Swedes. Jack hol ds
hi s cl ose.
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JACK
Let's see... Fabrizio's got niente.
A af, vyou ve got squat. Sven, uh
oh... two pair... mm

(turns to his friend)
Sorry Fabri zi o.

FABRI ZI O
What sorry? Wat you got? You | ose ny
noney?? Ma va fa'n culo testa di cazzo--

JACK
Sorry, you're not gonna see your
manma again for a long tine...

He slaps a full house down on the table.

JACK
(grinning)
"Cause you're goin" to Anerical
Ful | house boys!

FABRI ZI O
Porca Madonna!! YEEAAAAAI!

The tabl e expl odes into shouting in several |anguages. Jack
rakes in the noney and the tickets.

JACK
(to the Swedes)
Sorry boys. Three of a kind and a
pair. I'"'m high and you're dry
and. . .
(to Fabrizio)
we're going to--

FABRI ZI O JACK
L" AVERI CA! ! ]

Qaf balls up one huge farner's fist. W think he's going
to clobber Jack, but he swi ngs round and punches Sven, who
flops backward onto the floor and sits there, |oo0king
depr essed. A af forgets about Jack and Fabrizio, who are
danci ng around, and goes into a rapid harangue of his stupid
cousi n.

Jack kisses the tickets, then junps on Fabrizio' s back and
rides himaround the pub. |It's like they won the lottery.
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JACK
Goin'" honme... tothe land o the
free and the hone of the real hot-
dogs! Oh the TITANC! W're
ridin® in high style now W're
practically goddamed royal ty,
ragazzo mo!!

FABRI ZI O
You see? |s ny destinio!l Li ke |
told vyou. | go to |"Amrerical! To be

a mllionaire!

FABRI ZI O (CONT' D)
(to pubkeeper)
Capito?? | go to Anerica!l!

PUBKEEPER
No, nate. Titanic go to Anerica. In
five mnutes.

JACK
Shit!! Cone on, Fabri!
(grabbing their stuff)
Conme on!!
(to all, grinning)
It's been grand.

They run for the door.
PUBKEEPER
"Course I"'msure if they knewit was you
ot comn', they'd be pleased to wait!
CUT TGO
OM TTED 37
EXT. TERM NAL - TITANI C 38

Jack and Fabrizio, carrying everything they own in the world
in the kit bags on their shoulders, sprint toward the pier.
They tear through mlling crowds next to the termnal.
Shout s go up behind them as they jostle slow noving

gent | enen. They dodge pil es of |uggage, and weave through
groups of people. They burst out onto the pier and Jack
cones to a dead stop... staring at the cast wall of the
ship's hull, towering seven stories above the wharf and over

an eighth of a mle long. The Titanic is nonstrous.

Fabrizio runs back and grabs Jack, and they sprint toward
the third class gangway aft, at E deck.
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They reach the bottom of the ranp just as Sl XTH O-FFl CER
MOCDY detaches it at the top. It starts to swing down from
t he gangway doors.

JACK
Wait!! W' re passengers!

Fl ushed and panting, he waves the tickets.

MOCDY
Have you been through the inspection
queue?
JACK
(l'ying cheerfully)
O course! Anyway, we don't have

lice, we're Anericans.
(gl ances at Fabri zi 0)
Bot h of us.

MOCDY
(testy)
Ri ght, cone aboard.

Moody has QUARTERMASTER RONE reattach the gangway. Jack and
Fabrizio cone aboard. Mody glances at the tickets, then
passes Jack and Fabrizio through to Rowe. Rowe | ooks at the
nanes on the tickets to enter themin the passenger |ist.

ROVE
Qundersen. And...
(readi ng Fabrizio's)
Qunder sen.

He hands the tickets back, eyeing Fabrizio' s Mditerranean
| ooks suspi ci ously.

JACK
(grabbing Fabrizio' s arm
Cone on, Sven.

Jack and Fabrizio whoop with victory as they run down the

white-painted corridero... grinning fromear to ear
JACK
W are the luckiest sons of bitches in
t he worl d!
CUT TO
OM TTED 39
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EXT. TITANIC AND DOCK - DAY 40

The nmooring lines, as big around as a man's arm are dropped
into the water. A cheer goes up on the pier as SEVEN TUGS
pul | the Titanic away fromthe quay.

CUT TO
EXT. AFT WELL DECK / POOP DECK - DAY 41
JACK AND FABRI ZI O burst through a door onto the aft well
deck. TRACKING WTH THEM as they run across the deck and up

the steel stairs to the poop deck. They get to the rail and
Jack starts to yell and wave to the crowd on the dock.

FABRI ZI O
You know sonebody?
JACK
O course not. That's not t he
poi nt .
(to the crowd)
Coodbye! Goodbye!! 1'Il mss you!

Ginning, Fabrixio joins in, adding his voice to the swell
of voices, feeling the exhilaration of the nonent.

FABRI ZI O
Goodbye! | wll never forget you!!

CUT TO
OM TTED 42
EXT. SOQUTHAMPTON DOCK - DAY
The crowd of cheering well-w shers waves heartily as a bl ack
wal | of metal noves past them |Inpossibly tiny figues wave
back fromthe ship's rails. Titanic gathers speed.

CUT TO
EXT. R VER TEST - DAY 44
IN A LONG LENS SHOT the prow of Titanic FILLS FRAMVE behi nd
the lead tug, which is dwarfed. The bow wave spreads before
the mghty plowof the liner's hull as it noves down the
Ri ver Test toward the English Channel.

CUT TO
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I NT. THI RD CLASS BERTHI NG / G DECK FORWARD - DAY
Jack and Fabrizio walk down a narrow corridor wth doors
lining both sides |like a college dorm Total confusion as
peopl e argue over |uggage in several |anguages, or wander in
confusion in the labyrinth. They pass emgrants studying
t he signs over the doors, and | ooking up the words in phrase
books.
They find their berth. It is a nodest cubicle, painted
enanel white, with four bunks. Exposed pipes overhead. The
ot her two guys are already there. GLAUS and BJORN
GUNDERSEN.
Jack throws his kit on one open bunk, while Fabrizio takes
t he ot her.
BIJORN
(i n Swedish/ subtitled)
Wiere is Sven?
CUT TO

I NT. SU TE B-52-56 - DAY

By contrast, the so-called "MIlionaire Suite" is in the
Empire style, and conprises two bedroons, a bath, W
war drobe room and a large sitting room In addition there
is a private 50 foot pronenade deck out side.

A roomservice waiter pours chanpagne into a tulip glass of
orange juice and hands the Bucks Fizz to Rose. She is
| ooking through her new paintings. There is a Mnet of
water |lilies, a Degas of dancers, and a few abstract works.
They are all unknown paintings... |ost works.

Cal is out on the covered deck, which has potted trees and
vines on trellises, talking through the doorway to Rose in
the sitting room

CAL
Those nud puddles were certainly a
wast e of noney.

ROSE
(1 ooking at a cubist portrait)
You're wong. They' re fascinating.

Like in a dream.. there's truth
wi t hout | ogi c. What's his name
again... ?

(reading of f the canvas)
Pi casso.

45
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CAL
(comng into the sitting room
He'll never anount to a thing, trust ne.

At | east they were cheap.

A porter wheels Cal's private safe (which we recognize) into
t he room on a handt ruck.

CAL
Put that in the wardrobe.

47 I N THE BEDROOM Rose enters with the | arge Degas of the
dancers. She sets it on the dresser, near the canopy bed.
Trudy is already in there, hanging up sone of Rose's
cl ot hes.

TRUDY
It snells so brand new. Like they
built it all just for us. | nean...
just to think that tonight, when |
crawm between the sheets, [lill be the

first--
Cal appears in the doorway of the bedroom

CAL
(1 ooki ng at Rose)
And when | crawl between the sheets
tonight, I'll still be the first.

TRUDY
(blushing at the innuendo)
S cuse ne, Mss.

She edges around Cal and nmakes a quick exit. Cal comes up
behi nd Rose and puts his hands on her shoul ders. An act of
possessi on, not intinacy.

CAL
The first and only. Forever.

Rose's expression shows how bl eak a prospect this is for
her, now.

CUT TO
EXT. CHERBOURG HARBOR, FRANCE - LATE DUSK 48
Titani c stands sil houetted agai nst a purpl e post-sunset sky.
She is 1lit wup Ilike a floating palace, and her thousand

portholes reflect in the cal mharbor waters. The 150 f oot
tender Nomadic lies-to alongside, looking Iike a rowboat.
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The lights of a Cherbourg harbor conplete the postcard
i mage.

CUT TGO
| NT. FI RST CLASS RECEPTI ON' D- DECK 49

Entering the first class reception roomfromthe tender are
a nunber of prom nent passengers. A BROAD SHOULDERED WOVAN
in an enornous feathered hat cones up the gangway, carrying
a suitcase in each hand, a spindly porter running to catch
up with her to take the bags.

WOVAN
Vell, | wasn't about to wait all day for
you, sonny. Take 'emthe rest of the
way if you think you can manage.

QLD RCSE (V. Q)
At  Cherbourg a woman cane aboard
naned Margaret Brown, but we all
called her Mlly. H story would
call her the Unsinkable MIlly Brown. Her

husband had struck gol d sonepl ace
out west, and she was what nother called
"new noney".

At 45, MILLY BROM is a tough tal king strai ghtshooter who
dresses in the finery of her genteel peers but will never be
one of them

QLD RCSE (V. Q)
By the next afternoon we had nade our
final stop and we were steam ng west
fromthe coast of Ireland, w th nothing
out ahead of us but ocean..

CUT TGO
OM TTED 50
EXT. BOW- DAY 51

The ship glows with the warmcreany light of |ate afternoon.
Jack and Fabrizio stand right at the bow gripping the
curving railing so famliar fromimges of the weck. Jack
| eans over, |ooking down fifty feet to where the prow cuts
the surface like a knife, sending up two glassy sheets of
wat er .

CUT TQ



52

33.

INT. / EXT. TITANIC - SERIES OF SCENES - DAY
ON THE BRIDGE, CAPTAIN SMTH turns fromthe binnacle to
FI RST OFFI CER W LLI AM MURDOCH
CAPTAIN SM TH

Take her to sea Mster Mirdoch.

Let's stretch her |egs.
Mur doch noves the engine tel egraph |l ever to ALL AHEAD FULL.
53 NONVWBEGA NS a kind of nusical/visual setpiece... an ode
to the great ship. The nusic is rhythmc, surging forward,
with a soaring nelody that addresses the nmajesty and
optimsmof the ship of dreans.

IN THE ENG NE ROOMthe tel egraph clangs and noves to "Al
Ahead Ful | ".

CH EF ENG NEER BELL
Al ahead full!
Oh the catwalk THOVAS ANDREWS, the shipbuilder, watches

carefully as the engineers and greasers scranble to adj ust
val ves. Towering above themare the twin REC PROCATI NG

engines, four stories tall, their ten-foot-long connecting
rods surging up and down with the turning of the massive
crankshafts. The engines thunder like the footfalls of

mar chi ng gi ants.

54 IN THE BO LER ROOVE t he STOKERS chant a song as they
hurl coal into the roaring furnaces. The "black gang" are
covered with sweat and coal dust, their nuscles working |like
part of the machinery as they toil in the hellish glow.

55 UNDERWATER t he enornous bronze screws chop through the
water, hurling the steaner forward and churning up a vortex
of foamthat lingers for mles behind the juggernaut ship.
Snoke pours fromthe funnels as--

56 The riven water flares higher at the bow as the ship's
speeds builds. THE CAMERA SWEEPS UP the prow to find Jack
the wind stream ng through his hair and--

57 Captain Smth steps out of the enclosed bridge onto the
W ng. He stands with his hands on the rail, |ooking every
bit the storybook picture of a Captain... a great patriarch
of the sea.

52
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FI RST OFFI CER MJURDOCH
Twenty one knots, sir!

SM TH
She's got a bone in her teeth now, eh,
M. Murdoch.

Smth accepts a cup of tea fromFI FTH OFFI CER LOWNE. He
contentedly watches the white V of water hurled outward from
the bows |ike an expression of his own personal power. They
are invul nerable, towering over the sea.

58 AT THE BOW Jack and Fabrizio |l ean far over, | ooking
down.

In the glassy bowwave two dol phins appear, under the water,
running fast just in front of the steel blade of the prow
They do it for the sheer joy and exultation of notion. Jack
wat ches the dol phins and grins. They breach, junping clear
of the water and then dive back, crisscrossing in front of
t he bow, dancing ahead of the juggernaut.

FABRI ZI O | ooks forward across the Atlantic, staring into the
sunspar Kkl es.

FABRI ZI O
| can see the Statue of Liberty
al r eady.
(grinning at Jack)
Very small ... of course.

THE CAMERA ARCS around them until they are franed agai nst
t he sea.

NOWWE PULL BACK, across the forecastle deck. Rising, as we
continue back, and the ships rolls endlessly forward
underneath. Over the bridge wng, along the boat deck until

her funnels conme | NTO FRAME besi des us and march past |ike
the pillars of heaven, one by one. W pull back and up,
until we are |ooking down the funnels, and the people
strolling on the decks and standing at the rail becone
ant| i ke.

And still we pull back until the great lady is seen whole in

a gorgeous aerial portrait, black and severe in her najesty.

| SMAY (V. Q)
She is the |l|argest noving object
ever made by the hand of man in al
hi story...

CUT TQ
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I NT. PALM COURT RESTAURANT - DAY

CLOSE ON J. BRUCE | SMAY, Managing Director of Wite Star
Li ne.

| SMAY
...and our nmaster shipbuilder, M.
Andrews here, designed her from the
keel plates up.

He indicates a handsone 39 year old Irish gentlenen to his
right, THOVAS ANDREWS, of Harland and Wbl f Shi pbuil ders.

WDER, show ng the group assenbled for [unch the next day.
|smay seated with Cal, Rose, Ruth, MIlly Brown and Thomas
Andrews in the Palm Court, a beautiful sunny spot enclosed
by hi gh arched w ndows.

ANDREWS
(disliking the attention)
Vel |, I may have knocked her

together, but the idea was M .

| smay's. He envisioned a steanmer So

grand in scale, and so luxurious inits

appoi ntnents, that its supremacy woul d

never be challenged. And here she is...
(he slaps the table)

...willed into solid reality.

MOLLY

Wiy're ships always bein' called
"she"? 1s it because nen think half the
wonen around have big sterns and shoul d
be wei ghed in tonnage?

(they all |augh)
Just another exanple of the nen
settin' the rules their way.

The waiter arrives to take orders. Rose lights a cigarette.

RUTH
You know | don't |ike that, Rose.

CAL
She knows.

Cal takes the cigarette fromher and stubs it out.

CAL
(to the waiter)
W'll both have the |anb. Rar e,
wth alittle mnt sauce.
( MORE)

( CONTI NUED)
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CAL (cont'd)
(to Rose, after the waiter
noves away)
You |ike lanb, don't you sweetpea?

Mol ly is watching the dynam c between Rose, Cal and Ruth.

MOLLY
So, you gonna cut her neat for her too
there, Cal?
(turning to |snmay)
Hey, who canme up wth the nane
Titanic? You, Bruce?
| SMAY
Yes, actually. | wanted to convey
sheer si ze. And si ze nmeans
stability, luxury... and safety--
ROSE

Do you know of Dr. Freud? H s ideas
about the nale preoccupation wth
size mght be of particular interest to
you, M. |smay.

Andrews chockes on his breadstick, suppressing |aughter.

RUTH
My God, Rose, what's gotten into--

ROSE
Excuse ne.

She stal ks away.

RUTH
(nortified)
| do apol ogi ze.

MOLLY
She's a pistol, Cal. You sure you can
handl e her?

CAL
(tense but feigning unconcern)
Vell, | may have to start mnding
what she reads from now on
CUT TO
EXT. POOP DECK / AFTER DECKS - DAY 60

Jack sits on a bench in the sun. Titanic's wake spreads out
behind him to the horizon.

( CONTI NUED)
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He has his knees pulled up, supporting a | eather bound
sketching pad, his only valuable possession. Wth conte
crayon he draws rapidly, using sure strokes. An em grant
from Manchest er named CARTMELL has his 3 year ol d daughter
CORA standing on the |lower rung of the rail. She is

| eaned back against his beer barrel of a stomach, watching
t he seaqgul | s.

THE SKETCH captures themperfectly, with a great sense of
the humanity of the nonment. Jack is good. Real |y good.
Fabri zi o | ooks over Jack' s shoul der. He nods
appreci atively.

TOMW RYAN, a scowling young Irish emgrant, watches as a
crewrenber cones by, wal king three small dogs around the
deck. One of them a BLACK FRENCH BULLDOG, is anong the
ugliest creatures on the planet.

TOVW
That's typical. First class dogs
cone down here to take a shit.

Jack | ooks up fromhis sketch

JACK
That's so we know where we rank 1in the
schene of things.

TOMWY
Li ke we coul d forget.

Jack gl ances across the well deck. At the aft railing of B
deck promenade stands ROSE, in a long yell ow dress and white
gl oves.

CLOSE ON JACK, unable to take his eyes off of her. They are
across fromeach other, about 60 feet apart, with the well
deck Iike a valley between them She on her pronontory, he
on his nuch | ower one. She stares down at the water.

He wat ches her unpin her elaborate hat and take it off. She
looks at the frilly absurd thing, then tosses it over the
rail. It sails far down to the water and is carried away,
astern. A spot of yellowin the vast ocean. He is riveted
by her. She looks like a figure in a romantic novel, sad and
i sol at ed.

Fabrizio taps Tomy and they both | ook at Jack gazin at
Rose. Fabrizio and Tommy grin at each other.

Rose turns suddenly and | ooks right at Jack. He is caught
staring, but he doesn't |ook away. She does, but then | ooks
back. Their eyes neet across the space of the well deck,
across the gulf between worl ds.

( CONTI NUED)
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Jack sees a man (Cal) cone up behind her and take her arm

She jerks her arm away. They argue in pantom ne. She
storns away, and he goes after her, disappearing along the A
deck pronenade. Jack stares after her.

TOMWY
Forget it, boyo. You'd as |like have
angels fly out o yer arse as get
next to the |likes o' her.
CUT TO
I NT. FIRST CLASS DI NI NG SALOON - NI GHT 61

SLOALY PUSHI NG I N ON RCSE as she sits, flanked by people in
heated conversation. Cal and Ruth are |aughing together,
while on the other side LADY DUFF- GORDON is holding forth
ani mat edl y. W don't hear what they are saying. Rose 1is
staring at her pl at e, barely l'i st ening to t he
i nconsequenti al babbl e around her.

QLD RCSE (V. Q)
I saw ny whole life as if 1'd

al r eady lived it... an endl ess
parade of parties and cotillions,
yachts and polo nmatches... always the
same narrow people, the sane m ndless
chatter. | felt like |l was standing at
a great precipice, wth no one to pul
me back, no one who cared... or even
not i ced.

ANGLE BENEATH TABLE showi ng Rose's hand, holding a tiny fork
from her crab salad. She pokes the crab-fork into the skin
of her arm harder and harder until it draws bl ood.

CUT TO
INT. CORRIDOR / B DECK - N GHT 62
Rose wal ks along the corridor. A steward comng the other
way greets her, and she nods with a slight smle. She is
perfectly conposed.

CUT TO
| NT. ROSE' S BEDROOM - N GHT 63
She enters the room Stands in the mddle, staring at her

reflection in the large vanity mrror. Just stands there,
t hen- -
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Wth a primal, anguished cry she claws at her throat,
ripping off her pearl necklace, which explodes across the
room In a frenzy she tears at herself, her clothes, her
hair... then attacks the room She flings everything off
the dresser and it flies clattering against the wall. She
hurls a handmrror against the vanity, cracking it.
CUT TO

EXT. A DECK PROVENADE, AFT - N GHT 64

Rose runs along the B deck pronenade. She is dishevelled,
her hair flying. She is crying, her cheeks streaked wth
tears. But also angry, furious! Shaking with enotions she
doesn't understand... hatred, self-hatred, desperation. A
strolling couple watch her pass. Shocked at the enotiona

di splay in public.

CUT TO
EXT. POOP DECK - N GHT 65
Jack 1is kicked back on one of the benches gazing at the
stars bl azing gloriously overhead. Thinking artist thoughts
and snoking a cigarette.

Hearing sonething, he turns as Rose runs up the stairs from

the well deck. They are the only two on the stern deck,
except for QUARTERVASTER RONE, twenty feet above themon the
docking bridge catwalKk. She doesn't see Jack in the

shadows, and runs right past him

TRACKING W TH RCSE as she runs across the deserted fantail
Her breath hitches in an occasional sob, which she
suppr esses. Rose slans against the base of the stern
flagpol e and clings there, panting. She stares out at the
bl ack wat er.

Then starts to clinb over the railing. She has to hitch her
long dress way up, and clinbing is clunsy. Movi ng
met hodically she turns her body and gets her heels on the
whi t e- pai nted gunwal e, her back to the railing, facing out
toward bl ackness. 60 feet bel ow her, the massive propellers
are churning the atlantin into white foam and a ghostly
wake trails off toward the horizon.

IN A LOWANGE, we see Rose standing like a figurehead in

reverse. Below her are the huge letters of the nane
“TI TANI C'.

She leans out, her arnms straightening... |ooking down
hypnoti zed, into the vortex below her. Her dress and hair
are lifted by the wnd of the ship's novenent.

( CONTI NUED)
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The only sound, above the rush of water below, is the
flutter and snap of the big Union Jack right above her.

JACK
Don't do it.

She whips her head around at the sound of his voice. It
takes a second for her eyes to focus.

ROSE
Stay back! Don't conme any cl oser!

Jack sees the tear tracks on her cheeks in the faint glow
fromthe stern running |ights.

JACK
Take ny hand. ['Il pull you back in.
ROSE
No! Stay where you are. | nean it.
"1l let go.
JACK
No you won't.
ROSE
What do you nean no | won't? Don' t
presumre to tell nme what I wll and

will not do. You don't know ne.

JACK
You would have done it already. Now
conme on, take ny hand.

Rose is confused now She can't see himvery well through
the tears, so she wipes themwth one hand, alnost | o0sing
her bal ance.

ROSE
You're distracting ne. Go away.
JACK
| can't. I'minvolved now If you let

go | have to junp in after you

ROSE
Don't be absurd. You'll be kill ed.

He takes off his jacket.

JACK
" ma good sw mmer.

He starts unlacing his left shoe.

( CONTI NUED)
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ROSE
The fall alone would kill you.
JACK
It would hurt. I'mnot saying it
woul dn' t. To be honest |I'm a |ot

nmore concerned about the water being so
col d.

She | ooks down. The reality factor of what she is doing is
si nking in.

ROSE
How col d?
JACK
(taking off his left shoe)
Freezi ng. Maybe a couple degrees
over.

He starts unlacing his right shoe.

JACK
Ever been to W sconsin?

ROSE
(per pl exed)

JACK
Vell they have sone of the col dest
wi nters around, and | grew up there,
near Chi ppewa Falls. Once when | was
a kid nme and ny father were ice- fishing
out on Lake Wssota... ice- fishing' s
where you chop a hole in the--

ROSE
| know what ice fishing is!

JACK
Sorry. Just... you look |I|ike kind of
an indoor girl. Anyway, | went through
sone thin ice and I"'mtellin vya,
water that cold... [like that right down
there... it hits you like a thousand
knives all over your body. You can't
breath, you can't think... [|east not

about anything but the pain.
(takes off his other shoe)
Wiich is why I'mnot |ooking forward to
junping in after you. But like | said,
| don't see a choice.
( MORE)
( CONTI NUED)
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JACK (cont'd)
| guess I'm kinda hoping you'll cone
back over the rail and get ne off
t he hook here.
ROSE
You' re crazy.
JACK
That's what everybody says. But
with all due respect, I'm not the one
hangi ng of f the back of a ship.
He slides one step closer, like noving up on a spooked
hor se.
JACK
Cone on. You don't want to do this.
G ve nme your hand.
Rose stares at this madman for a long tine. She |ooks at
his eyes and they sonehow suddenly seem to fill her

uni ver se.

ROSE
Al right.

She unfastens one hand fromthe rail and reaches it around
toward him He reaches out to take it, firmy.

JACK
| ' m Jack Dawson.

ROSE
(voi ce quaveri ng)
Pl eased to neet you, M. Dawson.

Rose starts to turn. Now that she has decided to live, the
height is terrifying. She is overcone by vertigo as she
shifts her footing, turning to face the ship. As she starts
to clinb, her dress gets in the way, and one foot slips off
t he edge of the deck.

She plunges, letting out a piercing SHRI EK Jack, gripping
her hand, is jerked toward the rail. Rose barely grabs a
lower rail with her free hand.

QUARTERVASTER ROWE, wup on the docking bridge hears the
scream and heads for the | adder.

ROSE
HELP!  HELP!
JACK
|'ve got you. | won't let go.

65
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Jack holds her hand with all his strength, bracing hinself
on the railing with his other hand. Rose tries to get sone
kind of foothold on the snmooth hull. Jack tries to lift her
bodily over the railing. She can't get any footing in her
dress and eveni ng shoes, and she slips back. Rose SCREAMS
agai n.

Jack, awkwardly cl utching Rose by whatever he can get a grip
on as she flails, gets her over the railing. They fal
together onto the deck in a tangled heap, spinning in such a
way that Jack winds up slightly on top of her

Rowe slides down the |adder fromthe docking bridge Iike
it's afiredrill and sprints across the fantail.
ROVE

Here, what's all this?!

Rowe runs up and pulls Jack off of Rose, revealing her
di shevel | ed and sobbing on the deck. Her dress is torn, and
the hem is pushing up above her knees, show ng one ripped
st ocki ng. He | ooks at Jack, the shaggy steerage nman wth
his jacket off, and the first class lady clearly in
distress, and starts drawi ng conclusions. Two seanen chug
across the deck to join them

ROVE
(to Jack)
Here you, stand back! Don't nove an

i nch!
(to the seanen)
Fetch the Master at Arns.

CUT TGO
EXT. POOP DECK - N GHT

A few mnutes later. Jack is being detained by the burly
MASTER AT ARVG, the closest thing to a cop on board. He is
handcuf fing Jack. Cal isright in front of Jack, and
furious. He has obviously just rushed out here wi th Lovejoy
and another nman, and none of them have coats over their
black tie evening dress. The other man is COLONEL ARCH BALD

GRACIE, a nustachioed blowhard who still has his brandy
snifter. He offers it to Rose, who is hunched over crying
on a bench nearby, but she waves it away. Cal is nore

concerned with Jack. He grabs himby the |apels.

CAL
What rmade vyou think you could put
your hands on ny fiancee?! Look at ne,
you filth! Wat did you think you were
doi ng?!

( CONTI NUED)
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ROSE
Cal, stop! It was an acci dent.
CAL
An acci dent ?!
ROSE
It was... stupid really. | was

| eani ng over and | sli pped.

Rose | ooks at Jack, getting eye contact.

Rose is
happened.

He | ooks
t oget her.

ROSE
I was |eaning way over, to see
the... ah... propellers. And
slipped and | would have  gone
overboard... and M. Dawson her e
saved ne and he alnost went over
hi nsel f.

CAL
You wanted to see the propellers?

GRACI E
(shaki ng hi s head)
Wnen and machi nery do not m x.
MASTER AT ARMS
(to Jack)
Was that the way of it?

begging himw th her eyes not to say what really
JACK
Uh huh. That was pretty nuch it.

at Rose a nonent longer. Now they have a secret

COLONEL GRACI E

Vel | ! The boy's a hero then. Good for
you son, well done!

(to Cal)
So it's all's well and back to our
brandy, eh?

Jack is uncuffed. Cal gets Rose to her feet and noving.

CAL
(rubbi ng her arnmns)
Let's get you in. You're freezing.

( CONTI NUED)
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Cal is leaving wthout a second thought for Jack.

GRACI E
(Iow
Ah... perhaps a little sonething for the
boy?
CAL

Ch, right. M. Lovejoy. A twenty
should do it.

ROSE
Is that the going rate for saving the
wonman you | ove?

CAL
Rose is displeased. Mmm.. what to do?

Cal turns back to Jack. He appraises himcondescendingly...

a steerage ruffian, unwashed and il -nmannered.
CAL
| know.
(to Jack)

Per haps you could join us for dinner
tonmorrow, to regale our group wth
your heroic tale?

JACK
(1 ooki ng straight at Rose)
Sure. Count ne in.

CAL
Good. Settled then.

Cal turns to go, putting a protective arm around Rose. he
| eans close to Gracie as they wal k away.

CAL
Thi s shoul d be anusi ng.

JACK
(as Lovej oy passes)
Can | buma cigarette?

Lovejoy snoothly draws a silver cigarette case from his
jacket and snaps it open. Jack takes a cigarette, then
another, popping it behind his ear for later. Lovej oy
lights Jack's cigarette.

LOVEJOY
You'll want to tie those.
(Jack | ooks at his shoes)
(MORE)
( CONTI NUED)
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LOVEJOY (cont' d)
Interesting that the young | ady
slipped so mghty all of a sudden and
you still had tine to take of your
j acket and shoes. Mmm?

Lovejoy's expression is bland, but the eyes are cold. He
turns away to join his group.

CUT TO
| NT. ROSE' S BEDROOM - N GHT 67

As she undresses for bed Rose sees Cal standing in her
doorway, reflected in the cracked mrror of her vanity. He
cones toward her.

CAL
(unexpectedly tender)
| know you' ve een nel ancholy, and |
don't pretent to know why.

From behi nd his back he hands her a | arge bl ack vel vet |ewel
case. She takes it, nunbly.

CAL
| intended to save this till the
engagenent gals next week. But |

t hought tonight, perhaps a rem nder of
nmy feeling for you...

Rose slowly opens the box. Inside is the necklace... "HEART
OF THE OCEAN' in all its glory. It is huge... a nal evol ent
blue stone glittering with an infinity of scal pel-Iike inner

refl ections.

ROSE
M God... Cal. Is it a--

CAL
Dainond. Yes it is. 56 carats.

He takes the necklace and during the following places it
around her throat. He turns her to the mrror, staring
behi nd her.

CAL
It was once worn by Louis t he
Sixteenth. They call it Le Coeur de |la

Mer, the--

ROSE
The Hear t of the Ccean. Cal ,
it's... it's overwhel mng.
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He gazes at the inmage of the two of themin the mrror.

CAL
It's for royalty. And we are
royal ty.

H s fingers caress her neck and throat. He seens hinself to
be disarnmed by Rose's el egance and beauty. H's enotion is,
for the first time, unguarded.

CAL
There's nothing | couldn't give you.
There's nothing 1'd deny you if you
would deny nme. Open your heart to ne,
Rose.

CAMERA begins to TRACK I N ON RCSE. G oser and closer,
during the foll ow ng:

O.D RCSE (V. Q)
O course his gift was only to

reflect |ight back onto hinself, to
illumnate the greatness that was
Cal edon Hockl ey. It was a cold
stone... a heart of ice.

Finally, when Rose's eyes FILL FRAM we MORPH SLOALY to her
eyes as the are now .. transformng through 84 years of
life...

TRANSI TI ON
| NT. KELDYSH | MAG NG SHACK 68
Wthout a cut the winkled, weathered | andscape of age has

appeared around her eyes. But the eyes thenselves are the
sane.

OLD RCSE
After all these years, feel it
closing around ny throat like a dog

col | ar.
THE CAMERA PU | S BACK to show her whol e face.

ROSE
| can still feel its weight. |If you
could have felt it, not just seen
it...

LOVETT

Vell, that's the general idea, ny
dear.

( CONTI NUED)
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BODI NE
So let ne get this right. You were
gonna Kkill yourself by junping off the
Titani c?

(he guffaws)
That's great!

LOVETT
(war ni ngl y)
Lew s. ..

But Rose | aughs wi th Bodi ne.

BODI NE
(still laughing)
Al you had to do was wait two days!

Lovett, standing out of Rose's sightline, checks his watch.
Hours have passed. This process is taking too |ong.

LOVETT
Rose, tell us nore about t he
di anond. What did Hockley do wthit
after that?

ROSE
Im afraid |I'm feeling a little
tired, M. Lovett.

Li zzy picks up the cue and starts to wheel her out.

LOVETT
Wi t! Can you give us sonething go on
her e. Li ke who had access to the
saf e. What about this Lovejoy guy?

The valet. D d he have the
conbi nati on?

LI ZZzY
That' s enough.
Lizzy takes her out. Rose's old hand reapears at the
doorway in a frail wave goodbye.
CUT TO
69 EXT. LAUNCH AREA/ KELDYSH DECK - DAY 69

As the big hydraulic jib swings one of the Mr subs out over
the water. Lovett wal ks as he tal ks with Bobby Buell, the
partners' rep. They weave anong deck cranes, |aunch crew,
sub mai nt enance guys.
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BUELL
The partners are pissed.

BROCK
Bobby, buy nme tinme. | need tine.

BUELL
VW're running thirty thousand a day, and
we're six days over. I"mtelling
you what they're telling ne. The hand
is on the plug. It's starting to
pul I .

BROCK
Vel | you tell the hand I need
another two days! Bobby, Bobby,
Bobby... we're close! | snell it. |
snell ice. She had the dianond on..
now we just have to find out where it
wound up. | just gotta work her a bit

nore. (kay?

Brock turns and sees Lizy standing behind him She has

overheard the past part of his dialogue with Buell. He goes
to her and hustles her away fromBuell, toward a quite spot
on the deck.
BROCK
Hey, Lizzy. | need to talk to you for
a second.
LI ZZY
Don't you nean work ne?
BROCK
Look, I'm running out of tine.

need your hel p.

LI ZZzY
I'm not going to help you browbeat ny
hundred and

LI ZZY (CONT' D)
one year old grandnother. | cane
down here to tell you to back off.

BROCK
(W th undi sgui sed desperation)
Li zzy. .. you gotta under st and
sonmething. 1've bet it all to find the
Heart of the Ccean. I"ve got all ny
dough tied up in this thing. MW wfe
even divorced nme over this hunt.
( MORE)
( CONTI NUED)
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She | ooks

(2)
BROCK (cont' d)
| need what's | ocked inside your
grandma' s nenory.
(he hol ds out his hand)
You see this? Right here?

at his hand, pal mup. Enpty. Cupped,

around an inmagi nary shape.

LI zzY
What ?

BROCK
That's the shape ny hand's gonna be
when | hol d that t hi ng. You
under st and? I'"'m not Ileaving here
without it.

LI zzY
Look, Brock, she's going to do this her
way, in her own tine. Don't forget,
she contacted you. She's out here

for her own reasons, Cod knows what
t hey are.

LOVETT
Maybe she wants to nmake peace w th the
past .

LI ZZzY
What past? She has never once, not
once, ever said a word about being on
the Titanic until two days ago.

LOVETT
Then we're al | neeti ng your
grandnot her for the first tine.

LI zzY
(1 ooks at him hard)
You think she was really there?

LOVETT
Ch, yeah. Yeah, |I'm a believer. She
was there.

I NT. | MAG NG SHACK

50.

69

as |if

CUT TQ

Bodine starts the tape recorder. Rose is gazing at the
screen seeing THE LIVE FEED FROM THE WRECK--SNOOP DOG is
moving along the starboard side of the hull, heading aft.
The rectangul ar wi ndows of A deck (forward) march past on

the right.

( CONTI NUED)
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ROSE
The next day, Saturday, | renenber
t hi nki ng how the sunlight felt.
Dl SSCLVE TO
EXT. B DECK TI TANI C - DAY 71

MATCH DISSOLVE fromthe rusting hulk to the gleamng new
Titanic in 1912, passing the end of the enclosed pronenade
just as Rose wal ks into the sunlight right in front of us.
She is stunningly dressed and wal ki ng wi th purpose.

QLD RCSE (V. Q)
As if | hadn't felt the sun in
years.

IT 1S SATURDAY APRIL 13, 1912. Rose unlatches the gate to
go down into third class. The steerage nen on the deck stop
what they're doing and stare at her.

CUT TO
| NT. THI RD CLASS GENERAL ROOM 72
The social center of steerage Ilife. It is stark by
conparison to the opulence of first class, but is a |oud,
boi sterous pl ace. There are nothers wth babies, kids

runni ng between the benches yelling in several |anguages and
bei ng scolded in several nore. There are old wonen yelling,
men playing chess, girls doing needl epoint and reading di nme
novel s. There is even an upright piano and Toomy Ryan is
noodl ing around it.

Three boys, shrieking and shouting, are scranbling around
chasing a rat under the benches, trying to whonp it wth a
shoe and causi ng general havoc. Jack is playing with 5 year
old CORA CARTMeLL, drawing funny faces together in his
sket chbook.

Fabrizio is struggling to get a conversation going wth an
attractive Norwegian girl, HELGA DAHL, sitting wth her
famly at a table across the room

FABRI ZI O
No Italian? Sonme little English?

HELCGA
No, no. Norwegian. Only.

Hel ga's eye is caught by sonething. Fabrizio |ooks, does a
take... and Jack, curious, follows their gaze to see...
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Rose, comng toward them The activity in the room stops...
a hush falls. Rose feels suddenly self-conscious as the
st eerage passengers stare openly at this princess, sone with
resentnent, others with awe. She spots Jack and gives a
little smle, walking straight to him He rises to neet
her, smling.

ROSE
Hel | o Jack
Fabrizio and Tommy are floored. Its like the slipper
fitting G nderell a.
JACK

Hel | o agai n.

ROSE
Could | speak to you in private?

JACK
Uh, yes. O course. After you.

He notions her ahead and follows. Jack glances over his
shoul der, one eyebrow raised, as he walks out wth her
| eaving a stunned sil ence.

CUT TGO
EXT. BOAT DECK - DAY 73
Jack and Rose wal k side by side. They pass people reading

and talking in steanmer chairs, sonme of whom gl ance curiously
at the msmatched couple. He feels out of place in his

rough cl ot hes. They are both awkward, for different
reasons.
JACK
So, you got a nane by the way?
ROSE
Rose. Rose DeWtt Bukater.
JACK
That's quite a noniker. | may hafta get

you to wite that down.
There is an awkward pause.

ROSE
M. Dawson, |--

JACK
Jack.
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ROSE
Jack... | feel like such an idiot. It
took nme all norning to get up the nerve
to face you

JACK
Vel |, here you are.
ROSE
Herel am |... | want to thank vyou for

what you did. Not just for... for
pul ling nme back. But for vyour

di scretion.
JACK
You' re wel cone. Rose.
ROSE
Look, I  know what you nust be

t hi nki ng! Poor little rich girl.
What does she know about m sery?

JACK
That's not what | was thinking.
What | was thinking was... what

could have happened to hurt this
girl so nmuch she though she had no way
out.

ROSE

| don't... it wasn't just one thing. It
was everything. It was them it was
their whole world. And | was trapped
in it, like an insect in anber.

(in a rush)
| just had to get away... just run and
run and run... and then | was at the

back rail and there was no nore ship..
even the Titanic wasn't big enough. Not
enough to get away fromthem And
before I'd really though about it, I

was over the rail. | was so furious.
"1l show them They' |l be sorry!
JACK

Uh huh. They' || be sorry. ' Course
you'l | be dead.

ROSE
(she | owers her head)
Oh God, | amsuch an utter fool
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JACK

That penguin last night, is he one of

t hen?

ROSE
Penguin? Ch, Cal! He is them

JACK
| s he your boyfriend?

RCSE
Wrse |'mafraid

54.
73

She shows hi m her engagenent ring. A sizable dianond.

JACK
Gawd | ook at that thing! You would
have gone straight to the bottom

They | augh together. A passing steward scow s at Jack, who
is clearly not a first class passenger, but Rose just glares

at hi m away.

JACK
So you feel like you're stuck on a
train you can't get off ' cause
you're marryin' this fella.
ROSE
Yes, exactly!
JACK
So don't marry him
ROSE
If only it were that sinple.
JACK
It is that sinple.
ROSE
OCh, Jack... please don't judge ne
until you've seen ny worl d.
JACK
Vell, | guess | wll tonight.

Looking for another topic, any other topic, she
hi s sket chbook.

RCSE
What's this?

i ndi cat es

( CONTI NUED)



73

55.

CONTI NUED:  ( 3) 73
JACK
Just sone sket ches.
ROSE
May | ?
The question is rhetorical because she has already grabbed
t he book. She sits on a deck chair and opens the
sket chbook. ON JACK' S sketches... each one an expressive
little bit of humanity: an old woman's hands, a sl eeping
man, a father and daughter at the rail. The faces are

lum nous and alive. H's book is a celebration of the human
condi tion.

ROSE
Jack, these are quite good! Really,
t hey are.
JACK
Vell, they didn't think too nuch of 'em
i n Paree.

Sone | oose sketches fall out and are taken by the w nd.
Jack scranbles after them.. catching two, but the rest are
gone, over the rail.

ROSE
Ch no! Oh, I'mso sorry. Truly!
JACK
Vell, they didn't think too nuch of 'em

i n Paree.
He snaps his wist, shaking his drawing hand in a flourish.
JACK

I j ust seem to spew 'em out.
Besides, they're not worth a dam

anyway.
For enphasis he throws away the two he caught. They sai
of f.
ROSE
(1 aughi ng)

You' re deranged!
She goes back to the book, turning a page.

ROSE
Vell, well...
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She has cone upon a series of nudes. Rose is transfixed by
the languid beauty he has created. H's nudes are soulful,
real, wth expressive hands and eyes. They feel nore |ike
portraits t han studies of the human form.. al nost
unconfortably intimate. Rose blushes, raising the book as
sone strollers go by.

ROSE
(trying to be very adult)
And these were drawn fromlife?

JACK
Yup. That's one of the great things
about Paris. Lots of girls wlling
take their clothes off.

She studies one drawing in particular, the girl posed half
in sunlight, half in shadow. Her hands lie at her chin, one
furled and one open like a flower, languid and graceful.
The drawing is like an Alfred Steiglitz print of GCeorgia
O Keefe.

ROSE
You liked this wonan. You used her
several tines.

JACK
She had beauti ful hands.

ROSE
(smling)
| think you nust have had a |ove
affair with her...

JACK
(1 aughi ng)
No, no! Just with her hands.

ROSE
(1 ooking up fromthe draw ngs)

You have a gift, Jack. You do. You see
peopl e.

JACK
| see you.

There it is. That piercing gaze again.

ROSE
And...?
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JACK
You woul dn'ta j unped.
CUT TO
| NT. RECEPTI ON ROOM / D-DECK - DAY 74

Ruth is having tea with NOEL LUCY MARTHA DYER- EDMNARDES, the
COUNTESS OF ROTHES, a 35ish English blue-blood with
patirician features. Ruth sees soneone comng across the
room and | owers her voice.

RUTH
h no, that vulgar Brown woman is
comng this way. Get up, quickly
before she sits with us.

Mlly Brown wal ks up, greeting themcheerfully as they are
rising.

MOLLY
Hello girls, | was hoping I'd catch you
at tea.

RUTH

W' re awfully sorry you mssed it. The
Countess and | are just off to take the
air on the boat deck.

MOLLY
That sounds great. Let's go.
need to catch up on the gossip.

Ruth grits her teeth as the three of themhead for the G and
Staircase to go up. TRACKING WTH THEM as they cross the
room the SHOT HANDS OFF to Bruce Ismay and Captain Smth at
anot her table.

| SVAY
So you've not Ilit the Ilast four
boi l ers then?

SM TH
No, but we're nmaking excellent tine.

| SVAY

(i npatiently)

Captain, the press knows the size of
Titanic, let them nmarvel at her
speed too. W  nust give them
sonething new to print. And the
mai den voyage of Titnaic mnust nake

headl i nes!
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SM TH
| prefer not to push the engines
until they' ve been properly run in.

| SMAY

O course | leave it to your good
offices to decide what's best, but
what a glorious end to your |ast
crossing if we get into New York
Tuesday night and surprise themall.

(I'smay sl aps his hand on the

t abl e)
Retire wth a bang, eh, E J?

A beat. Then Smth nods, stiffy.
CUT TO
EXT. A DECK PROVENADE - DAY 75
Rose and Jack stroll aft, past people Iounging on deck
chairs in the slanting late-afternoon |ight. St ewar ds
scurry to serve tea or hot cocoa.
ROSE
(girlish and excited)

You know, ny dream has always been to
just chuck it all and becone an

artist... living in a garret, poor but
freel
JACK
(1 aughi ng)

You wouldn't last two days. There's no
hot water, and hardly ever any caviar.

ROSE
(angry in a flash)
Li st en, buster... | hate caviar! And

I'm tired of people dismssing ny
dreans with a chuckle and a pat on the

head.

JACK
I"'msorry. Really... | am

ROSE
Vell, alright. There's sonething in ne,
Jack. | feel it. | don't know what it
is, whether | should be an artist,
or, | don't know. . . a dancer.
Li ke Isadora Duncan.... a wld pagan
spirit...
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She |eaps forward, |lands deftly and whirls Iike a dervish.
Then she sees sonet hi ng ahead and her face |ights up.

ROSE
...0r a noving picture actress!

She takes his hand and runs, pulling himalong the deck
t owar d- -

DANI EL  AND MARY MARVIN. Daniel is cranking the big wooden
novi e canera as she poses stiffly at the rail.

MARVI N
You' re sad. Sad, sad, sad. You've
left your |over on the shore. You may
never see himagian. Try to be sadder,

darling.
SUDDENLY Rose shoots into the shot and strikes a theatrica
pose at the rail next to Mary. Mary bursts out | aughing.
Rose pulls Jack into the picture and nakes hi m pose.

Marvin grins and starts yelling and gesturing. W see this
in CUTS, wth nusic and no di al ogue.

SERI ES OF CUTS:

Rose posing tragically at the rail, the back of her hand to
her forehead.

Jack on a deck chair, pretending to be a Pasha, the two
girls pantommng fanning himlike slave girls.

Jack, on his knees, pleading with his hands clasped while
Rose, standing, turns her head in bored disdain.

Rose cranking the canera, while Daniel and Jack have a
western shoot -out. Jack wins and leers into the |Iens,
twirling an air nmustache |ike Snidely Wi pl ash.

CUT TO
EXT. A DECK PROVENADE / AFT - SUNSET 76

Painted with orange light, Jack and Rose | ean on the A-deck
rail aft, shoulder to shoulder. The ship's Iights conme on.

It is a magi cal nonment... perfect.

ROSE
So then what, M. Wandering Jack?
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JACK
Vell, then logging got to be too
much Ilike work, so |l went down to Los

Angelas to the pier in Santa Mnica.
That's a swell place, they even have

a rollercoaster. | sketched
portraits there for ten cents a
pi ece.

ROSE
A whol e ten cents?!

JACK

(not getting it)

Yeah; it was great noney... | could
make a dollar a day, sonetines. But

only in sumer. Wen it got cold, |
decided to go to Paris and see what the
real artists were doing.

ROSE
(1 ooks at the dusk sky)
Wy can't | be like you Jack?  Just
head out for the horizon whenever |

feel like it.

(turning to hin
Say we'll go there, sonetine... to
that pier... evenif we only ever
just tal k about it.

JACK

Alright, we're going. V'l drink
cheap beer and go on t he
rollercoaster until we throw up and
we'll ride horses on the beach..
right in the surf... but you have to
ride like a cowboy, none of that

si de-saddl e stuff.

ROSE
You mean one leg on each side?
Scandal ous! Can you show ne?

JACK
Sure. If you like.

ROSE
(smling at hin
| think | would.
(she | ooks at the horizon)

And teach ne to spit too. Li ke a
man. Wiy should only nmen be able to
spit. It's unfair.
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JACK
They didn't teach you that in
finishing school? Here, it's easy.
Wat ch cl osel y.

He spits. It arcs out over the water

JACK
Your turn.

Rose screws up her nmouth and spits. A pathetic little Dbit
of foany spittle which nostly runs dowmn her chin before
falling off into the water.

JACK
Nope, that was pitiful. Here, Ilike
this... you hawk it down. .
HHHNNNK! ... then roll it on vyour
tongue, up to the front, like thith,

then a big breath and PLOOCOW! You see
t he range on that thing?

She goes through the steps. Hawks it down, etc. He coaches
her through it (ad Iib) while doing the steps hinself. She
lets fly. So does he. Two conets of gob fly out over the
wat er .

JACK
That was great!

Rose turns to him her face alight. Suddenly she bl anches.
He sees her expression and turns.

RUTH, the Countess of Rothes, and Mdolly Brown have been

wat chi ng them hawking | ugees. Rose becones instantly
conposed.
ROSE
Mot her, may | introduce Jack Dawson.
RUTH
Charmed, |'m sure.

Jack has a little spit running dowmn his chin. He doesn't
know it. Molly Brown is grinning. As Rose proceeds wth
t he introductions, we hear...

QLD RCSE (V. Q)
The others were gracious and curious
about the man who'd saved ny |life. But
ny not her | ooked at himlike an insect.
A dangerous insect which nust be
squashed qui ckly.
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MOLLY
Wll, Jack, it sounds like you're a
good man to have around in a sticky
spot - -

They all junp as a BUGER sounds the neal call right behind
t hem

MOLLY
Wy do they insist on always
announci ng di nner i ke a dam

caval ry charge?

ROSE
Shall we go dress, nother?
(over her shoul der)
See you at dinner, Jack.

RUTH
(as they wal k awnay)
Rose, look at you... out in the sun

with no hat. Honestly!

The Countess exits with Ruth and Rose, |eaving Jack and
Mol Iy al one on deck.

MOLLY
Son, do you have the slightest
conpr ehensi on of what you're doi ng?

JACK
Not really.

MOLLY
Vell, you re about to go into the
snakepi t. | hope you're ready.

What are you planning to wear?

Jack | ooks down at his clothes. Back up at her. He hadn't
t hought about that.

MOLLY
| figured.
CUT TO
| NT. MOLLY BROMWN S STATEROOM 77
Men's suits and jackets and fornmal wear are strewn all over

the place. Mlly is having a fine tinme. Jack is dressed,
except for his jacket, and Molly is tying his bowtie.
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MOLLY
Don't feel bad about it. M husband
still can't tie one of these damm

things after 20 years. There you go.

She picks up a jacket off the bed and hands it to him Jack
goes into the bathroomto put it on. Mlly starts picking
up the stuff off the bed.

MOLLY
I gotta buy everything in three
sizes 'cause | never know how nmuch
he's been eating while |I'm away.

She turns and sees him though we don't.

MOLLY
M/, ny, ny... you shine up like a new
penny.

CUT TGO
78 EXT. BOAT DECK / FI RST CLAsSS ENTRANCE - DUSK

A purple sky, shot wth orange, in the west. Drifting
strains of classic nusic. W TRACK WTH JACK along the
deck. By Edwardi an standards he | ooks badass. Dashing in
his borrowed white-tie outfit, right down to his pearl
st uds.

A steward bows and smartly opens the door to the First C ass
Entrance.

STEWARD
Good evening, sSir.

Jack plays the role snoothly. Nods with just the right
degree of disdain.

CUT TQ
| NT. UPPER LANDI NG / GRAND STAI RCASE AND A- DECK 79

Jack steps in and his breath is taken away by the spl endor
spread out before him Overhead is the enornous gl ass done,
with a crystal chandelier at its center. Sweeping down siXx
stories is the First dass Grand Staircase, the epitone of
t he opul ent naval architecture of the tine.

And the people: the wonen in their floor length dresses,
el aborate hairstyles and abundant jewelry... the gentlenen
in evening dress, standing with one hand at the small of the
back, talking quietly.
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Jack descends to A deck. Several nen nod a perfunctory
greeting. He nods back, keeping it sinple. He feels like a

spy.

Cal cones down the stairs, with Ruth on his arm covered in
jewel ry. They both walk right past Jack, neither one
gecogni zeing him Cal nods at him one gent to another.
But Jack barely has tine to be anused. Because just behind
Cal and Ruth on the stairs is Rose, a vision in red and
bl ack, her |ow cut dress showi ng off her neck and shoul ders,
her arns seathed in white gloves that cone well above above
the el bow. Jack is hypnotized by her beauty.

CLOSE ON ROSE as she approaches Jack. He imtates the
gentlenmen's stance, hand behind his back. She extends her
gloved hand and he takes it, kissing the back of her
fingers. Rose flushes, beam ng noticeably. She can't take
her eyes off him

JACK
| saw that in a nickelodean once, and
| always wanted to do it.

ROSE
Cal, surely you renenber M. Dawson.
CAL
(caught off guard)
Dawson! | didn't recognize you
(studies hinm
Amazi ng! You coul d al nost pass for a
gent | enen.
CUT TO
I NT. D DECK RECEPTI ON ROOM 80

CUT TO THE RECEPTI ON ROOM ON D DECK, as the party descends
to dinner. They encounter MIlly Brown, |ooking good in a
beaded dress, in her own busty broad-shoul dered way. Mol |y
grins when she sees Jack. As they are going into the dining
sal oon she wal ks next to him speaking | ow

MOLLY

Aln't nothin' toit, is there, Jack?
JACK

Yeah, you  just dress like a

pal | bearer and keep your nose up.
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MOLLY
Renenber , the only thing they
respect 1is noney, so just act I|ike
you've got a lot of it and you're in the
cl ub.

As they enter the swirling throng, Rose |leans close to him
poi nting out several notables.

ROSE
There's the Countess Rothes. And
that's John Jacob Astor... t he
richest man on the ship. Hs Ilittle
wifey there, Madeleine, is ny age and

in a delicate condition. See how she's
trying to hide it. Quite the scandal.
(noddi ng toward a coupl e)

And over there, that's Sir Cosno and
Lucil e, Lady Duf f - Gor don. She
designs naughty lingerie, anong her
many talents. Very popular with the
royal s.

Cal beconmes engrossed in a conversations with Cosno Duff-
Cordon and Colonel Gacie, while Ruth, the GCountess and
Lucille discuss fashion. Rose picots Jack snoothly, to show
hi m anot her coupl e, dressed inpeccably.

ROSE
And that's Benjamn Guggenheim and his
m stress, Madane Aubert. M s.

@Quggenheim is at hone with t he
chil dren, of course.

Cal , meanwhile, s accepting the praise of his nale
counterparts, who are looking at Rose like a prize show
hor se.

SI R COSMD
Hockl ey, she is splendid.
CAL
Thank you.
GRACI E
Cal's a lucky man. | know himwell, and

it can only be | uck.

Ruth steps over, hearing the last. She takes Cal's arm
sonmewhat coquettishly.
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RUTH
How can you say that Col onel ?
Cal edon Hockley is a great catch

The entourage strolls toward the dining saloon, where they

run into the Astor's going through the ornate doubl e doors.

ROSE
J.J., Madeleine, 1'd like you to
meet Jack Dawson.

ASTOR
(shaki ng hi s hand)
Good to neet you Jack. Are you of the
Bost on Dawsons?

JACK
No, t he Chi ppewa Falls Dawsons,
actual ly.

J.J. nods as if he's heard of them then |ooks puzzled.
Madel ei ne Astor appraises Jack and whispers girlishly to
Rose:

MADELEI NE
It's a pity we're both spoken for,
isn't it?
CUT TO
| NT. DI NI NG SALOON 81
Like a ballroom at the palace, alive and lit by a
constellation of chandeliers, full of elegantly dressed

peopl e and beautiful music from BANDLEADER WALLACE HARTLEY' S
small orchestra. As Rose and Jack enter and nove across the
roomto their table, Cal and Ruth beside them we hear...

O.D RCSE (V. Q)
He nust have been nervous but he
never faltered. They assuned he was one
of them.. a young captain of industry
per haps. .. new noney, obvi ously,
but still a meneber of the club.
Mot her of course, could always be
count ed upon. ..

CUT TQ
I NT. DI NI NG SALOON 82
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CLOSE ON RUTH

RUTH
Tell us of the accombdations in
st eer age, M. Dawson. I hear
they're quite good on this ship.

WDER THE TABLE. Jack is seated opposite Rose, who is
fl anked by Cal and Thomas Andrews. Also at the table are
Mol |y Br own, | smay, Col onel G aci e, the  Countess,
@Quggenhei m Madane Aubert, and the Astors.

JACK
The best |I've seen, mam Hardly any
rats.

Rose notions surreptitiously for Jack to take his napkin off
his plate.

CAL
M. Dawson is joining us from third
class. He was of sone assistance to ny
fiancee | ast night.
(to Jack, as if to a child)
Thi s is foie gras. It's goose
liver.

W see whispers exchanged. Jack beconesthe subject of
furtive glances. Nowthey're all feeling terribly |libera
and danger ous.

GUGCENHEI M
(low to Madane Aubert)
What Is Hockly hoping to prove,

bri ngi ng this... bohem an. .. up
her e?
WAl TER
(to Jack)

How do you take your caviar, sir?

CAL
(answering for him
Just a soupcon of |enon...
(to Jack, smling)
Lt | nproves the fl avor with
chanpagne.

JACK
(to the waiter)
No caviar for me, thanks.
(to Cal)
Never did like it much.

( CONTI NUED)



CONTI NUED:

He | ooks at Rose, pokerfaced, and she sm| es.

68.

RUTH
And where exactly do you live, M.
Dawson?

JACK
Vell, right nowny address is the RVB
Titanic. After that, [I'm on God' s
good hunor.

Salad is served. Jack reaches for the fis

h

f ork. Rose

gives hima | ook and picks up the salad fork, pronpting him

with her eyes. He changes forks.

RUTH

You find that sort of rootless

exi stence appeal i ng, do you?

JACK
Vell... it's a bigwrld, and I want to
see it all before |1 go. My f at her
was always talkin' about goin' to

see the ocean. He died in the town he

was born in, and never did see i
You can't wait around, because you

never know what hand you're going

t.

to

get dealt next. See, ny folks died in

afire wen | was fifteen, and |'ve

been on the road si nce. Sonet hi n
like that teaches you to take life as it

cones at you. To nake each day count.

Mol |y Brown raises her glass in a salute.

MOLLY
Wl |l said, Jack

COLONEL GRACI E
(raising his glass)
Here, here.
Rose rai ses her glass, |ooking at Jack.

ROSE
To making it count.

Ruth, annoyed that Jack has scored a point,

further.

RUTH
How is it you have the neans
travel, M. Dawson?

to

presses him
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JACK
Il work ny way fromplace to place.
Tranp steaners and such. | won ny

ticket on Titanic here in a |ucky
hand at poker.

(he gl ances at Rose)
A very |l ucky hand.

GRACI E
Al Iife is a gane of | uck.
CAL
A real man nmekes his own |uck
Ar chi e.
Rose notices that Thomas Andrews, sitting next to her, 1is
writing in hi s not ebook, conpletely i gnori ng t he
conversation
ROSE
M. Andrews, what are you doi ng? | see
you everywhere witing in this little

book.

(grabs it and reads)
I ncrease nunber of screws in hat
hooks from 2 to 3. You build the
biggest ship in the world and this
preoccupi es you?!

Andrews sm | es sheepishly.

| SVAY
He knows every rivet in her, don't you
Thomas?

ANDREWS

Al three mllion of them

| SVAY
Hs blood and soul are in the ship. She
may be m ne on paper, but in the eyes of
Cod she belongs to Thonas Andrews.

ROSE
Your ship is a wonder, M. Andrews.
Truly.

ANDREWS

Thankyou, Rose.

V¢ see that Andrews has cone under Rose's spell.
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83 TIME TRANSITION: Dessert has been served and a waiter
arrives with cigars in a humdor on a wheeled cart. The nen
start clipping ends and |ighting.

ROSE
(low, to Jack)
Nest it'll  be brandies in t he
Snmoki ng Room
GRACI E
(rising)
Vel |, join me for a brandy,

gentl enen?

ROSE
(Iow
Now they retreat into a cloud of
snoke and congratul ate each other on
bei ng masters of the universe.

GRACI E
Joining us, Dawson? You don't want to
stay out here with the wonen, do you?

Actual ly he does, but...

JACK
No thanks. |'m headi ng back.
CAL
Pr obabl y best . lt' 1 be al

busi ness and politics, that sort of
t hi ng. Wuldn't interest you. Good of
you to cone.

Cal and te other gentlenen exit.

ROSE
Jack, must you go?
JACK
Time for ny coach to turn back into a

punpki n.
He | eans over to take her hand.
I NSERT: W see himslip a tiny folded not into her palm
Ruth, scowing, watches himwal k away across the enornous
room Rose surreptitiously opens the note below table
level. It reads: "Make it count. Meet ne at the clock".

CUT TQ
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Rose crosses the A-Deck foyer, sighting Jack at the I anding
above. Overhead is the crystal done. Jack has his back to
her, studying the ornate clock with its carved figures of
Honor and Gory. It softly strikes the hour.

MWV NG WTH ROSE as she goes up the sweeping staircase

toward him He turns, sees her... smles.
JACK
Want to go to a real party?
CUT TO
| NT. THI RD CLASS GENERAL ROOM 85
Cow led and alive with nusic, |aughter and raucous carrying
on. An ad hoc band is gathered near the upright piano,
honking out lively stonmping nmusic on fiddle, accoridon and
t anbour i ne. Peopl e of all ages are dancing, drinking beer
and wi ne, snoking, |aughing, even braw ing.
Tommy hands Rose a pint of stout and she hoists it. Jack
meanwhi | e dances with 5 year old Cora Cartnell, or tries to,

with her standing on his feet. As the tune ends, Rose | eans
down to the little girl.

ROSE
May | cut in, mss?

JACK
You're still ny best girl, Cora.

Cora scanpers off. Rose and Jack face each other. She is
trenbling as he takes her right hand in his left. H's other
hand slides to the small of her back. It is an electrifying
nonent .

ROSE
| don't know the steps.

JACK
Just nove with ne. Don't think

The nusic starts and they are off. Alittle awkward at
first, she starts to get intoit. She grins at Jack as she
starts to get the rhythmof the steops.

ROSE
Wait... stop!

( CONTI NUED)
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She bends down, pulling off her high heeled shoes, and
flings themto Tormy. Then she grabs Jack and they plunge
back into the fray, dancing faster as the nusic speeds up.

CUT TGO

OM TTED
I NT. THI RD CLASS GENERAL ROOM

The scene is rowdy and rollicking. A table gets knocked
over as a drunk crashes intoit. And in the mddle of it...
Rose dancing with Jack in her stocking feet. The steps are
fast and she shines with sweat. A space opens around them
and peopl e watch them cl apping as the band plays faster and
faster.

FABRI ZI O AND HELGA. Dancing has obviated the need for a
common | anguage. He whirls her, then she responds by
whirling him.. Fabrizio's eyes go wide when he realizes
she's stronger than he is.

The tune ends in a mad rush. Jack steps away from Rose with
a flourish, allowing her to take a bow. Exhil arated and
slightly tipsy, she does a graceful ballet ployer, feet
turned out perfectly. Everyone |aughs and appl auds. Rose
is a hit with the steerage fol ks, who've never had a | ady
party with them

They nove to a table, flushed and sweaty. Rose grabs
Fabrizio's cigarette and takes a big drag. She's feeling
cocky. Fabrizio is grinning, holding hands with Hel ga.

JACK
How you two doin'?

FABRI ZI O
| don't know hwat she's say, she
don't know what | say, so we get
al ong fine.

Tomy walks up with a pint for each of them Rose chugs
hers, showi ng off.

ROSE
You think a first class girl can't
drink?

Everybody el se i s dancing again, and Bjorn Qundersen crashes
into Tommy, who sloshes his beer over Rose's dress. She
| aughs, not caring. But Tommy |unges, grabbing Bjorn and
wheel i ng hi m ar ound.

86
87
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TOMWY
You stupid bastard!!

Bjorn cones around, his fists comng up... and Jack | eaps
into the mddle of it, pushing them apart.

JACK
Boys, boys! Did | ever tell you the one
about the Swede and the Irishman goin' to
t he whor ehouse?

Tommy stands there, all piss and vinegar, chest puffed up.
Then he grins and claps Bjorn on the shoul der.

ROSE
So, you think you' re big tough nen?
Let's see you do this.

In her stocking feet she assunmes a ballet stance, arns
rai sed, and goes up on point, taking her entire weight on
the tips of her toes. The guys gape at her incredible
muscle control. She cones back down, then her face screws
up in pain. She grabs one foot, hopping around.

RCSE
Gooovww | haven't done that in
years.

Jack <catches her as she |oses her balance, and everyone
cracks up.

THE DOOR to the well deck is open a few inches as Lovejoy
wat ches through the gap. He sees Jack hol di ng Rose, both of
t hem | aughi ng.

LOVEJOY cl oses the door.
CUT TO
EXT. BOAT DECK - N GHT 88

The stars bl aze overhead, so bright and clear you can see
the MIky Way. Rose and Jack walk along the row of
|ifeboats. Still giddy fromthe party, they are singing a
popul ar song "Cone Josephine in My Flying Machi ne".

JACK/ RCSE
Cone Josephine in ny flying nmachi ne And
it's up she goes! Up she goes! In the
air she goes. Were? There she goes!
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They funble the words and break down | aughi ng. They have
reached the First dass Entrance, but don't go straight in,
not wanting the evening to end. Through the doors the sound
of the ship's orchestra wafts gently. Rose grabs a davit
and | eans back, staring at the cosnos.

ROSE
Isn't it magnificent? So grand and
endl ess.

She goes to the rail and leans on it.

ROSE
They're such snall people, Jack... ny
cromd. They think they're giants on the
earth, but they're not even dust in
Cod's eye. They live inside this little
tiny chanpagne bubble... and soneday
the bubble's going to burst.

He leans at the rail next to her, his hand just touching
hers. It is the slightest contact inmaginable, and al
either one of themcan feel is that square inch of skin
where their hands are touching.

JACK
You're not one of them There's
been a m st ake.

RCSE
A m st ake?

JACK
Uh huh. You got nailed to the wong
addr ess.

ROSE
(1 aughi ng)
| did, didn't 17?

RCSE ( CONT' D)
(poi nting suddenly)
Look! A shooting star.

JACK
That was a long one. M father used to
say that whenever you saw one, it was a
soul going to heaven.

ROSE

| Iike that. Aren't we supposed to
wish onit?
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Jack looks at her, and finds that they are suddenly very
close together. It would be so easy to nove anot her coupl e
of inches, to kiss her. Rose seens to be thinking the sane
t hi ng.

JACK
What woul d you wi sh for?

After a beat, Rose pulls back

ROSE
Sonething | can't have.
(she sm | es sadly)
Goodni ght, Jack. And thank you

She leaves the rail and hurries through the First d ass
Entrance.

JACK
Rose! |
But the door bangs shut, and she is gone. Back to her
wor | d.
CUT TGO
I NT. ORSE AND CAL'S SU TE / PRI VATE PROVENADE - DAY 89

SUNDAY APRIL 14, 1912 A bright clear day. Sunl i ght
spl ashing across the pronenade. Rose and Cal are having
breakfast in silence. The tension is palpable. Trudy Bolt,
in her maid' s uniform pours the coffee and goes inside.

CAL
| had hoped you would cone to ne
| ast ni ght.
RCSE
| was tired.
CAL
Yes. Your exertions below decks

were no doubt exausting.

ROSE
(stiffening)
| see you had that undertaker of a
manservant foll ow ne.

CAL

You will never behave |ike that
again! Do you understand?
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ROSE
I"'m not sone foreman in your mlls
than you can command! | am your
fiancee- -

Cal explodes, sweeping the breakfast china off the table
with a crash. He noves to her in one shocking nonent,
glowering over her and gripping the sides of her chair, so
she is trapped between his arns.

CAL
Yes! You are! And ny wfe... in
practice, if not yet by law So you
will honor ne, as awfe is required to
honor her husband! | wll not be nade
out a fool! Is this in any way unclear?

Rose shrinks into the chair. She sees Trudy, frozen
partway through the door bringing the orange juice. Cal
follows Rose's glance and straightens up. He stalks past
the maid, entering the stateroom

RCSE
W... had a little accident. I''m
sorry, Trudy.
CUT TO
INT. RUTH S SU TE - DAY 90

Rose is dressed for the day, and is in the mddle of hel ping
Ruth with her corset. The tight bindings do not inhibit
Ruth's fury at all

RUTH
You are not to see that boy again, do
you understand ne Rose? | forbid it!

Rose has her knee at the base of her nother's back and is
pulling the corset strings with both hands.

ROSE
Ch, stop it, Mther. You'll give
yoursel f a nosebl eed.
Ruth pulls away fromher, and crosses to the door, |ocking
it. CLACK
RUTH
(wheel ing on her)
Rose, this is not a gane! Qur
situation 1is precarious. You know the

money' s gone!
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ROSE
O course | knowit's gone. You
remnd nme every day!

RUTH
Your father left us nothing but a
| egacy of bad debts hidden by a good
nare. And that nane is the only
card we have to play.

Rose turns her around and grabs the corset strings

Rut h sucks in her waist and Rose pulls.

RUTH
| don't understand you. It is a
fine match with Hockley, and it wll
i nsure our survival.

ROSE
(hurt and | ost)
How can you put this on ny
shoul ders?

Rose turns to her, and we see what Rose sees-- the

fear in her nother's eyes.

RUTH
Do you want to se nme working as a
seanstress? |Is that what you want? Do
you want to see our fine things sold
at an auction, our nenories scattered
to the w nds? My God, Rose, how can
you be so selfish?

RCSE
It's so unfair.

RUTH _
O ~course it's unfair! W're wonen. Qur
choi ces are never easy.

Rose pulls the corset tighter

I NT. FIRST CLASS DI NI NG SALOON

77.
90

agai n.

naked

CUT TQ
91

At the divine service, Captain Smth is leading a group in
the hym "Almghty Father Strong To Save." Rose and Ruth

sing in the mddle of the group.

Lovejoy stands well back, keeping an eye on Rose. He

notices a conmmotion at the entry doors.
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Jack has been halted there by two stewards. He is dressed
in his third class clothes, and stands there, hat in hand,
| ooki ng out of place.

STEWARD
Look, you, you're not supposed to be in
her e.

JACK
| was just here last night... don't you
r emenber ?

(seeing Lovejoy com ng toward
hi m

He'll tell you.

LOVEJOY
M. Hockley and Ms. DeWtt Bukater
continue to be nost appreciative of
your assistance. They asked ne to
give you this in gratitude--

He holds out two twenty dollar bills, which Jack refuses to
t ake.

JACK
| don't want noney, |I--

LOVEJOY
--and also to remnd you that you
hold a third class ticket and vyour
presence here is no | onger
appropri ate.

Jack spots Rose but she doesn't see him

JACK

| just need to talk to Rose for a--
LOVEJOY

CGent | enen, pl ease see that M .

Dawson gets back where he bel ongs.
(giving the twenties to the
st ewar ds)

And that he stays there.

STEWARD
Yes sir!
(to Jack)
Cone al ong you.

END ON ROSE, not seeing Jack hustled out.
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ROSE
(si ngi ng)
O hear us when we cry to thee for
those in peril on the sea.

CUT TGO
I NT. GYMNASI UM - DAY 92

An Edwardi an nautilus room There are machines we
recogni ze, and sone don't. A wonan pedals a stationary
bicycle in a long dress, |ooking redicul ous. Thomas Andrews
is leading a small tour group, including Rose, Ruth and Cal.
Cal is woking the oars of a stationary row ng nmachine wth
a well trained stroke.

CAL
Rem nds ne of ny Harvard days.

T.W MCAULEY, the gyminstructor, is a bouncy little man in
white flannels, eager to show of f his nodern equi pnent, |ike
his present-day counterpart on an "Abflex" infonercial. He
hits a switch and a nachine with a saddle on it starts to
undul ate. Rose puts her hand on it, curious.

MCCAULEY
The electric horse is very popular. W
even have an el ectric camel.

(to Ruth)

Care to try your hand at the row ng,
m anf?

RUTH
Don't be absurd. | can't think of a
skill 1 should likely need I ess.

ANDREWS
The next stop on our tour wll Dbe
bridge. This way, please.

CUT TO
EXT. AFT WELL DECK, B-DECK AND A- DECK - DAY 93

Jack, walking wth determnation, is followed closely by
Tommy and Fabrizio. He quickly clinbs the steps to B-Deck
and steps over the gate separating 3rd from 2nd cl ass.

TOMWY
She's a goddess anongst nortal nen,
there's no denyin'. But she's in

another world, Jackie, forget her.
She's cl osed t he door.
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Jack noves furtively to the wall bel ow the A-Deck pronenade,
aft.

JACK
It was them not her.
(gl anci ng around t he deck)
Ready. .. go.

Tonmy shakes his head resignedly and puts his hands
t oget her, crouching down. Jack steps into Tommy's hands and
gets boosted up to the next deck, where he scranbles ninbly
over the railing, onto the First O ass deck

TOMWY
He's not bein' logical, | tell ya.
FABRI ZI O
Anore is'a not | ogical
CUT TO
EXT. A-DECK / AFT - DAY 94
A man is playing wwth his son, who is spinning a top with a
string. The man's overcoat and hat are sitting on a deck
chair nearby. Jack energes from behind one of the huge deck
cranes and calnly picks up the coat and bow er hat. He
wal ks away, slipping into the coat, and slicks his hair back
with spit. Then puts the hat on at a jaunty angle. At a
di stance he could pass for a gentl enen.
CUT TO
| NT. BRIDGE / CHARTROOM - DAY 95

HAROLD BRIDE, the 21 year old Junior Wreless Qperator,
hustles in and skirts around Andrews' tour group to hand a
Marconigramto Captain Smth.

BRI DE
Another ice warning, sir. This one
fromthe "Baltic".

SM TH
Thankyou, Sparks.

Smth glances at the nessage then nonchalantly puts it in
his pocket. He nods reassuringly to Rose and the group.

SM TH
Not to worry, it's quite nornmal for
this tinme of year.

( MORE)
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SM TH (cont' d)
In fact, we're speeding up. |'ve just
ordered the last boilers lit.

Andrews scowls slightly before notioning the group toward
the door. They exit just as SECOND OFFI CER CHARLES HERBERT
LI GHTOLLER cones out of the chartroom stopping next to
First Oficer Mirdoch

LI GHTOLLER
Dd we ever find those binoculars for
t he | ookout s?

FI RST OFFI CER MJURDOCH
Haven't seen them since Sout hanpton

CUT TO
EXT. BOAT DECK / STARBQARD SI DE - DAY 96

Andrews | eads the group back fromthe bridge along the boat
deck.

ROSE
M. Andrews, | didthe sum in ny
head, and wth the nunber of
|ifeboats tinmes the capacity you
mentioned... forgive ne, but it
seens that there are not enough for
everyone aboard.

ANDREWS
About half, actually. Rose, you
m ss nothing, do you? In fact, | put

in these new type davits, which can take
an extra row of boats here.

(he gestures al ong the eck)
But it was thought... by sone...
t hat t he deck woul d |l ook too
cluttered. So | was over-rul ed.

CAL
(sl apping the side of a boat)
Waste of deck space as it is, on an
unsi nkabl e shi p!

ANDREWS
Sl eep soundly, young Rose. | have
built you a good ship, strong and
true. She's all the |ifeboat you

need.

As they are passing Boat 7, a gentlenen turns fromthe rai
and wal ks up behind the group. It is Jack.
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He taps Rose on the arm and she turns, gasping. He notions
and she cuts away from the group toward a door which Jack
hol ds open. They duck into the--

CUT TGO
I NT. GYMNASI UM - DAY 97

Jack cl oses the door behind her, and gl ances out through the
ripple-glass wndowto the starboard rail, where the gym
instructor is chatting up the woman who was ridi ng the bike.
Rose and Jack are alone in the room

ROSE
Jack, this is inpossible. | can't see
you.

He takes her by the shoul ders.

JACK
Rose, you're no picnic... you're a
spoiled little brat even, but under

that you're a strong, pure heart, and
you're the nost amazi ngl y

astounding girl 1've ever known and-
ROSE
Jack, |I--
JACK
No wait. Let nme try to get this
out. You're amazing... and | know |
have nothing to offer you, Rose. I
know that. But 1'm involved now You
junp, | junp, renenber? | can't turn
away W thout know n' that you're

goin' to be alright.

Rose feels the tears comng to her eyes. Jack is so open

and real ... not |ike anyone she has ever known.
ROSE
You're meking this very hard. "1l be

fine. Really.

JACK
| don't think so. They' ve got you in
a glass jar like sone butterfly, and
you're goin' to die if you don't break
out . Maybe not right away, 'cause
you're strong. But sooner or later the
fireinyouis goin to go out.
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ROSE
It's not up to you to save ne, Jack
JACK
You're right. Only you can do that.
ROSE
| have to get back, they' Il mss ne.
Pl ease, Jack, for both our sakes,
| eave ne al one.
CUT TO
| NT. FI RST CLASS LOUNG - DAY 98

The nost elegant roomon the ship, done in Louis Quinze
Versaille style. Rose sits on a divan, wth a group of
ot her wonen arrayed around her. Ruth, the Countess Rothes
and Lady Duff-CGordon are taking tea. Rose is silent and
still as a porcelain figurine as the conversation washes
around her.

RUTH
O course the invitations had to be
sent back to the printers twce. And
the bridesnaids dresses! Let ne tell
you what an odyssey that has been..

TRACKI NG SLOALY I N on Rose as Ruth goes on

REVERSE, ROSE S POV: A tabeau of MOTHER and DAUGHTER havi ng
tea. The four year old girl, wearing white gloves, daintily
picking up a cookie. The nother correcting her on her
posture, and the way she holds the teacup. The little girl

is trying so hard to please, her expression serious. A
glinpse of Rose at that age, and we see the relentless
conditioning... the pain to becom ng an Edwardi an gei sha.
ON RCSE. She calmy and deliberately turns her teacup over
spilling tea all over her dress.
ROSE
Oh, | ook what |'ve done.

CUT TGO

EXT. TITANI C - DAY 99

TITANNC STEAMS TOMRD US, in the dusk light, as if [lit by
the enbers of a giant fire. As the ship loons, FILLING
FRAVE, we push in on the bow Jack is there, right at the
apex of the bowrailing, his favorite spot. He closes his
eyes, letting the chill wind clear his head.
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Jack hears her voice, behind him..

ROSE
Hel | o, Jack

He turns and she is standing there.

ROSE
| changed ny m nd.

He smles at her, his eyes drinking her in. Her cheeks are
red with the chill wi nd, and her eyes sparkle. Her hair
blows wildly about her face.

ROSE
Fabri zio said you m ght be up--

JACK
Sssshh. Cone here.

He puts his hands on her waist. As if he is going to kiss
her .

JACK
G ose your eyes.

She does, and he turns her to face forward, the way the ship
is going. He presses her gently to the rail, standing right

behi nd her. Then he takes her two hands and raises them
until she is standing with her arns outstetched on each
si de. Rose is going along with him Wen he lowers his
hands, her arns stay up... |ike w ngs.
JACK
kay. Open them
Rose gasps. There is nothing in her field of vision but
wat er . It's like there is no ship under themat all, just

the two of themsoaring. The Atlantic unrolls toward her, a
hamer ed copper shield under a dusk sky. There is only the
wi nd, and the hiss of the water 50 feel bel ow

ROSE
" mflying!

She |eans forward, arching her back. He puts his hands on
her wai st to steady her.

JACK
(singing softly)
Cone Josephi ne in ny flying
machi ne. . .
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Rose cleses her eyes, feeling herself floating weightless
far above the sea. She smles dreamly, then | eans back,
gently pressing her back against his chest. He pushes
forward slightly agai nst her.

Slowy he raises his hands, arns outstretched, and they neet
hers... fingertips gently touching. Then their fingers
intertwwne. Myving slowy, their fingers caress through and
around each other |ike the bodies of two | overs.

Jack tips his face forward into her blowng hair, letting
the scent of her wash over him until his cheek is agianst
her ear.

Rose turns her head until her lips are near his. She |owers
her arns, turning further, until she finds his nouth wth
hers. He waps his arns around her from behind, and they
kiss like this wth her head turned and tilted back,
surrendering to him to the enotion, to the inevitable.
They Kkiss, slowy and tremulously, and then with building
passi on.

Jack and the ship seemto nerge into one force of power and
optimsm lifting her, buoying her forward on a nmagical
journey, soaring onward into a night wthout fear.

100 IN THE CROWN S NEST, high above and behind them | ookout
FREDERI CK FLEET nudges his mate, REQ NALD LEE, pointing down
at the figures in the bow

FLEET
W sh I had t hose bl eedi n'
bi nocul ars.
101 JACK AND RCSE, enbracing at the bow rail, D SSO.VE
SLOALY AWAY, | eaving the ruined bow of the WRECK- -
CUT TO
102 I NT. KELDYSH | MA@ NG SHACK 102
QLD ROCSE blinks, seemng to cone back to the present. She
sees the weck on the screen, the sad ghost ship deep in the
abyss.
ROSE
That was the last time Titanic ever saw

dayl i ght.

Brock Lovett changes the tape in the mnicassette recorder.
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BROCK
So we're up to dusk on the night of the
sinking. Six hours to go.

BODI NE
Don't you love it? There's Smth,
he's standing there wth the iceberg
warning in his fucking hand...
(renmenberi ng Rose)
- excuse ne... in his hand, and
he's ordering nore speed.

BROCK
26 years of experience working
against him He figures anything big
enough to sink the ship they're going
to see intime to turn. But the ship's
too big, with too snmall a rudder... It
can't corner worth shit. Everything
he knows is w ong.

RCSE is ignoring this conversation. She has the art-nouveau
conb with the jade butterfly on the handle in her hands,
turning it slowy. She is watching a nonitor, which shows
the ruins of Suite B-52/56. PUSH IN until the inmage fills
frane.

TRANSI T1 ON:
I NT. ROSE'S SUI TE 103

... 1912. Like in a dreamthe beautiful woodwork and satin
uphol stery energe fromthe rusted ruin. Jack is overwhel ned
by the opulence of the room He sets his sketchbood and
drawing materials on the marble table.

ROSE
WIl this light do? Don't artists
need good |ight?

JACK
(bad French accent)
Zat is true, | am not wused to
wor Ki ng in such "orreeble
condi tions.
(seeing the paintings)
Hey... Monet!

He crouches next to the paintings stacked against the wall.
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JACK
Isn'"t he great... the use of color?
saw himonce... through a hole in this

garden fence in G verny.

She goes into the adjoining walk-in wardrobe closet. He
sees her go to the safe and start working the conbination.
He' s fasci nat ed.

ROSE
Cal insist on luggin this thing
ever ywher e.

JACK
Should | be expecting him anytine
soon?

ROSE
Not as long as the cigars and brandy
hol d out.

CLUNK! She unl ocks the safe. dancing up, she neets his
eyes in the mrror behind the safe. She opens it and
renoves the necklace, then holds it out to Jack who takes it
nervously.

JACK
Wiat is it? A sapphire?
ROSE
A di anond. A very rare dianond,

called the Heart of the Ccean.
Jack gazes at weal th beyond his conprehension.

ROSE
| want you to draw ne |like vyour
French girl. Waring this.
(she smles at him
Wearing only this.

He | ooks up at her, surprised, and we CUT TQ

104 ROSE' S BEDROOM ON THE BUTTERFLY COMB as Rose draws it
out of her hair. She shakes her head and her hair falls
free around her shoul ders.

105 IN THE SITTI NG ROOM Jack is laying out his pencils |ike

surgical tools. H's sketchbook is open and ready. He | ooks
up as she cones into the room wearing a silk kinono.
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ROSE
The last thing | need is another
picture of me looking like a china
dol | . As a paying custoner, I

expect to get what | want.

She hands hima dinme and steps back, parting the ki nono.
The blue stone lies on her creany breast. Her heart 1is
poundi ng as she slowy | owers the robe.

Jakc 1l ooks so stricken, it

is alnbst comcal. The Kkinono
drops to the floor (this is al

in cuts, lyrical).

ROSE
Tell me when it |ooks right to you.

She poses on the divan, settling like a cat into the

position we renmenber fromthe drawing... al nost.
JACK

Unh... just bend your left leg a

little and... and | ower your head.

Eyes to ne. That's it.

Jack starts to sketch. He drops his pencil and she stifles

a | augh.
ROSE
| believe you are blushing, M. Big
Artiste. I can't inmagine Monsieur
Monet bl ushi ng.
JACK
(sweati ng)

He does | andscapes.

TIGHT ON JACK as his eyes cone up to | ook at her over the
top edge of his sketchpad. W have seen this inmage of him
before, in her nenory. It is an image she will carry the
rest of her life.

Despite his nervousness, he draws with sure strokes, and
what energes is the best thing he has ever done. Her pose
is languid, her hands beautiful, and her eyes radiate her
ener gy.

PUSH SLOALY I N ON ROSE' S FACE. .

TRANSI T1 ON:
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| NT. KELDYSH / | MAG NG SHACK 106

MATCH DI SSOLVE/ MORPH t 0 Rose, 101 years old. Only her eyes
are the sane.

OLD RCSE
\%% heart was pounding the whole
time. It was the nost erotic nonent of
ny life... up till then at |east.

CUT TO REVERSE: A semcircle of listeners staring in rapt,
frozen silence. The story of Jack and Rose has finally and
conpl etely grabbed them

BODI NE
What, uh... happened next?
QLD RCSE
(smling)
You nean, did we "do it"?
CUT TO
I NT. ROSE AND CAL'S SU TE - N GHT 107

BACK TO 1912. Jack is signing the drawi ng. Rose, wearing
her ki nono again, is |leaning on his shoul der, watching.

QLD RCSE (V. Q)
Sorry to disappoint you M. Bodine.

Rose gazes at the drawing. He has X-rayed her soul.
ROSE

Date it, Jack. | want to always
remenber this night.

He does: 4/14/1912. Rose nmeanwhile scribbles a note on a
piece of Titanic stationary. W don't see what it says.
She accepts the drawing fromhim and crosses to the safe in
t he war dr obe.

She puts the dianond back in the safe, placing hte draw ng
and the note on top of it. ddoses the door with a CLUNK

CUT TO
I NT. FIRST CLASS SMXKI NG ROOM - N GHT 108

Lovejoy enters fromthe PalmCourt through the revolving
door and crosses the room toward Hockl ey.

( CONTI NUED)
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109

Afireis blazing in the marble fireplace, and the usua
fatcats are playing cards, drinking and talking. Cal sees
Lovej oy and detaches fromhis group, comng to him

LOVEJOY
None of the stewards have seen her.
CAL
(1 ow but forceful)
This is ridicul ous, Lovejoy. Fi nd
her .
CUT TO
EXT. ATLANTIC - N GHT 109
TITANI C gl i des across an unnatural sea, blakc and calmas a
pool of oil. The ships lights are mrrored al nost perfectly
in the Dblack water. The sky is brilliant with stars. A

nmeteor traces a bright Iine across the heavens.

110 ON THE BRIDGE, Captain Smth peers out at the bl ackness
ahead of the ship. QUARTERVASTER H TCHINS brings hima cup
of hot tea with lenon. It steans in the bitter cold of the
open bridge. Second O ficer Lightoller is next to him
staring out at the sheet of black glass the Atlantic has
becone.

LI GHTOLLER
| don't think |I've ever seen such a
flat calm in 24 years at sea.

SM TH
Yes, like a mll pond. Not a breath of
wi nd.

LI GHTOLLER

It's make the bergs harder to see,
with no breaking water at the base.

SM TH
Mmmm Vell, 1'm off. Mai nt ai n
speed and headi ng, M. Lightoller.

LI GHTOLLER
Yes sir.

SM TH
And wake ne, of course, if anything
becones in the slightest degree
doubt f ul

CUT TQ
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I NT. ROSE AND CAL'S SU TE 111

Rose, fully dressed now, returns to the sitting room They
hear a key in the lock. Rose takes Jack's hand and | eads
him silently through the bedroons. Lovejoy enters by the
sitting room door

LOVEIOY
M ss Rose? Hello?

He hears a door opening and goes through Cal's room toward
hers.

CUT TGO
| NT. CORRI DCR QUTSI DE SUI TE 112

Rose and Jack cone out of her stateroom closing the door.
She leads himaquickly along the corridor toward the B deck
f oyer. They are halfway across the open space when the
sitting room door opens in the corridor and Lovej oy cones
out. The valet sees Jack with Rose and hustles after them

RCSE
Cone on!

She and Jack break into a run, surprising the few | adies and
gentl emen about. Rose |leads himpast the stairs to the bank
of elevators. They run into one, shocking the hell out of
t he OPERATOR

ROSE
Take us down. Quickly, quickly!

The Qperator scranbles to conply. Jack even hel ps himcl ose
the steel gate. Lovejoy runs up as the lift starts to
descend. He sl ans one hand on the bars of the gate. Rose
makes a very rude and unladylike gesture, and |aughs as
Lovej oy di sappears above. The Operator gapes at her.

CUT TQ
| NT. E-DECK FOYER / ELEVATORS 113

Lovejoy energes fromanother lift and runs to the one Jack
and Rose were in. The Qperator is just closing the gate to
go back up. Lovejoy runs around the bank of elevators and
scans the foyer... no Jack and Rose. He tries the stairs
goi ng down to F-Deck

CUT TQ
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| NT. F-DECK CORRI DORS / FAN ROOM 114
A functional space, wth access to a nunber of mnachine
spaces (fan roons, boiler uptakes). Jack and Rose are
| eani ng agai nst a wall, |aughing.
JACK
Pretty tough for a valet, this
fella.
ROSE

He's an ex-Pinkerton. Cal's father
hired him to keep Cal out of
trouble... to nake sure he always got
back to the hotel wth his wallet
and watch, after sone craw through
the | ess reputable parts of town...

JACK
Kinda like we're doin' right now- uh
oh!
Lovej oy has spotted themfroma cross-corridor nearby. He

charges toward them Jack and Rose run around a corner into
a blind alley. There is one door, marked CREW ONLY, and
Jack flings it open.

115 They enter a roaring RAN ROOM with no way out but a
| adder going down. Jack |atches the deadbolt on the door
and Lovejoy slans against it a nonent later. Jack grins at
Rose, pointing to the |adder.

JACK
After you, nilady.
CUT TGO
| NT. BO LER ROOM FI VE AND SI X 116

Jack and Rose cone down the escape | adder and | ook around in
anmazenent. It is like a vision of hell itself, wth the
roaring furnaces and bl ack figures noving in the snoky gl ow.
They run the length of the boiler room dodging amazed
stokers, and trinmers with their wheel barrows of coal

JACK
(shouting over the din)
Carry on! Don't mnd us!

They run through the open watertight door into BOLER ROOM
SI X Jack pulls her through the fiercely hot alley between
two boilers and they wnd up in the dark, out of sight of
the working crew.

( CONTI NUED)
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Wat ching fromthe shadows, they see the stokers working in
the hellish glow, shovelling coal into the insatiable
maws of the furnaces. The whole place thunders with the
roar of the fires.

CUT TO
I NT. FI RST CLASS SMXXI NG ROOM 117

Amd wunparalled Iluxury, Cal sits at a card gane, sipping
br andy.

COLONEL GRACI E
VW're going like hell I tel you. I
have fifty dollars that says we nake it
into New York Tuesday ni ght!

Cal looks at his gold pocket watch, and scows, not
I i stening.

CUT TO
OM TTED 118
| NT. BA LER ROOM Sl X 119

The furnaces roar, silhouetting the glistening stokers.
Jack Kkisses Rose's face, tasting the sweat trickling down
from her forehead. They kiss passionately in the steany,
poundi ng dar kness.

CUT TGO
I NT. HOLD #2 120

Jack and Rose enter and run | aughing between the rows of
stacked cargo. She hugs herself against the cold, after the
dri ppi ng heat of the boiler room

They conme wupon Wlliam Carter's brand new RENAULT touring
car, lashing down to a pallet. It |looks |like a royal coach
from a fairy tale, its brass trimand headl anps nicely set
off by its deep burgundy col or.

Rose clinbs into the plushly uphol stered back seat, acting
very royal. There are cut crystals bud vases on the walls
back there, each containing a rose. Jack junps into the
driver's seat, enjoying hte feel of the |eather and wood.

JACK
Were to, M ss?

RCSE
To the stars.

( CONTI NUED)
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ON JACK as her hands conme out of the shadows and pull him
over the seat into the back. He lands next to her, and his
breath seens loud in the quiet darkness. He looks at her
and she is smling. It is the nonent of truth.

JACK
Are you nervous?

RCSE
Au contraire, non cher

He strokes her face, cherishing her. She kisses his
artist's fingers.

ROSE
Put your hands on ne Jack.

He kisses her, and she slides down in the seat wunder his
wel conme wei ght.

CUT TGO
121 I NT. WRELESS ROOM 121

A BRILLIANT ARC OF ELECTRICITY fills frame-- the sparks gap
of the Marconi instrunent as SENI OR W RELESS OPERATOR JACK
PH LLIPS (24) rapidly keys out a nessage. Junior Operator
Bride |ooks through the huge stack of outgoing nessages
swanpi ng t hem

BRI DE
Look at this one, he wants hi s
private train to neet him La dee da.
(sl aps t hem down)
V'l be up all bloody night on this

| ot.
Phillips start to receive an i ncomng nessage froma nearby
ship, the Leyland frieghter CALIFORNIAN, which janms his
out goi ng signal. At such close range, the beeps are
deaf eni ng.
PH LLI PS
Chri st! It's that idiot on t he

Cal i f orni an.
Cursing, Phillips furiously keys a rebuke.
CUT TGO
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I NT. / EXT. WRELESS SHAK / FRElI GHTER CALI FORNI AN 122

Wreless Operater CYRIL EVANS pulls his earphone off his ear
as the Titanic's spark deafens him he translates the
nmessage for TH RD OFFI CER GROVES.

EVANS
Stupid bastard. | try to warn him
about the ice, and he says "Keep
out . Shut  up. I'm working Cape
Race. "

GROVES
Now what's he sendi ng?

EVANS
"No  seasickness. Poker busi ness
good. Al". Well that's it for nme. I'm

shutting down.

As Evans wearily switches off his generator, G oves goes out
on deck. PAN oFF Hmto reveal the ship is stopped fifty
yards from the edge of a field of pack ice and icebergs
stretching as far as the eye can see.

CUT TO
EXT. OCEAN/ TITAN C 123

ON TITANIC, steam ng hellbent through the darkness, hurling
up white water at the bows. The bow cones straight at us,
until the bow wave W PES THE FRAME- -

CUT TO
I NT. HOLD #2 124

PUSHHNG IN on the rear window of the Renault, which is
conpletely fogged up. Rose's hand conmes up and slans
against the glass for a nonent, making a handprint 1in the
vei |l of condensati on.

I NSI DE THE CAR, Jack's overcoat is liek a blanket over them
It stirs and Rose pulls it down. They are huddl ed under it,
intertwined, still nostly clothed. Their faces are flushed
and they | ook at each other wonderingly. She puts her hand
on his face, as if making sure he is real.

ROSE
You' re trenbling.
JACK
It's okay. I'malright.

( CONTI NUED)
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He | ays his cheek agai nst her chest.

JACK
| can feel your heart beating.

She hugs his head to her chest, and just holds on for dear
life.

O.D RCSE (V. Q)
Vell, | wasn't the first teenage
girl to get seduced in the backseat of
a car, and certainly not the |ast,

by several mllion. He had such fine
hands, artists' hands, but strong
t0o... roughened by work. | renenber
their touch even now.
CUT TO
EXT. ATLANTIC / TITANIC - N GHT 125

The bow sweeps under us, and the CAMERA CLIMBS toward the
foremast and the tiny half-cylinder of the crows nest,
which grows as we push in on | ookouts Fleet and Lee. They
are stanping their feet and swnging their arns, trying to
keep warmin the 22 knot freezing w nd, which whi ps capor of
their breath away behi nd.

FLEET
You can snell ice, you know, when
it's near.
LEE
Bol | ocks.
FLEET
Well | can.
CUT TO
| NT. BA LER ROOM S| X 126

Wthout hearing hte words over the roar of the furnaces, we
see stokers telling TW STEWARDS whi ch way Rose and Jack
went. The stewards nove off toward the forward hol ds.

CUT TGO
I NT. CAL AND RCSE' S SUI TE 127

Cal stands at the open safe. He stares at the drawi ng of
Rose and his face clenches with fury.

( CONTI NUED)
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He reads the not again: "DARLING NOWYQOU CAN KEEP US BOTH
LOCKED IN YOUR SAFE, ROSE".

Lovej oy, standing behind him |ooks over his shoul der at the
drawi ng. Cal crunples Rose's not, then takes the drawing in
both hands as if toripit in half. He tenses to do it,
t hen stops hinself.

CAL
| have a better idea.

CUT TO
I NT. HOLD #2 - N GHT 128
The two stewards enter. They have electric torches and pl ay
the beans around the hold. They spot the Renault with its
fogged up rear wi ndow and approach it slowy.
FROM INSIDE we see the torch light up Rose's passionate
handprint, still there on the fogged up glass. ne steward
whi ps open the door.

STEWARD
CGot yer!

REVERSE: the back seat is enpty.
CUT TGO
EXT. FORWARD WELL DECK AND CROW S NEST - N GHT 129

Rose and Jack, fully dressed, cone through a crew door onto
the deck. They can barely stand, they are | aughing so hard.

UP ABOVE THEM IN THE CROWN S NEST, | ookout Fleet hears the
di sturbance bel ow and | ooks around and back down to the well
deck, where he can see two figures enbracing.

Jack and Rose stand in each others arns. Their breath
clouds around themin the now freezing air, but they don't
even feel the cold.

ROSE
Wien this ship docks, |I'm getting off
with you.

JACK

This is crazy.
ROSE

|  know. It doesn't nake any sense.
That's why | trust it.

( CONTI NUED)
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Jack pulls her to himand kisses her fiercely.

130 IN THE CRONS NEST Fl eet nudges Lee.

FLEET
Cor... look at that, would ya.

LEE
They're a bloody sight warner than we
are.

FLEET
Vell if that's what it takes for wus two
to get warm 1'd rather not, if it's al
t he sane.

They both have a good | augh at that one. It is Fleet whose
expression falls first. dancing forward again, he does a
doubl e take. The color drains out of his face.

FLEET'S POV: a nmassive iceberg right in their path, 500
yards out.

FLEET
Bugger ne!!

Fl eet reaches past Lee and rings the |ookout bell three
times, then grabs the telephone, calling the bridge. He
waits precious seconds for it to be picket up, never taking
his eyes off the black nass ahead.

FLEET
Pi ck up, ya bastard.

CUT TGO
131 INT. / EXT. BRI DGE 131

Inside the enclosed wheel hous, SIXTH OFFI CER MOODY wal ks
unhurriedly to the tel ephone, picking it up.

FLEET (V. Q)
| s soneone there?

MOCDY
Yes. Wiat do you see?

FLEET
| ceberg right ahead!

( CONTI NUED)



131

99.
CONTI NUED: 131

MOCDY
Thankyou.
(hangs up, calls to Murdoch)
| ceberg right ahead!

Murdoch sees it and rushes to the engine room telegraph.
Wi | e signal i ng "FULL SPEED  ASTERN' he vyells to
Quarternmaster Htchins, who is at the wheel

MJURDOCH
Hard a' st arboard.

MOCDY
(standi ng behind H tchins)
Hard'a starboard. The helmis hard
over, sir.

CRASH SEQUENCE / SERIES CF
CUTS:

132 CH EF ENG NEER BELL is just checking the soup he has
warmng on a steam nmanifold when the engine telegraph
clangs, then goes... incredibly... to FULL SPEED ASTERN. He
and the other ENG NEERS just stare at it a second,
unbel i eving. Then Bell reacts.

BELL
Full astern! FULL ASTERN !

The engi neers and greasers |ike madnmen to cl ose steam val ves
and start braking the mghty propeller shafts, big as
Sequias, to a stop

133 |IN BAO LER ROOM Sl X, Leadi ng St oker FREDERI CK BARRETT is
standing with 2nd Engineer JAVMES HESKETH when the red
warning light and "STOP" indicator come on.

BARRETT
Shut all danpers! Shut 'em!

134 FROM THE BRI DGE Murdoch watches the burg grow ng..
strai ght ahead. The bow finally starts to cone left (since
the ship turns the reverse of the hel msetting).

MJRDOCH S jaw clenches as the bow turns wth agonizing
sl owness. He holds his breath as the horrible physics play
out .

135 |IN THE CRON S NEST Frederick Fleet braces hinself.

136 THE BOWCOF THE SHI P t hunders right at CAMERA and- -

KRUUUNCH !  The ship hits the berg on its starboard bow.

( CONTI NUED)



100.
131 CONTINUED: (2) 131

137 UNDERWATER we see the ice smashing in the steel hul
plates. The iceberg bunps and scrapes al ong the side of the
shi p. Rivets pop as the steel plate of the hull flexes
under the | oad.

138 IN #2 HOLD the two stewards stagger as the hull buckles
in four feet with a sound |i ke THUNDER Like a sl edgehanmer
beating along outside the ship, the berg splits the hul
plates and the sea pour in, sweeping themoff their feert.
The icy water swirls around the Renault as the nen scranble
for the stairs.

139 ON G DECK forward Fabrizio is tossed in his bunk by the
inpact. He hears a sound like the greatly anplified squea
of a skate on ice.

140 IN BO LER ROOM SI X Barret and Hesketh stagger as they
hear the ROLLING THUNDER of the collision. They see the
starboard side of the ship buckle in toward them and are
al nost swept off their feet by a rush of water comng in
about two feet above the floor.

141 ON THE FORWARD WELL DECK Jack and Rose break their kiss
and | ook up in astoni shnent as the berg sails past, bl ocking
out the sky like a nountain. Fragnments break off it and
crash down onto the deck, and they have to junp back to
avoid flying chunks of ice.

142 ON THE BRI DGE Murdoch rings the watertight door alarm
He qui cky throws the switch that cl oses them

MJURDOCH
Hard a 'port!

Judgi ng the berg to be amdships, he is trying to clear the
stern.

143 BARRETT AND HESKETH hear the DOOR ALARM and scranbl e
through the swirling water to the watertight door between
Boiler Roons 6 and 5. The roomis full of water vapor as
the cold sea strikes the red hot furnaces. Barrett yells to
the stokers scranbling through the door as it conmes down
like a slow guillotine.

BARRETT
Go Lads! Go! o!

He dives through into Boiler Room5 just before the door
runbl es down with a CLANG

144 JACK AND RCSE rush to the starboard rail in tinme to see
the berg noving aft down the side of the ship.
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145 In his stateroom surrounded by piles of plans while
maki ng notes in his ever-present book, Andrews [ooks up at
the sound of a cut-crystal light fixture tinkling like a

wi ndchi ne.

He feels the shudder run through the ship. And we see it in
his face. Too nmuch of his soul is in this great ship for
himnot to feel its nortal wound.

146 IN THE FIRST CLASS SMXXI NG ROOM Gracie watches his
hi ghbal | vibrating on the table.

147 IN THE PALM COURT, with its high arched wi ndows, Mlly
Brown hol ds up her drink to a passing waiter.

MOLLY
Hey, can | get sone ice her e,
pl ease?
Silently, a noving wall of ice fills the wi ndow behind her.
She doesn't see it. It disappears astern
OM TTED 148

149 IN THE CRONS NEST Fleet turns to his Lee...

FLEET
Oy, mate... that was a cl ose shave.
LEE
Srel | I ce, can  you? Bl eedi n'
Chri st!
CUT TO
I NT. / EXT. BRI DGE 150

CLOSE ON MJRDOCH. The alarmbells still clatter m ndl essly,
seemng to reflect his inner state. He is in shock, wunable
to get a grip on what just happened. He just ran the
biggest ship in history into an iceberg on its nmaiden
voyage.

MURDCOCH
(stiffly, to Moody)
Note the tine. Enter it in the |og.

Captain Smth rushes out of his cabin onto the bridge,
tucking in his shirt.

SM TH
What was that, M. Mirdoch?

( CONTI NUED)



102.
150 GONTI NUED: 150

MJURDOCH
An iceberg, sir. | put her hard a
starboard and run the engines full
astern, but it was too close. I
tried to port around it, but she
hi... and I--

SM TH
C ose the energency doors.

MJURDOCH
The doors are cl osed.

Toget her they rush out onto the starboard wi ng, and Mirdoch
poi nt s. Smth |looks into the darkness aft, then wheels
around to FOURTH OFFI CER BOHALL

SM TH
Find the Carpenter and get him to
sound the ship.

CUT TGO
151 [INT. G DECK FORWARD 151

In steerage, Fabrizio cones out into the hall to see what's
going on. He sees dozens of rats running toward himin the
corridor, fleeing the flooding bow Fabrizio junps aside as
the rats run by.

FABRI ZI O
Ma-- che cazzo!

152 IN H S STATEROOM Tormy gets out of his top bunk in the
dark and drops down to the floor. SPLASH !

TOVWWY
Cor!! What in hell--7?!

He naps on the light. The floor is covered with 3 inches of
freezing water, and nore comng in. He pulls the door open,
and steps out into the corridor, which is flooded. Fabrizio
is running toward him yelling sonmething in Italian. Tomy
and Fabrizio start poundi ng on doors, getting everybody up
and out. The alarmspreads in several |anguages.

CUT TQ
153 INT. FIRST CLASS CORRI DOR / A- DECK 153

A coupl e of people have cone out into the corridor in robes
and slippers. A STeWARD hurries along, reassuring them
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WOVAN
Wiy have the engines stopped? I
felt a shudder?

STEWARD #1
I shouldn't worry, mam W' ve
likely thrown a propeller blade,
that's the shudder you felt. May |
bring you anyt hi ng?

THOVAS ANDREWS brushes past them wal ki ng fast and carrying
an arm oad of rolled up ship's plans.

CUT TO
EXT. FORWARD WELL DECK 154
Jack and Rose are | eaning over the starboard rail, |ooking
at the hull of the ship.
JACK
Looks okay. | don't see anything.
ROSE
Could it have danaged the ship?
JACK
It didn't seemlike much of a bunp. |I'm

sure we're okay.

Behind thema couple of steerage guys are kicking the ice
around the deck, |aughing.

CUT TO
| NT. STEERAGE FORWARD 155
Fabrizio and Tommy are in a crowd of steerage nen cl ogging
the corridors, heading aft away fromthe flooding. Many of

them have grabbed suitcases and duffel bags, sone of which
are soaked.

TOMWY
If this is the direction the rats
were runnin', it's good enough for ne.
CUT TO
| NT. CORRI DOR ON B DECK 156

Bruce |Ismay, dressed in pajanmas under the topcoat, hurries
down the corridor, headed for the bridge.
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An officious steward naned BARNES cones along the
other direction, getting the few concerned passengers back
into their roons.

STEWARD BARNES
There's no cause for alarm Pl ease, go
back to your roons.

He is stopped in his tracks by Cal and Lovej oy.

STEWARD BARNES
Pl ease, sir. There's no energency--

CAL
Yes there is, | have been robbed. Now
get the Master at Arns. Now you noron!
CUT TO
157 |INT. BRI DGE / CHARTROOM 157

C. U CAPTAIN SM TH st udyi ng the comut at or
He turns to Andrews, standing behind him

SM TH
A five degree list in less than ten
m nut es.

SHPS CARPENTER JOHN HUTCH NSON enters behind him out of
breath and clearly unnerved.

HUTCHI NSON
She's making water fast... 1in the
forepeak tank and the forward holds, in
boi l er room si x.

| SMAY enters, his novenents quick with anger and
frustration. Smth glances at himw th annoyance.
| SMAY
Wiy have we st opped?
SM TH
V' ve struck ice.
| SMAY
Vell, do you think the ship is
seriously danmaged?
SM TH
(gl aring)

Excuse ne.
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Smth pushes past him with Andrews and Hut chinson in tow
CUT TO
| NT. BA LER ROOM 6 158

Strokers and firemen are struggling to draw the fires. They
are working in waist deep water churning around as it flows
into the boiler room ice cold and swirling with grease from
the machinery. Chief Engineer Bell cones partway down the
| adder and shouts.

BELL
That's it, lads. Get the hell up!

They scranbl e up the escape | adders.
CUT TO
EXT. B-DECK FORWARD / WELL DECK 159

The gentlenen, now joined by another mnman, |eans on the
forward rail watching the steerage nen playing soccer wth
chunks of ice.

GENTLENAN
| guess it's nothing too serious. I'm
goi ng back to ny cabin to read.

A 20ish YALE MAN pops through the door wearing a topcoat
over paj anas.

YALEY
Say, did |l mss the fun?

Rose and Jack conme up the steps fromthe well deck, which
are right next to the three nen. They stare as the couple
clinbs over the | ocked gate.

A nonent later Captain Smth rounds the corner, followed by
Andrews and Carpenter Hutchinson. They have cone down from
the bridge by the outside stairs. The three nen, their
faces grim crush right past Jack and Rose. Andrews barely
gl ances at her.

SM TH
Can you shore up?

HUTCHI NSON
Not unl ess the punps get ahead.

The inspection party goes down the stairs to the well deck.

( CONTI NUED)



159

160

161

106.

CONTI NUED: 159
JACK
(low, to her)

It's bad.
ROSE

We have to tell Mther and Cal.
JACK

Now it's worse.
ROSE

Conre with ne, Jack. |  junp, you

junp... R ght?

JACK
Ri ght.

Jack follows Rose through the door inside the ship.

CUT TGO
| NT. B-DECK FOYER / CORRI DOR 160

Jack and Rose cross the foyer, entering the corridor.
Lovejoy is waiting for themin the hall as they approach the
room

LOVEJOY
V' ve been | ooking for you m ss.

Lovejoy follows and, unseen, noves close behind Jack and
snoothly slips the dianond necklace into the pocket of his
over coat .

CUT TGO
I NT. ROSE AND CAL'S SU TE 161

Cal and Ruth wait in the sitting room along wth the Mster
at Arnms and two stewards (Steward #1 and Barnes). Silence
as Rose and Jack enter. Ruth closes her robe at her throat
when she sees Jack

ROSE
Sonet hi ng seri ous has happened.

CAL
That's right. Two things dear to ne
have di sappeared this evening. Now

that one is back...
(he I ooks from Rose to Jack)
... | have a pretty good idea where to
fine the other.
( MORE)
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CAL (cont'd)
(to Master at Arns)
Search him

The Master at Arns steps up to Jack.

MASTER AT ARVB
Coat off, nate.

Lovejoy pulls at Jack's coat and Jack shakes his head in
di smay, shrugging out of it. The Master at Arns pats him
down.

JACK
This is horseshit.

ROSE
Cal, you can't be serious! W're in the
m ddl e of an energency and you- -

Steward Barnes pulls the Heart of the GCcean out of the
pocket of Jack's coat.

STEWARD BARNES
Is this it?

Rose is stunned. Needless to say, so is Jack

CAL
That's it.

MASTER AT ARMS
Right then. Now don't nake a fuss.

He starts to handcuff Jack.

JACK
Don't you believe it, Rose. Don't!

ROSE
(uncertain)
He coul dn't have.

CAL
O course he could. Easy enough for a
pr of essi onal . He nenorized the
conbi nati on when you opend the safe.

FLASHBACK: Rose at the safe, looking in the mrror and
nmeeting Jack's eyes as he stands behi nd her, watching.

RCSE
But | was with himthe whole tine.
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CAL
(just to her, low and col d)
Maybe he did it while you were
putting your clothes back on.

JACK
They put it in ny pocket!

LOVEJOY
(hol di ng Jack's coat)
It's not even your pocket, son.
(readi ng)
"Property of A L. Ryerson".

Lovejoy shows the coat to the Master at Arms. There is a
| abel inside the collar with the owner's nane.

MASTER AT ARMS
That was reported stol en today.

JACK
| was going to return it! Rose--

Rose feels utterly betrayed, hurt and confused. She shrinks
away fromhim He starts shouting to her as Lovejoy and the
Master at Arnms drag himout into the hall. She can't | ook
himin the eye.

JACK
Rose, don't listen to them.. I
didn't do this! You know !l didn't! You

know i t!

She is devastated. Her nother lays a conforting hand on her
shoul der as te tears well up

RUTH
Wiy do wonen bel i eve nen?
CUT TO
162 |INT. MAIL SORTING ROOM / HOLD 162

Smth and Andrews cone down the steps to the Mail Sorting
Room and finds the clerks scranbling to pull mail from the
racks. They are furiously hauling wet sacks of mail up from
t he hol d bel ow.

Andrews clinbs partway down the stairs to the hold, which is

alnmost  full. Sacks of mail float everywhere. The lights
are still on below the surface, casting an eerie glow.
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The Renault is visible wunder the water, the brass
glinting cheerfully. Andrews | ooks down as the water
covers his shoe, and scranbl es back up the stairs.

CUT TGO
163 |INT. BRIDE / CHARTROOM 163

Andrews wunrolls a big drawing of the ship across the
chartroom table. It is a side elevation, showing all the
watertight bul kheads. H s hands are shaking. Mirdoch and
| smay hover behind Andrews and the Captain.

| SVAY
Wen can we get underway, do you
t hi nk?

Smth glares at himand turns his attention to Andrews'
drawi ng. The builder points to it for enphasis as he talks.

ANDREWS
Water 14 feet above the keel in ten
mnutes... in the forepeak... in al
three holds... and in boiler room
Si X.

SM TH
That's right.

ANDREWS
Five conmpartnents. She can stay
af | oat with t he first f our
conpartnents br eached. But not
five. Not five. As she goes down by
the head the water wll spill over
the tops of the bul kheads... at E
Deck... fromone to the next... back
and back. There's no stopping it.

SM TH
The punps- -

ANDREWS
The  punps buy you tine... but

mnutes only. Fromthis nonent, no
matter what we do, Titanic Wil
f ounder.

| SVAY
But this ship can't sink

( CONTI NUED)



163

164

110.

CONTI NUED: 163
ANDREWS
She is nmade of iron, sir. | assure
you, she can. And she will. It is a

mat hematical certainty.
Smth | ooks |i ke he has been gut punched.

SM TH
How nmuch ti ne?

ANDREWS
An hour, two at nost.

|smay reels as his dreamturns into his worst nightnare.

SM TH
And how many aboard, M. Mirdoch?

MJURDOCH
Two t housand two hundred soul s
aboard, sir.

A long beat. Smth turns to his enpl oyer.

SM TH
I believe you may get your
headl i nes, M. |smay.

CUT TGO
EXT. BOAT DECK 164

Andrews is striding along the boat deck, as seanen and
of ficers scurry to uncover the boats. Steamis venting from
pipes on the funnes overhead, and the din is horrendous.
Speech is difficult adding to the crews | evel of
di sorgani zati on. Andrews sees sone nmen funbling with the
mechani sm of one of the Wellin davits and yells to them over
the roar of steam

ANDREWS
Turn to the right! Pull the falls
taut before you unchock. Have you
never had a boat drill?

SEANVAN
No sir! Not with these new davits,

sir.

He |ooks around, disguisted as the crew funble wth the
davits, and the tackle for the "falls"..

( CONTI NUED)



111.
164 CONTI NUED: 164

the ropes which are wused to |lower the boats. A few
passengers are comng out on deck, hesitantly in the noise
and bitter cold.

CUT TGO
165 |INT. ROSE AND CAL'S SU TE 165

From inside the sitting roomthey can hear knocking and
voi ces in the corridor

RUTH
| had better go dress.

Ruth exits and Hockley crosses to Rose. He regards her
coldly for a nonent, then SLAPS her across the face.

CAL
It isalittle slut, isn't it?

To Rose the blow is inconsequential conpared to the bl ow her
heart has been given. Cal grabs her shoul ders roughly.

CAL
Look at ne, you little--

There is a | oud knock on the door and an urgent voice. The
door opens and their steward puts his head in.

STEWARD BARNES
Sir, 1've been told to ask you to
pl ease put on your lifebelt, and
come up to the boat deck

CAL
Get out. We're busy.

The steward persists, comng into get the lifebelts down
fromthe top of a dresser.

STEWARD
I"'m sorry about the inconvenience, M.
Hockl ey, but it's Captain's orders.

Pl ease dress warmy, it's quite cold
t oni ght .

(he hands a lifebelt to Rose)
Not to worry, mss, I'm sure it's

just a precaution.

CAL
This is ridicul ous.
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In the corridor outside the stewards are being so polite and
obsequi ous they are conveyi ng no sense of danger what soever.
However, it's another story in..

CUT TO
| NT. STEERAGE BERTHI NG AFT 166
BLACKNESS. Then BANG@ The door is thrown open and the

lights snapped on by a steward. The Cartnell famly rouses
froma sound sl eep

STEWARD #2
Everybody up. Let's go. Put your
I'ifebelts on.
IN THE CORRI DOR out si de, another steward is going from door
to door along the hall, pouncing and yelling.
STEWARD #2
Li febelts on. Li febelts on.
Everybody up, cone on. Li febelts
on. .

Peopl e cone out of the doors behind the steward, perplexed.
In the foreground a SYRI AN WOVAN asks her husband what was
said. He shrugs.
CUT TGO
I NT. WRELESS ROOM 167

ON PHI LLIPS, |ooking shocked

PHI LLI PS
CQD, sir?
SM TH
That's right. The distress call.

CQD. Tel | whoever responds that we are
goi ng down by the head and need
i mredi at e assi st ance.

Smth hurries out.

PHI LLI PS
Bl i ney.

BRI DE
Maybe vyou ought to try that new
distress call... S.OS.
(grinning)
It may be our only chance to use it.
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Phillips laughs in spite of hinself and starts sending
history's first S.OS Dt dit dit, da da da, dit dit
dit... over and over.

CUT TO
EXT. BOAT DECK 168
Thonmas Andrews | ooks around in anmazenent. The deck is enpty

except for the crew funbling with the davits. He yells over
the roar of the steamto First Oficer Mrdoch

ANDREWS

Were are all the passengers?
MJURDOCH

They've all gone back inside. Too

damm col d and noi sy for them

Andrews feels |like heis in a bad dream He |looks at his
pocket wat ch and heads for the foyer entrance.

CUT TGO
I NT. A-DECK FOYER 169

A large nunber of First O ass passengers have gat hered near
t he staircase. They are getting indignant about the
confusion. Mlly Brown snags a passi ng YOUNG STEWARD.

MOLLY
What's doing, sonny? You've got wus al
trussed up and now we' re cooling our
heel s.

The young steward backs away, actually stunbling on the
stairs.

YOUNG STEWARD
Sorry, mum Let ne go and find out.

The junpy piano rhythm of "Al exander's Ragtine Band" cones
out of the first class |Iounge a few yards away. Band | eader
WALLACE HARTLEY has assenbl ed sone of his nmen on Captain's
orders, to allay panic.

Hockl ey's entourage cones up to the A-deck foyer. Cal is
carrying the lifebelts, alnost as an afterthought. Rose is
like a sl eepwal ker.

CAL

It's just the God damed English
doi ng everything by the book.

( CONTI NUED)



114.

169 CONTI NUED: 169
RUTH
There's no need for |anguage, M.
Hockl ey.
(to Trudy)

Go back and turn the heater on in ny
room so it won't be too cold when we
get back.

Thomas Andrews enters, |ooking around the magnificent room
which he knows is doonmed. Rose, standing nearby, sees his
heart br oken expression. She wal ks over to himand Cal goes

after her.
ROSE
| saw the iceberg, M. Andrews. And I
see it in your eyes. Please tell ne the
truth.
ANDREWS
The ship will sink
ROSE
You're certain?
ANDREWS
Yes. In an hour or so... al |
this... will be at the bottomof the
Atl anti c.
CAL
My Cod.
Now it is Cal's turn to |ook stunned. The Titanic?
Si nki ng?
ANDREWS
Please tell only who you nmust, |

don't want to be responsible for a
pani c. And get to a boat quickly.
Don't wait. You renenber what |
told you about the boats?

ROSE
Yes, | understand. Thankyou.

Andrews goes off, noving anong the passengers and urging
themto put on their lifebelts and get to the boats.

CUT TQ
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I NT. MASTER AT ARVB OFFI CE 170

Lovej oy and the Master at Arns are handcuffing Jack to a 4"
WATER PIPE as a crewran rushes in anxiously and al nost
blurts to the Master at Arnmns--

CREWVAN
You' re wanted by the Purser, sir.
Urgently.

LOVEJOY
G on. 1'll keep an eye on him

Lovejoy pulls a pearl handled Colt .45 automatic from under
his coat. The Master at Arns nods and tosses the handcuff
key to Lovejoy, then exits with the crewran. Lovejoy flips
the key in the air. Catches it.

CUT TGO
I NT. BRI DGE 171

Junior Wreless Qperator Bride is relaying a nessage to
Captain Smth fromthe CUNARD LI NER CARPATH A

BRI DE
Carpathia says they're naking 17
knots, full steamfor them sir.

SM TH
And she's the only one who's
respondi ng?

BRI DE
The only one close, sir. She says
they can be here in four hours.

SM TH
Four hour s!

The enormty of it hits Smth |ike a sl edgehanmrer bl ow.

SM TH
Thank you, Bride.

He turns as Bride exits, and | ooks out onto the bl ackness.
SM TH
(to hinself)
My Cod.

CUT TQ
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172 EXT. BOAT DECK - N GHT 172

Lightoll er has his boats swng out. He is standing amdst a
crowd of uncertain passengers in all states of dress and
undress. One first class woman is barefoot. Qhers are in
stockings. The maitre of the restaurant is in top hat and

overcoat. Qhers are still in evening dress, while sone are
in bathrobes and ki nonos. Wnen are wearing |ifebelts over
velvet gowns, then topping it wth sble stoles. Sone

brought jewels, others books, even small dogs.

Lightoller sees Smth walking stiffly toward hi mand quickly
goes to him He vyells into the Captain's ear, through
cupped hands, over the roar of the steam..

LI GHTOLLER
Hadn't we Dbetter get the wonen and
children into the boats, sir?

Smth just nods, a bit abstractly. The fire has gone out of
him Lightoller sees the awesone truth in Smth's face.

LI GHTOLLER
(to the nen)
Ri ght ! Start the | oading. Wnen and
children

The appalling din of escaping steam abruptly cuts off,
leaving a sudden wunearthly silence in which Lightoller's
voi ce echoes.

ON WALLACE HARTLEY raising his violin to play.

HARTLEY
Nunber 26. Ready and--

The band has reassenbled just outside the First dass
Entrance, port side, near where Lightoller is calling for
the boats to be |oaded. They strike up a waltz, lively and
elegant. The nusic wafts all over the ship.

LI GHTOLLER
Ladies, please. Step into the boat.

Finally one soman steps across the gap, into the boat,
terrified of the drop to the water far bel ow

WOVAN |N CROAD

You watch. They'|Il put wus off in these silly little
boats to freeze, and we'll all be back on board by
br eakf ast .
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Cal, Rose and Ruth cone out of the doors near the band.

RUTH
My brooch, | left ny brooch. | nust
have it!

She turns back to go to her roombut Cal takes her by the
arm refusing to let her go. The firmess of his hold
surprises her.

CAL
Stay here, Ruth.

Ruth sees his expression, and knows fear for the first tine.
CUT TO
| NT. STEERAGE BERTHI NG AFT / CORRI DORS AND STAI RVELL 173

It is chaos, with stewards pushing their way through narrow
corridors clogged wth peopel carrying suitcases, duffel
bags, children. Sonme have |lifebelts on, others don't.

STEWARD #2
(to Steward #3)
| told the stupid sods no |uggage. Aw,
bl oody hel |'!

He throws up his hand at the sight of a famly, |oaded down
wi th cases and bags, conpletely blocking the corridor.

Fabrizio and Tomy push past the stewards, going the other
way. They rech a huge crowd gathered at the bottomof the
MAIN 3RD CLASS STAIRVMELL. Fabrizio spots Helga with the
rest of the Dahl famly, standing patiently wi th suitcases
in hand. He reaches her and she grins, hugging him

Tommy pushes to where he can see what's holding up the
gr oup. There is a steel gate across the top of the stairs,
wi th several stewards and seanen on the other side.

STEWARD
Stay calm please. It's not tine to go
up to the boats yet.

Near Tommy, an | R SHWOVAN stands stoically with two snall
children and their battered | uggage.

LI TTLE BOY
What are we doi ng, nmunmmy?
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WOVAN
W're just waiting, dear. Wen they
fiish putting First dass people in the

boats, they'll be startin" wth us, and
we'll want to be all ready, won't we?
CUT TO
EXT. STARBQARD S| DE 174
Boat 7 is less than half full, with 28 aboard a boat nade

for 65.
FI RST OFFI CER MURDOCH
Lower away! By the left and right together, stady |ads!

The boat lurches as the falls start to pay out through the
pul l ey blocks. The wonen gasp. The boat descends, swaying
and jerking, toward the water 60 feet bel ow. The passengers
are terrified.

CUT TGO
EXT. / INT. TITANIC HULL AND MASTER AT ARMS CFFI CE 175

TRACKING along the rows of portholes angling down into the
water. Under the surface, they glow green. PUSH NG IN on
one porthole which is have subnerged. Inside we see Jack,
| ooki ng apprehensively at the water rising up the gl ass.

| NSIDE THE MASTER AT ARMS' OFFI CE Jack sits chained to the
wat er pi pe, next to the porthole. Lovejoy sits on the edge
of a desk. He puts a .45 bullet on the desk and watches it
roll across and fall off. He picks up the bullet.

LOVEJOY
You know... | believe this ship may
si nk.
(crosses to Jack)
|"ve been asked to give you this
smal | token of our appreciation..

He punches Jack hard in the stomach, knocking the wind out
of him

LOVEJOY
Conpliments of M. Cal edon Hockl ey.
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Lovejoy flips the handcuff key in the air, catches it and
puts it in his pocket. He exits. Jack is left gasping,
handcuffed to the pipe.

CUT TO
EXT. BOAT DECK / STARBQARD SI DE, FORWARD 176
At the stairwell rail on the bridge wing, Fourth Oficer
Boxhal | and Quarternmaster Rowe light the first distress
rocket. It shoots into the sky and EXPLODES wth a

t hunderclap over the ship, sending out white starbursts
which light up the entire deck as they fall.

VWH P PAN off the starbursts to Ismay. The Managi ng Director
of Wiite Star Line is cracking. Already at the breaking
point from his imense guilt, the rocket panics him He
starts shouting at the officers struggling with the falls of

BQOAT 5.

| SMAY
There is no tinme to waste!
(yelling and waving his arns)
Lower awnay! Lower away! Lower
away!

FIFTH OFFICER LOWE, a baby-faced 28, and the youngest
officer, looks up fromthe tangled falls at the nadnman.

LOVE
Get out of the way, you fool!

| SVAY
Do you know who | anf

Lowe, not having a clue nor caring, squares up to |smay.

LOVE
You're a passenger. And I'm a
ship's bloody officer. Now do what
you're told!

LONE (CONT' D)
(turning away)
Steady nen! Stand by the falls!

| SMAY
(nunbly, backi ng away)
Yes, quite right. Sorry.

CUT TQ
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SECOND OFFI CER LI GHTOLLER i s | oadi ng the boat nearest Cal
and Rose... Boat 6.

LI GHTOLLER
VWnen and children only! Sorry sir, no
nmen yet.
Anot her rocket bursts overhead, I|ighting t he cr owd.
Startled faces turn upward. Fear now in the eyes.

DANIEL MARVIN has his Biograph canera set up, cranking
away... hoping to get an exposure off the rocket's |Iight.
he has Mary posed in front of the scene at the boats.

MARVI N
You're afraid, darling. Scared to
death. That's it!

Ei ther she suddenly learned to act or she is petrified.

RCSE wat ches the farewel | s taking pace right in front of her
as they step closer to the boat. Husbands sayi ng goodbye to
wi ves and children. Lovers and friends parted. Near by
MOLLY is getting a reluctant wonman to board the boat.

MOLLY
Cone on, you heard the man. Get in the
boat, sister.

RUTH
W1 I t he i feboats be seat ed
according to class? | hope they're not
t oo crowded- -

ROSE
Ch, Mot her shut up!
(Ruth freezes, nouth open)
Don't you understand? The water 1is
freezing and there aren't enough
boats... not enough by half. Hal f the
people on this ship are going to die.

CAL
Not the better half.

PUSH IN ON ROSE S FACE as it hits her |like a thunderbolt.
Jack is third class. He doesn't stand a chance. Anot her
rocket bursts overhead, bathing her face in white light.

ROSE
You uni magi nabl e bast ard.
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MOLLY
Cone on, Ruth, get in the boat.
These are the first class seats
right up here. That's it.

Mol ly practically hands her over to Lightoller, then | ooks
around for sone other wonen who m ght need a push.

MOLLY
Cone on, Rose. You' re next ,
darlin'.

Rose steps back, shaking her head.

RUTH
Rose, get in the boat!

ROSE
CGCoodbye, not her.

Ruth, standing in the tippy |ifeboat, can do not hing. Cal
grabs Rose's armbut she pulls free and wal ks away through
the crowd. Cal catches up to Rose and grabs her again,
roughl y.

CAL
Wiere are you going? To hin® I's
that 1t? To be a whore to that
gutter rat?

ROSE
I'"d rather be his whore than vyour
wi fe.

He clenches his jaw and squeezes her armviciously, pulling
her back toward the |lifeboat. Rose pulls out a hairpin and
jabs himwith it. he lets go wwth a curse and she runs into
t he crowd.

LI GHTOLLER
Lower away!!

RUTH
Rose! ROSE!

MOLLY

Stuff a sock init, would ya, Ruth.
She' Il be al ong.

The boat |urches dowmward as the falls are paid out.
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TRACKING WTH ROSE, as she runs through the clusters of
peopl e. She | ooks back and a furious Cal is comng after
her. She runs breathlessly up to two proper |ooking nen.

ROSE
That man tried to take advantage of ne
in the crowd!

Appalled, they turn to see Cal running toward them Rose
runs on as the two nmen grab Cal, restraining him She runs
t hrought the First O ass entrance.

Cal breaks free and runs after her. He reaches the
entrance, but runs into a knot of people com ng out. He
pushes rudely through them.

CUT TO
| NT. BQOAT DECK FOYER / STAI RCASE / A- DECK FOYER 178

Cal runs in, and down to the |anding, pushing past the
gentlemen and I|adies who are filling up the stairs. He
scans the A-deck foyer. Rose is gone.

CUT TO
EXT. OCEAN/ TITANIC / BQAT 6 179
The hull of Titanic |loons over Boat 6 like a cliff. Its
enornous mass i s suddenly threatening to those in the tiny
boat . Quartermaster Htchins, at the tiller, wants nothing
but to get away fromthe ship. Unfortunately his two seanen
can't row. They flail like a duck with a broken w ng.
H TCH NS
Keep pulling... away fromthe ship
Pul I .
MOLLY
Aln't you boys ever rowed before?
Here, ginmre those oars. "1l show ya

how it's done.

She clinbs over Ruth to get at the oars, stepping on her
feet.

Around themthe evacuation is in full swing, wth boats in
the water, others being | owered.

CUT TQ
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| NT. MASTER AT ARMS OFFI CE / CORRI DCR 180

Jack pulls on the pipe with all his strength. It's not
budgi ng. He hears gurgling sound. Wter pours under the
door, spreading rapidly across the floor.

JACK
Shit.

He tries to pull one hand out of the cuffs, working until
the skinis raw... no good.

JACK
Hel p!'!  Sonebody!! Can anybody hear
ne?!
(to hinself)
This coul d be bad.

181 THE CORRIDOR outside is deserted. Flooded a couple of
inches deep. Jack's voice conmes faintly through the door
but there is no one to hear it.

CUT TGO
I NT. FIRST CLASS CORRI DOR 182

Thonmas Andrews is opening stateroom doors, checking that
peopl e are out.

ANDREWS
Anyone in here?

Rose runs up to him breathless.
ROSE

M. Andrews, thank God! Were would the
Master at Arns take sonmeone under

arrest?!
ANDREWS
Wat? You have to get to a boat
ri ght away!
ROSE
No! "Il do this with or wthout

your help, sir. But wthout wll
t ake | onger.

ANDREWS
(beat)
Take the elevator to the very
bottom go left, down the crewman's
passage, then nake a right.
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ROSE
Bottom left, right. | have it.
ANDREWS
Hurry, Rose.
CUT TO
| NT. FOYER / ELEVATORS 183

Rose runs up as the last El ecator Qperator is closing up his
lift to | eave.

OPERATOR
Sorry, mss, lifts are cl osed--

Wt hout thinking she grabs himand shoves himback into the
lift.

ROSE
I'm through wth being polite,
goddami t!'! | may never be polite the
rest of ny lifel Now take ne down!!

The operator funbles to close the gate and start the |ift.

CUT TO
EXT. OCEAN / BQOAT 6 184
Ml ly and the two seanen are rowing, and they've made it a
hundret feet or so. Enough to see that the ship is angled

down into the water, with the bowrail less than ten feet
above the surface.

MOLLY
Cone on gqirls, joinin, it'lIl keep ya
war m Let's go Ruth. Gab an oar
Ruth just stares at the spectacle of the great liner, its

rows of lights blazing, slanting down into the sullen bl ack
mrror of the Atlanic.

CUT TO
I NT. FI RST CLASS ELEVATOR / CORRI DORS 185
Through the wought iron door of the elevator car Rose can
see the decks going past. The lift slows. Suddenly 1CE

WATER is swirling around her legs. She SCREAMS in surprise.
So does the operator.
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The car has landed in a foot of freezing water, shocking the
hell out of her. She claws the door open and spl ashes out,
hi king up her floor-length skirt so she can nove. The [|ift
goes back up, behind her, as she | ooks around.

ROSE
Left, crew passage.

She spots it and slogs down the flooded corridor. The place
i s understandably deserted. She is on her own.

ROSE
Right, right... right.
She turns into a cross-corridor, splashing dowmn the hall. A
row of doors on each side.
ROSE
Jack? Jaaacckk??
CUT TO
| NT. MASTER AT ARMS OFFI CE / CORRI DOR 186

Jack is hopelessly pulling on the pipe again, straining
until he turns red. He col |l apses back on the bench.
realizing he's screwed. Then he hears her through the door.

JACK
RCSE! | I n herel

187 |IN THE HALL Rose hears his voice behind her. She spins
and runs back, locating the right door, then pushes it open,
creating a snmall wave.
She spl ashes over Jack and puts her arns around him
ROSE
Jack, Jack, Jack... I'm sorry, I'mso
sorry.

They are so happy to see each other it's enbarrassing.

JACK
That guy Lovejoy put it in ny
pocket .

ROSE
| know, | know.
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JACK
See if you can find a key for these. Try
those drawers. It's a little brass
one.

She kisses his face and hugs himagain, then starts to go
t hrough the desk

JACK
So... howdid you find out I didn't do
it?

ROSE
| didn't.

(she | ooks at him
| just realized | already knew.

They share a |ook, then she goes back to ransacking the
room searching drawers and cupboards. Jack sees nobvenent
out the porthole and | ooks out.
A LI FEBQAT hits the surface of the water, seen from bel ow

CUT TO
EXT. TITANIC / BOAT ONE 188
Wiile the seanmen detach the falls, Boat One rocks next to

the hull. Lucile and Sir Cosno Duff-Gordon sit wth ten
others in a boat nmade for four tinmes that many.

LUCI LE
| despise small boats. | just know |'m
goi ng to be seasi ck. I always get
seasick in small Dboats. Good Heavens,

there's a man down there.

In a lit porthole beneath the surface she sees Jack | ooking
up at her... a face in a bubble of |ight under the water.

CUT TQ
I NT. MASTER AT ARVB OFFI CE 189

Rose stops trashing the room and stands there, breathing
har d.

ROSE
There's no key in here.

They |look around at the water, now al nost two feet deep.
Jack has pulled his feet up onto the bench.
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JACK

You have to go for help
ROSE

(noddi ng)

"1l be right back.
JACK

"1l wait here.

She runs out, |ooking back at himonce from the doorway,
t hen spl ashes away. Jack | ooks down at the swirling water

CUT TGO
190 [INT. STAIRVWELL AND CORRI DCRS 190

Rose splashes down the hall to a stairwell going up to the
next deck. She clinbs the stairs, her long skirt leaving a
trail Ilike a giant snail. The weight of it is really
slow ng her down. She rips at the buttons and shinmmes
qui ckly out of the thing. She bounds up the stairs in her
st ocki ngs and knee-length slip, to find herself in--

191 A LONG CORRIDOR .. part of the labyrinth of steerage

hal | ways forward. She is al one here. A long groan of
stressing netal echoes along the hall as the ship continues
to settle. She runs down the hall, uninpeded now.

ROSE

Hel | 0? Sonebody?!

She turns a corner and runs along another corridor in a
daze. The hall slopes down into water which, shinmmers,
reflecting the light. The margin of the water creeps toward
her . A YOUNG MAN appears, running through the water,
sending up geysers of spray. He pelts past her wthout
sl ow ng, his eyes crazed...

ROSE
Hel p ne! W need hel p!
He doesn't |ook back. It is Iike a bad dream The hul
gongs with terrifying sounds.
The lights flicker and go out, |eaving utter darkness. A
beat . Then they cone back on. She finds hersel f

hyperventilating. That one nonent of blackness was the nost
terrifying of her life.

A STEWARD runs around the nearest corner, his arns full of
lifebelts. He is upset to see soneone still in his section
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He grabs her forcefully by the arm pulling her wth him
like a wayward chil d.

STEWARD
Cone on, then, let's get you
topside, mss, that's right.

ROSE
Wi t . Wai t! I  need your help!
There' s--

STEWARD
No need for panic, mss. Cone
al ong!

ROSE
No, let ne go! You re going the
wrong way!

He's not listening. And he won't |let her go.

She SHQUTS in his ear, and when he turns, she punches him
squarely in the nose. Shocked, he lets her go and staggers

back.
STEWARD
To Hell with you
ROSE
See you there, buster!
The steward runs off, holding his bl oody nose. She spits

after him Just the way Jack taugh: her.

She turns around, SEES: a glass case with a fire-axe init.
She breaks the glass with a battered suitcase which is |ying
di scarded nearby, and seizes the axe, running back the way
she cane.

192 AT THE STAI RVELL she | ooks down and gasps. The water
has fl ooded the bottomfive steps. She goes down and has to
crouch to ook along the corridor to the roomwhere Jack is
t rapped.

Rose plunges into the water, which is up to her waist... and
powers forward, holding the axe above her head in two hands.
She grimaces at the pain fromthe literally freezing water
CUT TO
193 INT. MASTER AT ARMS OFFI CE 193

Jack has clinbed up on the bench, and is hugging the
wat er pi pe. Rose wades in, holding the axe above her head.
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RCSE
WIl this work?

JACK
W'll find out.

They are both terrified, but trying to keep panic at bay.
He positions the chain connecting the two cuffs, stretching
it taut across the steel pipe. The chain is of course very
short, and his exposed wists are on either side of it.

JACK
Try a coupl e practice sw ngs.

Rose hefts the axe and thunks it into a wooden cabi net.

JACK
Now try to hit the sanme mark again.

She swings hard and the bl ade thunks in four inches fromthe
mar k.

JACK
Ckay, that's enough practice.

He w nces, bracing hinself as she raises the axe. She has
to hit a target about an inch wde with all the foce she can
nmuster, with his hands on either side.

JACK
(sounding calm
You can do it, Rose. H<t it as hard as
you can, | trust you.

Jack closes his eyes. So does she.

The axe cones down. K-WHANG Rose gingerly opens her eyes
| ooks... Jack is grinning with two separate cuffs.

Rose drops the axe, all the strength going out of her.

JACK
Ni ce work, there, Paul Bunyan.

He clinbs down into the water next to her. He can't breathe
for a second.

JACK

Shit! Excuse ny French. Ow ow ow,
that is cold! Cone on, let's go.
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They wade out into the hall. Rose starts toward the stiars
goi ng up, but Jack stops her. There is only about a foot of
the stairwell opening visible.

JACK
Too deep. W gotta find another way
out.
CUT TO
194 EXT. BQAT 6 AND TI TANI C 194

TIGAT ON THE LETTERS TI TANI C painted two feet high on the
bow of the dooned steaner. Once 50 feet above the
waterline, they now quietly slip belowthe surface. W see
them gold on black, rippling and dimmng to a pale green as
t hey go deeper.

195 IN BOAT SI X, Ruth | ooks back at the Titanic, transfixed
by the sight of the dying liner. The bowsprit is now barely
above the waterline. Another of Boxhall's rockets EXPLODES
overhead. K-BOOM It lights up the whole area, and we see
half a dozen boats in the water, spreading out from the

shi p.
MOLLY
Now there's sonethin' you don't see
every day.
CUT TO
196 I NT. SCOTLAND RQOAD / E-DECK 196

The w dest passageway in the ship, it is used by crew and
steerage alike, and runs alnost the length of the ship.
Right now steerage passengers nove along it |ike refugees,
headi ng aft.

CRASH! A wooden doorfrane splinters and the door bursts
open under the force of Jack's shoul der. Jack and Rose
stunble through, into the corridor. A STEWARD, who was
near by herdi ng peopl e al ong, nmarches over.

STEWARD
Here you! You'll have to pay for
that, you know That's Wite Star
Li ne property--

JACK AND RCSE

(turning together)
Shut up
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197

Jack | eads her past the dunbfounded steward. They join the
steerage stragglers going aft. |In places the corridor is
al nost conpletely blocked by large famlies carrying al

t heir | uggage.

AN | RISH WOVAN gi ves Rose a bl anket, nore for nodesty than
because she is blue-Ilipped and shivering.

| Rl SHAOVAN
Here, |ass, cover yerself.

Jack rubs her arnms and tries to warmher up as they walk
along. The woman's husband offers thema fl ask of whiskey.

| Rl SHVAN
This'll take the chill off.

Rose takes a mghty belt and hands it to Jack. He grins and
follows suit. Jack tries a nunber of DOORS and | RON GATES
along the way, finding themall | ocked.

CUT TGO
EXT. BOAT DECK 197

ON THE BQOAT DECK, the action has noved to the aft group of
boats, nunbers 9, 11, 13 and 15 on the starboard side, and
10, 12, 14 and 16 on the port side. The pace of work is
nmore frantic. You see crew and officers running now to work
the davits, their previous conpl acency gone.

CAL pushes through the crowd, scanning for Rose. Around him
is chaos and confusion. A wonman is calling for a child who
has becone seperated fromthe crowd. A man is shouting over

peopl e's heads. A woman takes hold of Second Oficer
Lightoller's armas he is about to |aunch Boat 10.
WOVAN
WIIl vyou hold the boat a nonent? I
have to run back to ny room for
sonet hi ng- -

Lightoller grabs her and shoves her bodily into the boat.
Thomas Andrews rushes up to himjust then.

ANDREWS
Wiy are the boats being |aunched
hal f ful |l ?!

Lightoll er steps past him hel ping a seaman clear a snarled
fall.
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LI GHTOLLER
Not now, M. Andrews.
ANDREWS
(pointing down at the water)
There, look... twenty or so in a
boat built for sixty five. And | saw
one boat wth only twelve. Twelve!
LI GHTOLLER
Vell... we were not sure of the
wei ght - -
ANDREWS
Rubbi sh! They were tested in
Belfast wth the weight of 70 nen. Now
fill t hese boat s, M.

Lightoller. For God' s sake, man!

The shot HANDS CFF to Cal, who sees Lovejoy hurrying toward
him through the aisle connecting the port and starboard
si des of the boat deck

LOVEIOY
She's not on the starboard si de
ei t her.

CAL

VW're running out of tine. And this
strutting martinet. ..

(i ndi cating Lightoller)
...isn't letting any nen in at all.

LOVEJOY
The one on the other side is letting men
in.

CAL
Then that's our play. But we're
still going to need sone insurance.
(he starts off forward)
Cone on.

Cal charges off, heading forward, foll owed by Lovejoy. The
SHOT HANDS OFF to a finely dressed elderly couple, IDA and

| SADCR STRAUSS.

| SADOR
Pl ease, lda, get into the boat.
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| DA
No. VW' ve been together for forty
years, and where

| DA (CONT' D)
you go, | go. Don't argue with ne,
| sador, you know it does no good.

He |ooks at her with sadness and great |ove. They enbrace
gently.

LI GHTOLLER
Lower away!!

CUT TGO
EXT. BRIDGE / FORWARD WELL DECK / FOC SLE 198

AT THE BOWN.. the place where Jack and Rose first kissed...
the bow railing goes under water water. Water swirls around
t he captsans and wi ndl asses on the foc'sle deck.

Smth strides to the bridge rail and | ooks down at the well
deck. Water is shipped over the sides and the well deck is
awash. Two nen run across the deck, their feet sending up
spray. Behind Smth, Boxhall fires another rocket. WOOSH

CUT TGO
OM TTED 199
OM TTED 200
| NT. E-DECK CORRI DORS AND STAI RWELL 201

Fabrizio, standing with Helga Dahl and her famly, hears
Jack' s voi ce.

JACK
Fabrizio! Fabri!

Fabrizio turns and sees Jack and Rose pushing through the
crowd. He and Jack hug |ike brothers.

FABRI ZI O
The boats are all going.

JACK
W gotta get up there or we're gonna be
gargling sal twater. Wiere's Tomy?

Fabrizio points over the heads of the solidly packed crowd
to the stairwell.
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Tormy has his hands on the bars of the steel gate which
bl ocks the head of the stairwell. The crew open the gate a
foot or so and a few wonen are squeezi ng through.

STEWARD #2
VWnen only. No nmen. No nen!!

But sone terrified nen, not understanding English, try to
rush through the gap, forcing the gate open. The crewnen
and stewards push them back, shoving and punchi ng them

STEWARD #2
Get back! Get back you | ot!
(to the crewren)
Lock it!!

They struggle to get the gate closed again, while Steward #2
brandishes a snmall revolver. Another holds a fire axe.
They 1lock the gate, and a cry goes up anong the crowd, who
surge forward, pounding against the steel and shouting in
several | anguages.

TOMWY
For the love of God, man, there are
children down here! Let us up, so we
can have a chance!

But the crewren are scared now. They have let the situation
get out of hand, and now they have a nob. Tommy gives up
and pushes his way back through the crowd, going down the
stairs. He rejoins Jack, Rose and Fabri zio.

TOMWY
It's hopel ess that way.
JACK
Vel |, whatever we're goin' to do, we

better do it fast.

Fabrizio turns to Helga, praying he can nake hinself
under st ood.

FABRI ZI O
(with a ot of hand gestures)
Everyone... all of you... <come wth ne

now. W go to the boats. W go to the
boats. Capito? Cone now

They can't understand what he's saying. They can see his
urgency, but OLUF DAHL, the patriarch of the famly, shakes
his head. He will not panic, and will not let his famly go
with this boy. Fabrizio turns to Hel ga.
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FABRI ZI O
Hel ga. . . per favore... pl ease. ..
conre with ne, | am |ucky. s ny

destiny to go to Anerica.

She kisses him then steps back to be with her famly. Jack
| ays a hand on his shoulder, his eyes saying "Let's go".

FABRI ZI O
| will never forget you.

He turns to Jack, who leads the way out of the crowd.
Looki ng back Fabrizio sees her face disappear into the

crowd.
CUT TO

202 OM TTED 202
203 OM TTED 203
204 INT. CAL AND ROSE' S SU TE 204

CLUNK! Cal opens his safe and reaches inside. As Lovejoy

wat ches, he pulls out two stacks of bills, still banded by

bank wrappers. Then he takes out "Heart of the QOcean",

putting it in the pocket of his overcoat, and |ocks the

saf e.

CAL

(hol ding up stacks of bills)
| make nmy own | uck

LOVEJOY
(putting the .45 in his
wai st band)
So do I.

Cal grins, putting the noney in his pocket as they go out.

CUT TO
205 I NT. STEERAGE, AFT 205
Jack, Rose, Fabrizio and Tommy are |ost, searching for a way
out . They push past confused passengers... past a nother
changing her baby's diaper on top of an upturned steaner
trunk... past a woman arguing heatedly with a man in Serbo-
Croatian, a wailing child next to them.. past a nman
kneeling to console a wonman who is just sitting on the
floor, sobbi ng. .. and past anot her man wth an

English/ Arabic dictionary, trying to figure out what the
signs nmean, while his wife and children wait patiently.
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206

Jack et al cone upon a narrow stairwell and they go up two
decks before they are stopped by a small group pressed up
against a steel gate. The steerage nen are yelling at a
scared STEWARD.

STEWARD
Go to the main stairwell, with
everyone else. 1t'll all get sorted out

t here.
Jack takes one |ook at this scene and finally just loses it.

JACK
God damm it to Hell son of a bitch!

He grabs one end of a bench bolted to the floor on the
| andi ng. He starts pulling onit, and Tormy and Fabrizio
pitch in wuntil the bolts shear and it breaks free. Rose
figures out what they are doing and clears a path up the
stairs between the waiting people.

ROSE
Move aside! Quickly, nove aside!

Jack and Tommy run up the steps with the bench and RAM IT
INTO THE GATE with all their strength. It rips |oose from
its track and falls outward, narrowy nssing the steward.
Led by Jack, the crowd surges though. Rose steps up to the
cowering steward and says in her nost inperious tone:

ROSE
If you have any intention of keeping
your pathetic job

ROSE ( CONT' D)

with the Wiite Star Line, | suggest you
escort these good people to the boat
deck... now.

Cass wins out. He nods dunbly notions formthemto follow

CUT TO
EXT. BOAT 6 / TITANNC - N GHT 206
Ruth rows wth MIlly Brown, tw other wonen and the
i nconpetent sailors. She rests on her oars, exhausted, and
| ooks back at the ship.
It slants down into the water, still ablaze wth [Iight.

Not hing i s above water forward of the bridge except for the
f or emast .
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Anot her rocket goes off, lighting up the entire area..
there are a dozen boats noving outward from the ship.

207 AT THE BOAT DECK RAIL Captain Smth is shouting to Boat
6 through a | arge netal negaphone.

SM TH
Cone back! Cone back to the ship!

CH EF OFFI CER WLDE joins him blowng his silver whistle.

208 FROM BOAT 6 the whistle cones shrilly across the water.
Quartermaster Htchins grips the rudder in fear.

H TCH NS
The suction will pull us right down if
we don't keep goi ng.

MOLLY
VW got roomfor lots nore. | say we go
back.

H TCH NS
No! It's our lives now, not theirs. And

I'"min charge of this boat! Now row !

209 CAPTAIN SMTH, at the rail of the boat deck, |lowers his
megaphone sl owy

SM TH
The f ool s.

CUT TGO
210 [INT. A-DECK FOYER 210

As Cal and Lovejoy cross the foyer encounter Benjamn
@Quggenheim and his valet, coth dressed in white tie, tail-
coats and top hats.

CAL
Ben, what's the occasi on?

QUGEENHEI M
We have dressed in our best and are
prepared to go down |i ke gentl enen.

CAL
That's adm rabl e, Ben.
(wal ki ng on)
"1l sure and tell your wife... when
get to New York

CUT TQ
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I NT. FIRST CLASS SMXXI NG ROCM 211

There are still two cardganmes in progress. The room is
quiet and civilized. A silver serving cart, holding a | arge
hum dor, begins to roll slowy across the room One of the
cardpl ayers takes a cigar fromit as it rolls by.

CARDPLAYER
It seens we've been dealt a bad hand
this tine.
CUT TO
EXT. / INT. A-DECK PROVENADE 212

Cal and Lovejoy are walking aft with a purposeful stride.
They pass CH EF BAKER JOHGHIN, who is working up a sweat
tossing deck <chairs over the rail. After they go by,
Joughin takes a break and pulls a bottle of scotch from a
pocket, opening it. He drains it, and tosses it over the
side too, then stands there a little unteadily.

CUT TGO
EXT. BOAT DECK AND A- DECK, AFT 213

PANIC IS SETTING IN around the remaining boats aft. The
crowmd here is now a mx of all three classes. Oficers
repeatedly warn nmen back fromthe boats. The crowd presses
in closer.

Seanen SCAROIT brandishes the tiller of boat 14 to
di scourage a cl ose press of nen who | ook ready to rush the
boat. Several nen break ranks and rush forward.

Lightoller pulls out his Wbley revolver and ains it at
t hem

LI GHTOLLER
Cet back! Keep order

The nmen back down. Fifth Oficer Lowe standing in the boat,
yells to the crew

LOVE
Lower away |eft and right!

Lightoller turns away fromthe cromd and, out of their
sight, breaks his pistol open. Letting out a long breath,
he starts to LOAD IT.

CUT TQ



214

216

217

139.

EXT. BOAT DECK, STARBQARD S| DE, AFT 214

Cal and Lovejoy arrive intinme to see Murdoch lowering his
| ast boat.

CAL
VW're too | ate.
LOVEIOY
There are still sonme boats forward.
Stay with this one... Mirdoch. He
seens to be quite... practical
215 IN THE WATER BELOWNthere is another panic. Boat 13,
already in the water but still attached to its falls, is
pushed aft by the di scharge water being punped out of the
shi p. It winds up directly under boat 15, which is com ng

downt he right on top of it.

The passengers shout in panic to the crew above to stop
| oweri ng. They are ignored. Some nen put their hands up,
trying futilely to keep the 5 tons of boat 15 from crushi ng
t hem

Fred Barrett, the stoker, gets out his knife and leaps to
the after falls, clinbing rudely over people. He cuts the
aft falls while another crewran cuts the forward |ines. 13
drifts out frombeneath 15 just seconds before it touches
the water with a sl ap.

Cal, looking down fromthe rail hears GQUNSHOTS- -

QuUT TO
EXT. BOAT DECK / A-DECK, PORT, AFT 216
Fifth Oficer Lowe, 1in Boat 14 is firing his gun as a

warning to a bunch of nmen threatening to junp into the boat
as it passes the open pronenade on A-Deck.

LONE
Stay back you | ot!
BLAM BLAM
CUT TO
EXT. BOAT DECK, STARBOARD, AFT 217

The shots echo away.
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CAL
It's starting to fall apart. Ve
don't have nuch tine.

Cal sees three dogs run by, including the black French
bul | dog. Soneone has rel eased the pets fromthe kennels.

Cal sees Murdoch turn fromthe davits of boat 15 and start
wal king toward the bow He catches up and falls in beside
hi m

CAL
M. Mirdoch, 1'ma businessnman, as you
know, and | have a business
proposition for you.
CUT TO
OM TTED 218
EXT. BOAT DECK, PORT 219

Jack, Rose et al burst out onto the boat deck fromthe crew
stairs just aft of the third funnel. They |ook at the enpty
davits.

ROSE
The boats are gone!

She sees Colonel Gacie chugging forward along the deck,
escorting two first class |adies.

ROSE
Col onel! Are there any boats left?

GRACI E
(staring at her bedraggled
state)
Yes, mss... there are still a
couple of boats all the way forward.
This way, 1'll lead you!

Jack grabs her hand and they sprint past Gacie, with Tonmy
and Fabri zi o cl ose behi nd.

ANGLE ON THE BAND... incredibly they are still playing.
Jack, Rose and the others run by.

TOMWY
Misic to drown by. Now !l know I'min
First d ass.

CUT TO
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220 EXT. BOAT DECK, STARBOARD, FORWARD 220

Water pours like a spillway over the forward railing on B-
Deck. CAMERA SWEEPS UP past A-Deck to the Boat Deck where
Murdoch and his teamare | oading Col | apsi bl e Car the forward-
nost davits.

NOTE: There are four so-called collapsibles, or Engel hardts
boats, including two which are stored on the roof of the
officer's quarters.

The crowd is sparse, with nost people still aft. Cal slips
his hand out of hte pocket of his overcoat and into the
wai st pocket of Miurdoch's greatcoat, |eaving the stacks of
bills there.

CAL
So we have an understandi ng then?

MURDCOCH
(noddi ng curtly)
As you' ve said.

Cal, satisfied, steps back. He finds hinself waiting next
to J. Bruce I|snmay. | smay does not neet his eyes, nor
anyone's. Lovejoy conme sup to Cal at that nonent.

LOVEJOY
|"ve found her. She's just over on the
port side. Wth him

MJURDOCH
Wnen and children? Any nore wonen and
chil dren?
(gl ancing at Cal)
Any one el se, then?

Cal looks longingly at his boat... his nonent has arrived.
CAL
God damm it to hell! Cone on

He and Lovejoy head for the port side, taking a short-cut
t hrough the bridge.

Bruce |Ismay, seeing his oppurtunity, steps quickly into

Col | apsible C. He stares straight ahead, not neeting
Mur doch' s eyes.
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MJURDOCH
(staring at |snmay)
Take t hem down.

CUT TGO
EXT. BOAT DECK / PORT SIDE - N GHT 221

ON THE PORT SIDE Lightoller is getting people into Boat 2.
He keeps his pistol in his hand at this point. Twenty feet
bel ow themthe sea is pouring into the doors and wi ndows of
B deck stateroons. They can hear the roar of water
cascading into the ship.

LI GHTOLLER
Wnen and children, please. Wnen and
children only. Step back, sir.

Even with Jack's arns wapped around her, Rose is shivering
in the cold. Near her a WOMAN with TWDO YOUNG DAUGHTERS
l ooks into the eyes of a HUSBAND she knows she may not see
again

HUSBAND
Goodbye for a little while... only for
alittle while.
(to his two little girls)
Go with mumy.

The wonman stunbles to the boat with the children, hiding her
tears fromthem Beneath the false good cheer, the man is
choked wi th enotion.

HUSBAND
Hold nmumy's hand and be a good
girl. That's right.

Sone of the wonmen are stoic, others are overwhel med by
enotion and have to be helped into the boats. A MAN
scribbles a note and hands it to a wonman who is about to
boar d.

MAN
Please get this to ny wfe in
DeMbi nes, | owa.
Jack | ooks at Tommy and Fabri zi o.

JACK
You better check out the other side.

They nod and run off, searching for a way around the
deckhouse.
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ROSE
' mnot going w thout you.

JACK
Get in the boat, Rose.

Cal wal ks up just then.

CAL
Yes. Get in the boat, Rose.

She is shocked to see him She steps instinctively to Jack.
Cal |ooks at her, standing there shivering in her wet slip
and stockings, a shocking display in 1912.

CAL
M/ God, | ook at you.
(taking off his boat)
Here, put this on.

She nunbly shrugs intoit. He is doing it for nodesty, not
t he col d.

LI GHTOLLER
Qui ckly, | adi es. Step into t he
boat. Hurry, please!

JACK
Go on. 1'll get the next one.

ROSE

No. Not wi thout you!

She doesn't even care that Cal is standing right there. He
sees the enotion between Jack and Rose and his jaw cl enches.
But then he | eans close to her and says...

CAL
(Iow
There are boats on the other side
that are allowng nen in. Jack and I
can get off safely. Both of us.

JACK
(he smles reassuringly)
"1l be alright. Hurry up so we can get

going... we got our own boat to catch
CAL

Cet in... hurry wup, it's alnost

full
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Lightoller grabs her armand pulls her toward the boat. She
reaches out for Jack and her fingers brush his for a nonment.
Then she finds herself stepping down into the boat. It's
all a rush and bl ur.

LI GHTOLLER
Lower away!

The two nmen watch at the rail as the boat begins to descend.

CAL
(Iow
You're a good liar.
JACK
Al nost as good as you.
CAL
| always wn, Jack. One way or
anot her.
(1 ooks at him smling)
Pity | didn't keep that draw ng.
It's going to be worth a lot nore by
nor ni ng.

Jack knows he is screwed. He |ooks down at Rose, not
wanting to waste a second of his last view of her.

222 ROSE S PERCEPTION... IN SLONMOTION:  The ropes going
t hrough the pulleys as the seanen start to lower. Al sound
going away... Lightoller giving orders, his lips noving...
but Rose hears only the blood pounding in her ears... this
cannot be happening... a rocket bursts above in slow notion,
outlining Jack in a halo of light... Rose's hair blowwng in
slow notion as she gazes up at him descending away from
him.. she sees his hand trenbling, the tears at the corners
of his eyes, and cannot believe the unbearable pain she is
feeling...

Rose is still staring up, tears pouring down her face.

SUDDENLY SHE IS MOVING  She | unges across the wonen next to
her. Reaches the gunwale, clinbing it...

Hurls herself out of the boat to the rail of the A-Deck
pronenade, catching it, and scranbling over the rail. The
Boat 2 continues down. But Rose is back on Titanic.

JACK
No Rose! NOOOO !
Jack spins fromthe rail, running for the nearest way down
to A-Deck.
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Hockl ey too has seen her junp. She is willing to die for
this man, this gutter scum He is overwhel ned by a rage so
all consumng it eclipses all thought.

CUT TGO
| NT. GRAND STAI RCASE 223

TRACKING WTH JACK as he bangs through the doors to the
foyer and sprints down the stairs. He sees her comng into
A-deck foyer, running toward him Cal's |ong coat flying out
behi nd her as she runs.

They neet at the bottomof the stairs, and collide in an
enbr ace.

JACK
Rose, Rose, you're so stupid, you're
such an idiot--

And all the while he's kissing her and hol ding her as tight
as he can.

ROSE
You junp, | junp, right?

JACK
Ri ght.

Hockl ey cones in and runs to the railing. Looking dowm he
sees themlocked in their enbrace. Lovejoy cones up behind
Cal and puts a restraining HAND on him but Cal whips
around, grabbing the pistol fromLovejoy's waistband in one
cobra-fast nove.

He RUNS along the rail and down the stairs. As he reaches
the landing above themhe raises the gun. SCREAM NG in
rage, he FI RES.

The carved cherub at the foot of the center railing
EXPLODES. Jack pulls Rose toward the stairs going down to
the next deck. Cal fires again, running domn the steps
toward them A bullet blows a divet out of the oak
panel | i ng behind Jack's head as he pulls Rose down the next
flight of stairs.

Hockl ey steps on the skittering head of the cherub statue
and goes sprawling. The gun clatters across the narble
floor. He gets wup, and reeling drunkenly goes over to
retrieve it.

CUT TQ
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The bottom of the grand staircase is flooded several feet
deep. Jack and Rose conme down the stairs two at a tine and
run straight into the water, fording across the room to
where the floor slopes up, until they reach dry footing at
the entrance to the dining sal oon.

STEADI CAM W TH HOCKLEY as he reels down the stairs in tine
to see Jack and Rose splashing through the water toward the
dining saloon. He FIRES twice. Big gouts of spray near
them but he's not a great shot.

The water boils up around his feet and he retreast up the
stairs a couple of steps. Around himthe woodward groans
and creaks.

CAL
(calling to them
Enj oy your tinme together!!

Lovejoy arrives next to him Cal suddenly renenbers
sonething and starts to | augh.

LOVEJOY
What coul d possi bl e be funny?

CAL
| put the dianond in ny coat pocket. And
| put ny coat... on her.

He turns to Lovejoy wth a sickly expression, his eyes
glittering.

CAL
| give it toyou... if you can get it.

He hands Lovejoy the pistol and goes back up the stairs.
Lovejoy thinks about it... then slogs into the water. The
icewater is up to his waist as he crosses the pool into the
di ni ng sal oon.

CUT TO
| NT. DI NI NG SALOON 225
Lovej oy noves anong the tables and ornate col ums,
searching... listening... his eyes tracking rapidly. It is
a sea of tables, and they could be anywhere. A silver
serving tolley rolls downhill, bunping into tables and
pillars.
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He gl ances behind him The water is followwng himinto the
room advancing in a hundred foot wide tide. The reception
room is now a roiling |lake, and the grand staircase is
subnmerged past the first landing. Mnstrous groans echo
t hrough the ship.

ON JACK AND RCOSE, crouched behind a table, sonmewhere in the

m ddl e. They see the water advancing toward them swrling
over the floor. They crawl ahead of it to the next row of
t abl es.
JACK
(whi speri ng)
Stay here.

He noves off as--

Lovejoy noves over one row and |ooks along the tables.
Not hi ng.

The ship GROANS and CREAKS. He noves anot her row.
ANGLE ON A METAL CART... five feet tall and full of stacks

of china dishes. It starts to roll down the aisle between
t abl es.
ON RCSE as the cart rolls toward her. It hits a table and

the stacks of dishes topple out, EXPLODI NG across the fl oor
and showering her.

She scranbl es out of the way and--

Lovejoy spins, seeing her. He noves rapidly toward her,
keepi ng the gun ai ned- -

That's when Jack tackles himfromthe side. They sl am
together into a table, crashing over it, and toppling to the
floor. They land in the water which is flowing rapidly

bet ween the tabl es.

Jack and Lovejoy grapple in the icy water. Jack jans his
knee down on Lovejoy's hand, breaking his grip on the
pistol, and kicks it away. Lovejoy scrnbles up and | unges
at him but Jack GQUTPUCHES himright in the solar plexus,
doubl i ng hi m over.

JACK
Conplinments of the Chippewa Falls
Dawsons.

He grabs Lovejoy and slanms himinto an ornate col unb.
Lovejoy drops to the floor with a splas, stunned.
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JACK
Let's go.
Jack and Rose run aft... uphill... entering the galley.
Behi nd them the tabl es have becone islands in a |lake... and

the far end of the roomis flooded up to the ceiling.

Lovejoy gets up and | ooks around for his gun. He pulls it
up out of the water and wades after them

CUT TGO
| NT. GALLEY / STAI RAELL 226

They run throught the galley and Rose spots the stairs. She
starts up and Jack grabs her hand. He | eads her DOM.

They crouch together on the |anding as Lovejoy runs to the
stairs. Assum ng they have gone up (who wouldn't?) he
clonbs up themtwo at a tine.

They wait for the footstep to recede. A long CREAKING
GROAN. Then they hear it... a CRYING CH LD Below them
They go down a frew steps to | ooks al ong the next deck.

CUT TGO
| NT. E- DECK CORRI DORS 227

The corridor is awash, about a foot deep. Standing agai nst
the wall, about 50 feet away, is a little BOY, aobut 3. The
water swirls around his legs and he is wailing.

RCSE
W can't | eave him

Jack nods and they |leave the promse of escape up the
stairwell to run to the child. Jack scoops up the kid and
they run back to the stairs but--

A torrent of water cones pouring down the stairs |Iike
rapids. In seconds it is too powerful for them to go
agai nst.
JACK
Come on.

Charging the other way down the flooding corridor, they
blast up spray with each footstep. At the end of the hal
are heavy double doors. As Jack approaches them he sees
wat er sprayi ng through the gap between the doors right up to
the ceiling. The doors groan and start to crack under the
tons of pressure.
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JACK
Back! Go back!

Rose pivots and runs back the way they came, taking a turn
into a cross-corridor. A MAN is comng the other way. He
sees the boy in Jack's arns and cries out, grabbing hi maway
from Jack. Starts cursing himin Russian. He runs on with
t he boy- -

ROSE
No! Not that way! Cone back

228 DOUBLE DOORS BLAST OPEN. A wall of water thunders into
the corridor. The father and child DI SAPPEAR instantly.

Jack and Rose run as a wave blasts around the corner,
foamng from floor to ceiling. It gains on them like a
| oconotive. They nmake it to a stairway goi ng up.

CUT TGO
| NT. STAI RWNELL 229

Jack and Rose pound up the steps as white water swirls up
behind them PULL BACK to reveal that a steel gate bl ocks
the top of the stairs. Jack SLAMS against the fate,
gri pping the bars.

A terrified steward standing guard on the |anding above
turns to run at the sight of the water thundering up the
stairs.

JACK
Vi t! Wait! Help us! Unl ock the
gat e.

The steward runs on. The water wells up around Jack and
Rose, pouring through the gate and sl amm ng them against it.
In seconds it is up to their waist.

ROSE
Hel p us! Pl ease!

The steward stops and | ooks back. He sees Jack and Rose at
the gate, their arnms raching through... sees the water
POURI NG t hrough the gate onto the I andi ng.

STEVWARD
Fucking "el I'!

He runs back, slogging against the curretn. He pulls a key

ring from his belt and struggles to unlock the padl ock as
the water fountains up around them
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The lights short out and the landing is plunged into
dar kness.

The water rises over the lock and he's doing it by feel.

JACK
Come on! Come on

Jack and Rose are right up against the ceiling...

Suddenly the gate gives and SWNGS OPEN. They are pushing
through by the force of the water. They nake it to stairs
on the other side of the landing and follow the steward up
to the next deck.

CUT TGO
230 EXT. BOAT DECK, STARBOARD Sl DE 230
Cal cones reeling out of the first class entrance, | ooking
wi | d- eyed. The lurches down the deck toward the bridge.

Waltz nusic wafts over the ship. Sonewhere the band is
still playing.

CAL'S POv: Alittle girl, maybe two years old, is crying
along in the alcove. She |ooks up at Cal beseechingly. Cal
nmoves on wthout a glance back... reaching a large crowd
clustered around COLLAPSI BLE A just aft of the bridge. He
sees Murdoch and a nunber of crewren struggling to drag the
boat to the davits, with no | uck.

Cal pushes forward, trying to signal Mirdoch, but the
officer ignores him Nearby Tommy and Fabrizio are being
pushed forward by the crowd behind. PURSER MCELROY pushes
them back, getting a couple of seanen to help him He
brandi shes his gun, waving it in the air, yelling for the
cromd to stay back

CUT TO
231 EXT. BQAT DECK, PORT SIDE / ROOF OF OFFI CERS' QUARTERS 231
Lightoller, with a group of crew and passengers, is trying
to get Collapsible B down fromthe roof. They slide it down
a pair of oars |eaned agai nst the deck house.

LI GHTOLLER
Hold it! Hold it!
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The weight of the boat snaps the oars and it crashes to the
deck, upside down. The two Swedi sh cousins, OLAUS and BJORN
GUNERSEN, junp back as the boat nearly hits them

CUT TGO
OM TTED 232
I NT. STAI RWNELL 233

Jack and Rose run up seemngly endless stairs as the ship
groans and torgues around them

CUT TGO
EXT. BOAT DECK, STARBQARD SI DE 234
Murdoch, at Collapsible A is no longer in control. The
cromd is threatening to rush the boat. They push and

jostle, vyelling and shouting at the officers. The pressure
from behind pushes themforward, and one guy falls off the
edge of the deck into the water |less than ten feet bel ow

TOMWY
G@ve us a chance to live, you I|iney
bast ar ds!

Murdoch fires his Wbley twice in the air, then point it at
t he crowd.

MURDCOCH
"Il shoot any man who tries to get
past nmne.
Cal steps up to him
CAL

VW had a deal, damm you
Mur doch pushes hi m back, pointing the pistol at Cal.

MJRDCCH
CGet back

A man next to Tommy rushes forward, and Tommy is shoved from
behi nd. Murdoch SHOOTS the first man, and seeing Tommy
comng forward, puts a bullet into his chest.

Tommy col | apses, and Fabrizio grabs him holding himin his
arms as his life flows out over the deck.

Murdoch turns to his nen and salutes smartly. Then he puts
the pistol to his tenple and... BLAM
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He drops Ilike a puppet wth the strings cut and topples
over the edge of the boat deck into the water only a few feet
bel ow.

Cal stares in horror at Murdoch's body bobbing in the bl ack
water. The MONEY FLQATS out of the pocket of his greatcoat,
the bills spreading across the surface.

The crew rush to get the |ast few wonen aboart the boat.
PURSER MCELROY
(calling above the confusion)
Any nore wonen or chil dren?!

THE CH LD crying in the alcove. Cal scoops her up and runs
forward, cradling her in his arns.

CAL
(forcing his way through the
crowd)
Here's a child! 1've got a child!
CAL ( CONT' D)
(to MEl roy)
Please... I'm all she has in the

wor | d.

MEl roy nods curtly and pushes himinto the boat. He spins
with his gun, brandishing it in the air to keep the other
men back. Cal gets into the boat, holding the little girl.
He takes a seat with the wonen.

CAL
There, there.
CUT TO
I NT. FI RST CLASS SMCXE ROOM 235

Thomas Andrews stands in front of the fireplace, staring at
the large painting above the mantle. The fire is still going
in the firepl ace.

The roomis enpty except for Andrews. An ashtray falls off
the table. Behind himJack and Rose run into the room out
of breath and soaked. They run through, toward the aft
revolving door... then Rose recognizes him She sees that
his lifebelt is off, lying on a table.

ROSE

wn't you even nake a try for it, M.
Andr ews?
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ANDREWS
(a tear rolls down his cheek)
I'm sorry that | didn't build you a
stronger ship, young Rose.

JACK
(to her)
It's going fast... we've got to keep

novi ng.
Andrews picks up his lifebelt and hands it to her.

ANDREWS
CGood luck to you, Rose.

ROSE
(‘huggi ng hi m

And to you, M. Andrews.
Jack pulls her away and they run through the revol ving door.
CUT TO
236 EXT. BQOAT DECK AND VARI QUS LOCATI ONS 236

The band finishes the waltz. Wallace Hartley | ooks at the
orchestra nenbers.

HARTLEY
Right, that's it then

They leave him walking forward al ong the deck. Hartl ey
puts his violin to his chin and bows the first notes of
"Nearer My God to Thee". One by one the band nenebers turn,
hearing the | onely nel ody.

Wthout a word they wal k back and take their places. They

join in wth Hartley, filling out the sound so that it
reaches all over the ship on this still night. The vocali st
begins: "If in ny dreans | be, nearer ny God to thee..."

THE HYMN PLAYS OVER THE FOLLOW NG SEQUENCE:

237 A seaman pulls off his lifebelt and catches up to
Captain Smth as he walks to the bridge. He proffers it,
but Smth seens to stare through him Wthout a word he
turns and goes onto the bridge. He enters the enclosed
WHEELHOUSE and cl oses the door. He is alone, surrounded by
the gleamng brass instrunents. He seens to inwardly
col | apse.

238 IN THE FI RST CLASS SMKI NG ROOM Andrews stands like a
st at ue. He pulls out his pocketwatch and checks the tine.
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Then he opens the face of the mantle clock and adjusts it to
the correct tinme: 2:12 a.m Everything nust be correct.

239 IN CAL'S PARLOUR SUI TE water swirls in fromthe private

pronenade deck. Rose's paintings are subnerged. The
Pi casso tranforns under the water's surface. Degas' colors
run. Monet's water lilies cone to life.

240 DOMANGE on the two figures lying side by side, fully
clothed, on a bed in a FIRST CLASS CABIN. Elderly Ilda and
| sador Strauss stare at the ceiling, holding hands Iike
young |overs. Witer pours into the roomthrough a doorway.
It swirls around the bed, two feet deep rising fast.

241 IN A STEERAGE CABI N sonmewhere in the bowels of the
ship, the young I RISH MOTHER, seen earlier stoically waiting
at the stairs, is tucking her two young children into bed.
She pulls up the covers, naking sure they are all warm and
cozy. She lies down wth them on the bed, speaking
soot hi ngly and hol di ng t hem

CUT TGO
EXT. BOAT DECK / BRI DCGE

242 |IN A WDE SHOT we see a wave travel up the boat deck as
the bridge house sinks into the water.

243 ON THE PORT SIDE Col l apsible B is picked up by water
Wrking frantically, the nmen try to detach it fromthe falls
so the ship won't drag it under. Colonel Gacie hands
Lightol l er a pocket knife and he saws furiously at the ropes
as the water swirls around his legs. The boat, still upside
down, is swept off the ship. Men start diving in, sw nmm ng
to stay with it.

244 IN COLLAPSIBLE A Cal sits next to the wailing child,
whom he has conpletely forgotten. He watches the water
rising around the nen as they work, scranbling to get the
ropes cut so the ship won't drag the coll apsi bl e under.

Fabrizio renoves the Ilifebelt from Tommy's body and
struggles to put it on as the water rises around him

245 CAPTAIN SM TH, standing near the wheel, watches the
bl ack water clinbing the windows of the encl osed wheel house.
He has the stricken expression of a dammed soul d on Judgnent
Day. The wi ndows burst suddenly and a wall of water edged
with shards of glass slans into Smth. He disappears in a
vortex of foam

246 Collapsible A is hit by a wave as the bow plunges

suddenl y. It partially swanps the boat, washing it along
t he deck.
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Over a hundred passengers are plunged into the freezing
water and the area around the boat becones a frenzy of
spl ashi ng, scream ng peopl e.

As nmen are trying to clinb into the callapsible, Cal grabs
an oar and pushes them back into the water.

CAL
CGet back! You'll swanp us!

Fabrizio, swmmng for his life, gets swirled under a davit.
The ropes and pulleys tangle around himas the davit goes

under the water, and he is dragged down. Underwater he
struggles to free hinself, and then kicks back to the
surface. He surfaces, gasping for air in the freezing
wat er .

247 WALLACE HARTLEY sees the water rolling rapidly up the
deck toward them He holds the last note of the hyrmm in a
sustain, and then lowers his violin.

HARTLEY
Gentlenen, it has been a previlege
playing with you tonight.
CUT TO
EXT. A-DECK AFT, PORT Sl DE 248

Jack and Rose run out of the PALM COURT into a dense crowd.

Jack pushes his way to the rail and | ooks at the state of

the ship. The bridge is under water and tehre is chaos on
deck. Jack helps her put her lifebelt on. People stream
around them shouting and pushi ng.

JACK
Ckay... we keep noving aft. W have to
stay on the ship as long as

possi bl e.

They push their way aft through the panicking crowd.

CUT TO
EXT. FORWARD FUNNEL 249
Col l apsible Ais whirled like a leaf in the currents around
the sining ship. It slans against the side of the forward
funnel .
CAL

(to the crewin the boat)
Row  Row you bast ar ds!
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250 NEARBY: Fabrizio is drawn up against the grating of a
STOKEHOLD VENT as water pours through it. The force of tons
of water roaring down the ship traps himagainst it, and he
is dragged down under the surface as the ship sinks. He
struggles to free hinself but cannot.

Suddenly there is a concussion deep in the bowels of the
ship as a furnace explodes and a blast of hot air bel ches
out of hte ventilator, ejecting Fabrizio. He surfaces in a
roar of foam and keeps sw mm ng.

CUT TGO
251 EXT. A-DECK / B-DECK / WELL DECK, AFT 251
Jack and Rose cl anber over the A-Deck aft rail. Then, using
all his strength, he lowers her toward the deck below,
holding on wth one hand. She dangles, then falls. Jack

j unps down behi nd her

They join a crush of people literally claw ng and scranbling
over each other to get down the narrow stairs to the well
deck... the only way aft.

Seeing that the stairs are inpossible, Jack clinbs over the
B-Deck railing and hel ps Rose over. He lowers her again,
and she falls in a heap. Baker Joughin, now three sheets to
the w nd, happens to be next to her. He hauls Rose to her
feet. Jack drops down and the three of them push through
the crowd across the well deck. Near them at the rail,
peopl e are junping into the water.

The ship CGROANS and SHUDDERS. The man ahead of Jack is
wal king like a zonbie.

MAN
Yeah, though | walk through the
val | ey of the shadow of death--

JACK
You wanna walk a little faster
through that valley, fella?

CUT TO
252 EXT. FORWARD FUNNEL 252

The stay cables along the top of the funnel snap, and they
lash like steel whips down into the water. Cal watches as
the funnel topples fromits nounts. Falling like a tenple
pillar twenty eight feet across it whonps into the water
with a trenmendous splash. People swinmng underneath it
di sappear in an instant.
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Fabrizio, a fewfeet away, is hurled back by a huge wave.
He cones up, gasping... still swmmng. The water pouring
into the open end of the funnel draws in several sw mrers.
The funnel sinks, disappearing, but--

Hundreds of tons of water pour down through the 30 foot hole
where the funnel stood, thundering down into the belly of
the ship. A whirlpool forns, a hole in the ocean, like at
enornmous toiler-flush. T. W MCauley, the gym instructor
swns in a frenzy as the vortex draws himin. He is sucked
down |ike a spider going down a drain.

Fabri zio, nearby, swins like Hell as nore people are sucked
down behind him He nmanages to get clear. He's going to
live no matter what it takes.

CUT TO
| NT. BOAT DECK FOYER / GRAND STAI RCASE 253
Water raors through the doors and w ndows, cascading down
the stairs |like a rapids. John Jacob Astor is swept down
the marble steps to A-Deck, which is already flooded... a

roiling vortex. He grabs the headl ess cherub at the bottom
of the staircase and waps his arns around it.

Astor looks wup in time to see the 30 foot glass done
overhead EXPLOSE | N\MARD wi th the wave of water washing over

it. A N agara of sea water thunders dowmn into the room
blasting through the first class opul ence. IT is the
Armageddon of el egance.

CUT TO
OM TTED 254
| NT. BELOADECKS 255

The flooding is horrific. Walls and doors are splintered
like kindling. Wter roars down corridors with pile-driver
f orce.

The CARTMELL FAMLY is at the top of a stairwell, jamed
agai nst a |ocked gate |ike Jack and Rose were. Wter boils
up the stairwell behind them Bert Cartnell shakes the gate
futilely, shouting for help. Little Cora wails as the water
boils up around themall.

CUT TQ
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EXT. STERN

Rose and Jack struggle to clinb the well deck stairs as the
ship tilts. Drunk Baker Joughin puts a hand squarely on
Rose's butt and shoves her up onto the deck

JOUGH N
Sorry, mss!

Hundreds of people are already on the poop deck, and nore
are pouring up every second. Jack and Rose cling together
as tehy struggle across the tilting deck.

257 As the bow goes down, the STERN RISES. |IN BQOAT 2,
which is just off the stern, passengers gape as the giant
bronze propellers rise out of the water like gods of the
deep, FILLI NG FRAME behi nd them

People are JUWING fromthe well deck, the poop deck, the
gangway doors. Sone hit debris in the water and are hurt or
kill ed.

OM TTED
OM TTED
EXT. STERN

ON THE POOP DECK Jack and Rose struggle aft as the angle
i ncreases. Hundreds of passengers, clinging to every fixed
obj ect on deck, huddle on their knees around FATHER BYLES,
who has his voice raised in prayer. They are praying,
sobbing, or just staring at nothing, their mnds blank wth
dr ead.

Pulling hinself from handhold to handhold, Jack tugs Rose
aft along the deck

JACK
Cone on, Rose. W can't expect God to
do all the work for us.

They struggl e on, pushing through the praying people. A NMAN
| oses his footing ahead and slides toward them Jack hel ps
hi m

261 THE PROPELLERS are twenty feet above the water and
rising faster.

262 JACK AND RCSE nmeke it to the stern rail, right at the
base of the flagpole. They grip the rai, jamred in between
ot her peopl e. It is the spot where Jack pulled her back
onto the ship, just two night... and a liftinme... ago.

256

258
259
260
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Above the wailing and sobbing, Father Byles' voice carries,
cracking with enotion.

FATHER BYLES
...and | saw new heavens and a new
earth. The forner heavens and the
fornmer earth had passed away and the sea
was no | onger.

The lights flicker, threatening to go out. Rose grips Jack
as the stern rises into a night sky ablaze with stars.

FATHER BYLES
| also saw a new Jerusalem the holy
city comng down out of heaven from
God, Dbeautiful as a bride prepared to

nmeet her husband. | heard a | oud voice
fromthe throne ring out thisis God's
dwel ling anong nen. He shall dwell

with themand they shall be his people
and He shall be their God who is alway
with them

Rose stares about her at the faces of the doonmed. Near them
are the DAHL FAMLY, clinging together stoically. Hel ga
| ooks at her briefly, and her eyes are infinitely sad.

Rose sees a young nother next to her, clutching her five
year old son, who is crying in terror

MOTHER
Shhh. Don't cry. It'"1l  be over
soon, darling. It'Il all be over

soon.

FATHER BYLES
He shall w pe every tear from their

eyes. And there shall be no nore
death or nourning, crying out or
pai n, for the former world has

passed away.
CUT TO

I NT. SHI P-- VAR QUS

As the ship tilts further everything not bolted down inside
shifts.

263 CUPBQARDS burst open in the pantry showering the fl oor
with tons of china. A PIANO slides across the floor,
crashing into a wall. FURN TURE tunbl es across the Snoking

Room f | oor
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264  ON THE A- DECK PROMENADE passengers |ose their grip and
slide down the wooden deck |ike a bobsled run, hundreds of
feet before they hit the water. TRUDY BOLT, Rose's nmaid,
slips as she struggles along the railing and slides away
scream ng.

265 AT THE STERN the propellers are 100 feet out of the
water and rising. Panicking people |leap fromthe poop deck
rail, fall screamng and hit the water |ike nortar rounds.
A man falls fromthe poop deck, hitting the bronze hub of
the starboard propeller with a sickening snack.

266 SWMVERS LOOK UP and see the stern towering over them
like a mnonolith, the propellers rising against the stars.
110 feet. 120.

267 AT THE STERN RAIL a man junps. INHS POV we fal
seemngly forever, right past one of the giant screws. The
wat er rushes up--

CUT TGO
EXT. TITANNC / BOAT 6

268  TRACKI NG SLOALY IN on Ruth as the sounds of the dying
ship and the scream ng peopl e cone across the water.

269 REVERSE / HER POV: IN A WDE SHOT we see the spectacle
of the Titanic, her lights blazing, reflecting in the stil
water. |Its sternis highin the air, angles up over forty
five degrees. The propellers are 150 feet out of the water.
Over a thousand passengers cling to the decks, |ooking from
a distance like a swarm of bees.

The image is shocking, unbelieveabl e, unthinkable. Rut h
stares at the spectacle, unable to frame it or put it into
any proportion.

MOLLY BROM
God Al mighty.

The great liner's lights flicker.

CUT TO
270 |INT. ENG NE ROOM 270
In darkness Chief Engineer Bell hangs onto a pipe at the
master braker panel. Around himnen clinb through tilted
cycl opean nmahcines wth electric hand-torches. It is a

bl ack hell of breaking pipes, spraying water, and groani ng
machi nery threatening to tear right out of its bedpl ates.
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Wat er sprays down, hitting the breaker panel, but Bell wll
not |eave his post. CLUNK. The breakers Kkick. He slans
them in again and-- WHOOM a blast of |ight! Sonet hi ng
melts and arcing fills the engine room wth nightmarish
l'i ght--

CUT TGO
EXT. TITANIC 271

WDE SHOT. The lights go out all over the ship. Titanic
beconmes a vast bl ack sil houette against the stars.

IN COLLAPSIBLE C. BRUCE | SMAY has his back to the ship
unable to watch the great steaner die. He is catatonic with
renorse, his mnd overloaded. He can avert his eyes, but he
can't block out the sounds of dying people and nmachinery.

A | oud CRACKI NG REPORT cones across the water
CUT TO
EXT. BQOAT DECK 272

Near the third funnel a man clutches the ship's rail. He
stares down as the DECK SPLITS right between his feet. A
yawni ng chasm opens wi th a THUNDER of breaking stee

LOVEJOY is clutching the railing on the roof of the
Oficers' Mess. He watches in horror as the ship's
structure RIPS APART right in front of him He gapes down
into a widening maw, seeing straight down into the bowels of
the ship, amd a BOOM NG CONCUSSION |ike the sound of
artillery. People falling into the wi dening crevasse | ook
i ke dolls.

The stay cables on the funnel part and snap across the decks
like whips, ripping off davits and ventilators. A man is
hit by a whipping cable and snatched QUT OF FRAME. Anot her
cabl e snmashes the rail next to Lovejoy and it rips free. He
falls backward into the pit of jagged netal.

Fires, explosions and sparks |ight the yawning chasmas the
hull splits down through nine decks to the keel. The sea
pours into the gapi ng wound- -

CUT TO
| NT. ENG NE ROOM 273
It is a thundering black hell. Men scream as nonstrous

machi nery conmes apart around them steel franes tw sting
like taffy.
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Their torches illumnate the roaring, foamng denon of
water as it races at the through the mnanchines. Trying to
clinb they are overtaken in seconds.

CUT TGO
EXT. TITANNC - N GAT 274

The STERN ALF of the ship, alnost four hundred feet |ong,
falls back toward the water. On the poop deck everyone
screans as they feel thenselves plumeting. The sound goes
up like the roar of fans at a baseball stadiumwhen a run is
scor ed.

SWwmmng in the water directly under the stern a few
unfortunates shriek as they see the keel com ng down on them
like GCod' s bootheel. The nassive stern section falls back
al nost | evel, thundering down into the sea and pushing out a
m ghty wave of displaced water.

Jack and Rose struggle to hole onto the stern rail. They
feel the ship seemngly RIGHT | TSELF. Sone of those praying
think it is salvation.

SEVERAL PECPLE
W' re saved!

Jack | ooks at Rose and shakes his head, grimy.

Now the horrible nmechanics play out. Pulled down by the
awesone weight of the flooded bow, the buoyant stern tilts
up rapidly. They feel the RUSH OF ASCENT as the fantai
angl es up again. Everyone is clinging to benches, railings,
ventilators... anything to keep fromsliding as the stern
lifts.

The stern goes up and up, past 45 degrees, then past sixty.

Peopl e start to fall, sliding and tunbling. They skid down
the deck, screaming and flailing to grab onto sonehting.
They wench other people |oose and pull themdown as well.
There is a pile-up of bodies at the forward rail. The DAHL
FAM LY falls one by one.

JACK
W have to novel

He clinbs over the stern rail and reaches back for Rose.
She is terrified to nove. He grabs her hand.

JACK
Come on! |'ve got you!
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Jack pulls her over therail. It is the sanme place he
pul l ed her over the rail two nights earlier, going the other
di rection. She gets over just as the railing is going
HORI ZONTAL, and the deck VERI TCAL. Jack grips her fiercely.
The stern is now straight up in the air... a runbling bl ack
monolith standing against the stars. It hangs there |ike
that for a long grace note, its buoyancy stable.

Rose lies on the railing, |ooking down fifteen stories to
the boiling sea at the base of the stern section. Peopl e

near them who didn't clinb over, hang from the railing,
their |egs dangling over the long drop. They fall one by
one, plumeting down the vertical face of the poop deck.
Sone of them bounce horribly off deck benches and
ventil ators.

Jack and Rose lie side by side on what was the vertical face
of the hull, gripping the railing, which is now horizontal.
Just beneath their feet are the gold letters TITANC
enbl azoned across the stern.

Rose stares down terrified at the black ocean waiting bel ow
to claim them Jack looks to his left and sees Baker
Joughin, crouching on the hull, holding onto the railing.
It is a surreal nonent.

JOUGH N
(noddi ng a greeting)
Hel | uva ni ght.

The final relentless plunge begins as the stern section
fl oods. Looki ng down a hundred feet to the water, we drop
like an el evator with Jack and Rose.

JACK
(tal king fast)

Take a deep breath and hold it right
before we go into the water. The
ship wll suck us down. Kick for the
surface and keep kicking. Don't let go
of ny hand. W' re gonna nake it Rose.
Trust ne.

She stares at the water comng up at them and grips his
hand har der

ROSE
| trust you.

Below them the poop deck is disappearing. The plunge

gathers speed... the boiling surface engulfs the docking
bridge and then rushes up the last thirty feet.
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278 IN A HGH SHOI, we see the stern descend into the
boiling sea. The nane TI TANI C di sappears, and the tiny
figures of Jack and Rose vani sh under the water.

Wiere the ship stood, now there is nothing. Only the black
ocean.

CUT TGO
EXT. OCEAN / UNDERWATER AND SURFACE 279

Bodies are whirled and spun, sone linp as dolls, others
struggling spasnodically, as the vortex sucks them down and
tunbl es them

280 Jack rises INTO FRAME F.G kicking hard for the
surface... holding tightly to Rose, pulling her up.

281 AT THE SURFACE: a roiling chaos of screamng,
thrashing people. Over a thousand people are now floating
where the ship went dowmn. Sone are stunned, gasping for
br eat h. O hers are crying, praying, noaning, shouting...
scream ng.

Jack and Rose surface anong them They barely have tine to
gasp for air before people are clawing at them Peopl e
driven insane by the water, 4 degrees bel ow freezing, a cold
so intense it is indistinguishable formdeath by fire.

A man pushes Rose under, trying to clinb on top of her...
sensel essly trying to get out of the water, to clinb onto
anything. Jack PUNCHES hi mrepeatedly, pulling her free.

JACK
Swim Rosel SWM

She tries, but her strokes are not as effective as his
because of her lifejacket. They break out of the «clot of
people. He has to find sone kind of flotation, anything to
get her out of the freezing water.

JACK
Keep sw nmmng. Keep noving. Cone
one, you can do it.

Al about themthere is a trenmendous wailing, scream ng and

nmoani ng... a chorus of tornmented souls. And beyond that...
nothing but black water stretching to the horizon. The
sense of isolation and hopel essness i s overwhel m ng.

CUT TO
OM TTED 282
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Jack strokes rhythmcally, the effort keeping him from
freezi ng.

JACK
Look for sonething floating. Sone
debris... wood... anything.
ROSE
It's so cold.
JACK
| know. I know. Help ne, here.

Look around.

Hs words keep her focused, taking her mnd off the wailing
around them Rose scans the water, panting, barely able to
draw a breath. She turns and... SCREANVS

A DEVIL is right in fromof her face. It 1is the black
FRENCH BULLDOG swinmmng right at her |ike a seanonster in
the darkness, its coal eyes bugging. It notors past her,
like it is headed for Newf oundl and.

Beyond it Rose sees sonehting in the water

RCSE
What's that?

Jack sees what she is pointing to, and they nmake for it

t oget her. It is a piece of wooden debris, intricately
carved. He pushes her up and she slithers onto it belly
down.

But when Jack tries to get up onto the thing, it tilts and
subner ges, al nost dunping Rose off. It is clearly only big
enough to support her. He clingstoit, <close to her,
keepi ng his upper body out of the water as best he can.

Their breath floats around themin a cloud as they pant from
exertion. A MAN swins toward them homng in on the piece
of debris. Jack warns hi m back.

JACK
It's just enough for this |ady...
you'l | push it under.

MAN
Let ne try at least, or 1'll die

soon.
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JACK
You'll die quicker if you conme any
cl oser.
MAN
Yes, | see. Good luck to you then.
(swimm ng of f)
God bl ess.
CUT TGO
EXT. COLLAPSI BLE A / QOCEAN 284

The boat is overloaded and hal f-fl ooded. Men cling to the
sides in the water. Ohers, swmmng, are drawmn to it as
their only hope. Cal, standing in the boat, slaps his oar
in the water as a warning.

CAL
Stay back! Keep of f!

Fabri zio, exhausted and near the limt, makes it alnbst to
the boat. Cal CLUBS HMwth the oar, cutting open his
scal p.

FABRI ZI O
You don't... understand... | have... to
get... to Anerica.

CAL

(pointing with the oar)
It's that way!

CLOSE ON FABRI ZI O as he floats, panting each breath agony.
You see the spirit | eave him

FABRI ZIOS POV: Cal in SLONMOTIQN, yelling and welding
the oar. A denon in a tuxedo. The inmage fades to bl ack

CUT TQ
EXT. OCEAN 285

JACK AND RCSE still float amd a chorus of hte dammed. Jack
sees the ship's officer nearby, CHEF OFFICER WLDE. He is
blowi ng his whistle furiously, know ng the sound will «carry
over the water for mles.

JACK
The boats wll cone back for us,
Rose. Hold on just a little |onger.
They had to row away for the suction and
now they' ||l be com ng back.
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She  nods, his words helping her. She is shivering
uncontrol lably, her |ips blue and her teeth chattering.
ROSE
Thank God for you Jack
Peopl e are still screamng, calling to the |ifeboats.
WOVAN

Cone back! Please! W know you can
hear us. For CGod's sake!

MAN
Please... help us. Save one |life!
SAVE ON LI FE
CUT TO
EXT. LI FEBQATS / OCEAN 286
IN BOAT 6: Ruth has her ears covered against the wailing in
t he darkness. The first class wonen in the boat sit,
stunned, listening to the sounds of hundreds scream ng.
H TCH NS
They' Il  pull us right down | tell yal
MOLLY

Aw knock it off, yer scarin ne.
Cone on girls, grab your oars.
Let's go.

(nobody noves)
Vel | come on!

The wonen won't neet her eyes. They huddle into their
erm ne w aps.

MOLLY
| don't wunderstand a one of you.
Wiat's the matter with you? It's

your rmen back there! W got plenty a
room for nore.

H TCH NS
If you don't shut that hole in yer
face, there'll be one less in this

boat !

Rut h keeps her ears covered and her eyes closed, shutting it
all out.
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287 |IN BOAT ONE:  Sir Cosno and Lucile Duff-Gordon sit with
ten other people in a boat that is two thirds enpty. They
are two hundred yards fromthe screamng in the darkness.

FI REMAN HENDRI CKSON
VW shoul d do sonet hi ng.

Lucil e squeezes Cosno's hand and pleads himw th her eyes.
She is terrified.

SI R COsSMD
It's out of the question.

The crewrenbers, intimdated by a nobl eman, acquiesce. They
hunch guiltily, hoping the sound will stop soon.

TWENTY BQATS, nost half full, float in the darkness. None
of them nake a nove.

CUT TGO
288 EXT. OCEAN 288

Jack and Rose drift under the blazing stars. The water 1is
glassy, wth only the faintest undulating swell. Rose can
actually see the stars reflecting on the black mrror of the
sea.

Jack squeezes the water out of her long coat, tucking it in
tightly around her |legs. He rubs her arns. Hs face is
chalk with in the darkness. A low MOANI NG in the darknes
around them

ROSE
It's getting quiet.

JACK
Just a fewnore mnutes. |It'll take
them a while to get the boat s

organi zed. ..

Rose is unnoving, just staring into space. She knows the
truth. There won't be any boats. Behind Jack she sees that
Oficer WIlde has stopped noving. He is slunped in his
I'ifejacket, |ooking al nost asleep. He has died of exposure
al r eady.

JACK
| don't know about you, but | intend to
wite a strongly worded letter to the
Wiite Star Line about all this.
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She | aughs weakly, but it sounds |like a gasp of fear.
finds his eyes in the dimlight.

ROSE
| love you Jack

He takes her hand.

JACK
No. . . don't say your good- byes,
Rose. Don't you give up. Don't doit.

ROSE
' mso cold.

JACK
You're going to get out of this..
you're going to go on and you're
going to nmake babies and watch them
grow and you're going to die an old
lady, warmin your bed. Not here. Not
this night. Do you understand ne?

ROSE
| can't feel ny body.
JACK
Rose, |isten to me. Li sten

Wnning that ticket was the best
thing that ever happened to ne.

Jack is having trouble getting the breath to speak.

H s voice

JACK
It brought nme to you. And |I'm
t hankful , Rose. |'mthankful

is trenbling with the cold which is working

way to his heart. But his eyes are unwaveri ng.

JACK
You nust do ne this honor... promse ne
you wi Il survive... that you will never
give up... no matter what happens. ..
no matter how hopel ess... prom se nme now,
and never let go of that prom se.

ROSE
| prom se.

JACK

Never |et go.

169.
288
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ROSE
|  prom se. Il wll never Ilet go,
Jack. 1'll never let go.

She grips his hand and they lie with their heads together.
It is quiet now, except for the | apping of the water.

CUT TGO
289 EXT. LIFEBOATS / OCEAN - N GHT 289

Fifth Oficer Lowe, the inpetuous young Wl shman, has gotten
Boats 10, 12 and Coll apsible D together with his own Boat
14. A denon of energy, he's had everyone hold the boats
together and is transferring passengers from 14 into the
others, to enpty his boat for a rescue attenpt.

As the wonen step gingerly across the other boats, Lowe sees
a shaw ed figure in too nmuch of a hurry. He rips the shaw
off, and finds hinself staring into the face of a nman. He
angrily shoves the stowaway into another boat and turns to
his crew of three.

LOVE
Ri ght, man the oars.

CUT TGO
290 EXT. OCEAN / BQAT 14 290

The beam of an electric torch plays across the water like a
searchlight as boat 14 conmes toward us.

ANGLE FROM THE BQOAT as the torch illumnates floating
debris, a poignant trail of flotsam a violin, a child's
wooden soldier, a framed photo of a steerage famly. Dani el
Marvi n' s wooden Bi ograph caner a.

Then, their white lifebelts bobbing in the darkness |I|ike
signoposts, the first bodies conme into the torch's beam
The people are dead but not drowned, killed by the freezing
water. Sone |ook like they could be sleeping. Qhers stare
with frozen eyes at the stars.

Soon bodies are so thick the seamen cannot row. They hit
the oars on the heads of floating nmen and wonen... a wooden
t hunk. One seaman throws up. Lowe sees a nother floating
with her arns frozen around her |ifel ess baby.
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LOVE
(the worst nonent of his life)
V¢ waited too | ong.

CUT TO
EXT. OCEAN 291
I N A HOVERI NG DOMNANGLE we see Jack and Rose floating in the
bl ack water. The stars reflect in the mll pond surface,
and the two of themseemto be floating in interstellar
space. They are absolutely still. Their hands are | ocked
t oget her. Rose is staring upwards at the canopy of stars

wheel ing above her. The nusic is transparent, floating...
as the long sleep steals over Rose, and she feels peace.

CLOSE ON Rose's face. Pale, like the faces of the dead
She seens to be floating in a void. Roseis in a sem-
hal | ucinatory state. She knows she is dying. Her |ips
barely nove as she sings a scrap of Jack's song:

ROSE
" Cone Josephi ne in ny flying
machi ne..."

ROCSE'S POV: The stars. Like you' ve never seen them The
M|l ky Way a gl orious band from horizon to horizon.

A SHOOTING STAR flares... a line of |light across the
heavens.

TIGHT ON RCSE again. W see that her hair is dusted wth
frost crystals. Her breathing is so shallow, she is al nost
not i onl ess. Her eyes track dowmn from the stars to the
wat er .

ROSES POV... SLOWN MOTION:  The silhouetter of a boat
crossing the stars. She sees nmen init, rowwng so slowy
the oars |ift out of the syrupy water, |eaving weightless
pearls floating in the air. The VOCES of the nen sound
sl ow and DI STORTED.

Then the | ookout flashes his torch toward her and the |ight
flares across the water, silouetting the bobbing corpses in
bet ween. It flicks past her notionless formand noves on.
The boat is 50 feet away, and noving past her. The nen | ook
away.

Rose |ifts her head to turn to Jack. W see that her hair
has frozen to the wood under her.
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ROSE
(barely audi bl e)
Jack.
She touches his shoulder with her free hand. He doesn't
respond. Rose gently turns his face toward her. It is

rimed with frost.
He seens to be sl eeping peacefully.
But he is not asleep.

Rose can only stare at his still face as the realization
goes t hrough her.

ROSE
Ch, Jack.

Al'l hope, will and spirit |eave her. She |ooks at the boat.
It is further away now, the voices fainter. Rose watches
t hem go.

She «closes her eyes. She is so weak, and there just seens
to be no reason to even try.

And then... her eyes snap open.

She raises her head suddenly, cracking the ice as she rips
her hair off the wood. She calls out, but her voice is so
weak they don't hear her. The boat is invisible now the
torch light a star inpossibly far anay. She struggles to
draw breath, calling again.

292 IN THE BOAT Lowe hears nothing behind him He points
to sonet hing ahead, turning the tiller.

293 ROSE struggles to nove. Her hand, she realizes, 1is
actually frozen to Jack's. She breaths on it, nelting the
ice alittle, and gently uncl asps their hands, breaking away
athintinkling film

ROSE
| won't let go. | prom se.

She releases himand he sinks into the black water. He
seens to fade out like a spirit returning to sone i mmateria
pl ane.

Rose rolls off the floating staircase and plunges into the
icy water. She swins to Chief Oficer Wlde's body and
grabs his whistle. She starts to BLONVTHE WH STLE with al
the strength in her body. |Its sound slaps across the stil
wat er .
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294 IN BQOAT 14 Lowe whips around at the sound of the
whi st | e.

LOVE
(turning the tiller)
Row back! That way! Pull!

Rose Kkeeps blowing as the boat cones to her. She is stil
bl owi ng when Lowe takes the whistle fromher nouth as they
haul her into the boat. She slips into uncosciousness and
they scranble to cover her with bl ankets..

DI SSOLVE TQ
| NT. | MAG NG SHACK / KELDYSH 295

EXTREME CLOSEUP of Rose's ancient, winkled face. Pr esent
day.

OLD RCSE
Fifteen hundred people went into the sea
when Titani ¢ sank fromunder us. There
were twenty boats floating nearby and
only one came back. Ohe. Six were
saved from the water, nyself
included. Six out of fifteen hundred.

As she speaks THE CAMERA TRACKS slowy across the faces of
Lizzy and the salvage crew on KELDYSH. Lovett, Bodi ne,
Buell, the others... the reality of what happened here 84
years before has hit themlike never before. Wth her story
Rose has put themon Titanic in its final hours, and or the
first time, they do feel |ike graverobbers.

Lovett, for the first time, has even forgotten to ask about
t he di anond.

QLD RCSE
Afterward, the seven hundred people in
the boats had nothing to do but
waith... wait to die, wait to Iive,
wait for an absolution which would
never cone.

DI SSOLVE TQ
EXT. LI FEBCOATS / OPEN SEA - PRE- DAWN 296

MATCHI NG MOVE as the canera tracks along the faces of the
saved.
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DSSOLVE TO ANOTHER BQAT, and then ANOTHER, seeing faces

we know anobng the survivors: Ismay in a trance, just
staring and trenbling... Cal, sipping from a hip flask
offered to him by a black-faced stoker... Ruth hugging

hersel f, rocking gently.

IN BOAT 14: CLOSE ON RCSE, lying swaddled. Only her face
is visile, white as the noon. The nan next to her junps up,
poi nting and yelling. Soon everyone is |ooking and shouting
excitedly. In Rose's POV it is all silent, SLOW MOTI ON.

IN SLOWNMMOTI ON SI LENCE we see Lowe light a green flare and
wave it as everyone shouts and cheers. Rose doesn't react.
She floats beyond all hunman enotion.

DI SSOLVE TQ
EXT. LI FEBOATS / OPEN SEA - DAWN 298

Gol den | gi ht washes across the white boats, which gloat in a
calm sea reflecting the rosy sky. Al around them like a
flotilla of sailing ships, are icebergs. The CARPATH A sits
near by, as boats row toward her.

DI SSOLVE TQ
EXT. LI FEBOATS / OCEAN / CARPATH A MONTAGE - DAY 299

| MAGES DI SSOLVE into one another: a ship's hull |oomng,
with the letters CARPATH A visible on the bow .. Rose
wat ching, rocked by the sea, her face blank... seanen
hel ping survivors up the rope ladder to the Carpathia's
gangway doors... two wonen crying and huggi ng each other
inside the ship... ALL SILENT, ALL IN SLOMMOTION. There is
just music, so gentle and sad, part elegy, part hymm, part
aching song of |love |ost forever.

THE |IMAGES CONTINUE to nusic... Rose, outside of tine,
outside of herself, comng into Carpathia, barely able to
stand... Rose being draped wih warm bl ankets and gi ven hot
tea... BRUCE |SMAY clinbing aboard. He has the face and
eyes of a dammed soul .

As Ismay walks along the hall, guided by a crewran toward
the doctor's cabin, he passes rows of seated and standing
wi dows. He nust run the gauntlet of their accusing gazes.

CUT TGO
EXT. DECK / CARPATH A - DAY 300

It is the afternoon of the 15th. Cal is searching the faces
of the widows lining the deck, |ooking for Rose.
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The deck of Carpathia is crammed wth huddl ed people, and
even the recovered lifeboats of Titanic. On a hatch cover
sits an enornous pile of |ifebelts.

He keeps wal king toward the stern. Seeing Cal's tuxedo, a
steward approaches him

CARPATH A STEWARD
You won't find any of your people
back here, sir. It's all steerage.

Cal ignores himand goes anongst this wecked group, | ooking
under shawl s and bl ankets at one bl eak face after another.

Rose is sipping hot tea. Her eyes focus on him as he
approaches her. He barely recognizes her. She |looks like a
refugee, her matted hair hanging in her eyes.

ROSE

Yes, | lived. How awkward for you
CAL

Rose... your nother and | have been

| ooki ng for you--

She hol ds up her hand, stopping him

ROSE
Pl ease don't. Don't talk. Just
i sten. VW will make a deal, since

that is sonething you understand.
From this nonent you do not exist for

me, nor | for you. You shall not see
me again. And you will not attenpt to
find ne. In return | will Kkeep ny

silence. Your actions |ast night need
never cone to light, and you wll get
to keep the honor you have careful ly
pur chased.

She fixes himwith a glare as cold and hard as the ice which
changed their |ives.

ROSE
Is this in any way uncl ear?

CAL
(after a | ong beat)
What do | tell your nother?

ROSE

Tell her that her daughter died wth the
Titanic.

( CONTI NUED)
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She stands, turning to the rail. D smssing him W see
Cal stricken with enotion.
CAL
You're precious to ne, Rose.
ROSE
Jewels are precious. Goodbye, M.

Hockl ey.

VW see that in his way, the only way he knows, he does truly
| ove her.

After a nonent, he turns and wal ks away.

OLD RCSE (V. 0)

That was the last tine | ever saw
hi m He nmarried, of course, and
inherited his mllions. The crash of

28 hit his interests hard, and he put a
pistol in his nmouth that year. H's
children fought over the scraps of his
estate |ike hyenas, or so | read.

301 ANGLE ON ROSE, at the railing of the Carpathia, 9pm
April 18th. She gazes up at the Statue of Liberty, |ooking
just as it does today, wel comng her hone with her gl ow ng
torch. It is just as Fabrizio sawit, so clearly, in his
m nd.

302 LATER CARPATHI A DI SCORGES THE SURVI VORS at the Cunard
pier, Pier 54. COver 30,000 people line the dock and fill

the surrounding streets. The magnesium flashes of the
phot ogr aphers go off like small bonbs, |ighting an amazing
t abl eau.

Several hundred police keep the nob back. The dock 1is
packes wth friends and reletives, officials, anbul ances,
and the press--

Reporters and phot ographers swarm everywhere... 6 deep at
the foot of the gangways, lining the tops of cars and
trucks... it is the 1912 equicalent of a nmedia circus. They

jostle to get close to the survivors, tugging on them as
t hey pass and shouting over each other to ask them
guesti ons.

Rose is covered wth a whoollen shawl and walking with a
group of steerage passengers. Immgration officers are
aski ng them questions as they cone off the gangway.

| MM GRATI ON OFFI CER
Nane?
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ROSE
Dawson. Rose Dawson.

The officer steers her toward a hol ding area for processing.
Rose wal ks forward with the dazed imm grants. The BOOM of
phot ogr apher's magnesi um fl ashes cause themto flinch, and
the glare is blinding. There is a sudden di sturbance near
her as two nmen burst through the cordon, running to enbrace
an ol der wonman al ong the survivors, who cries out with joy.
The reporters converge on this enotional scene, and flashes
expl ode.

Rose uses this nonent to slip away into the crowd. She
pushes through the jostling people, noving wth purpose, and
none chal |l enges her in the confusion.

OLD RCSE (V. 0)

Can you exchange one life for
another? A caterpillar turns into a
butterfly. |If a mndless insect can do

it, why couldn't I? Was it any nore
uni magi nabl e than the sinking of the

Titani c?
TRACKING WTH HER as she wal ks away, further and further
until she flashes and the roar are far behind her, and shi
is till wal king, determ ned.
CUT TO
303 INT. I MAG NG SHACK / KELDYSH 303
AOd Rose sits with the group in the Imaging Shack, 1lit by

the blue glow of the screens. She holds the hairconb wth
the jade butterfly on the handle in her gnarled hands.

BODI NE
VW never found anything on Jack.
There's no record of himat all.

QLD RCSE
No, there wouldn't be, would there? And
|"ve never spoken of him until now, not

t o anyone.
(to Lizzy)
Not even your gr andf at her. A

woman's heart is a deep ocean of
secrets. But now you all know there was
a man naned Jack Dawson, and that he
saved ne, in every way that a person can
be saved.
(cl osing her eyes)
( MORE)
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QLD RCSE (cont' d)

| don't even have a picture of him He
exists nowonly in ny nmenory.

CUT TO
OM TTED 304
EXT. OCEAN FLOOR / TI TANI C WRECK 305

The Mr subnersibles nmake their | ast pass over the ship. W
hear Yuri the pilot on the UQC

YURI
Mr One returning to surface.

The sub rises off the deck of the weck, taking its |ight
with it, leaving the Titanic once againit its fine and
private darkness.

CUT TO
EXT. KELDYSH DECK 306
A desultory wap party for the expedition is in progress.
There is nusic and sonme of the (co-ed) Russian crew are

dancing. Bodine is getting drunk in the aggressive style of
Baker Joughi n.

Lovett stands at the rail, looking dowmm into the black
wat er . Li zzy cones to him offering hima beer. She puts
her hand on his arm
LI ZzZY
" msorry.
LOVETT
W were pissin® in the wnd the
whol e ti ne.

Lovett notices a figure nove through the lights far down at
the stern of the ship.

LOVETT
Ch shit.
CuUT TO
EXT. KELDYSH STERN DECK 307
Rose wal ks through the shadows of the deck machinery. Her

ni ght gown blows in the wnd. Her feet are bare. Her hands
are clutched at her chest, alnost as if she is praying.
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ON LOVETT AND LI ZZY running down the stairs from the top
deck, hauling ass.

RCSE reaches the sern rail. Her gnarled fingers wap over
the rail. Her ancient foot steps up on the gunwal e. She
pushes herself up, leaning forward. Over her shoul der, we
see the black water glinting far bel ow

LOVETT AND LI ZZY run up behi nd her

LI ZZY
Grandma, wait!! Don't--

RCSE TURNS her head, |ooking at them She turns further,
and we see she has sonething in her hand, sonething she was
about to drop overboard.

It is the "Heart of the Ccean".

Lovett sees his holy grail in her hand and his eyes go wi de.
Rose keeps it over the railing where she can drop it
anyti me.

ROSE
Don't cone any cl oser

LOVETT
You had it the entire tine?!

FLASH CUT TO A SILENT | MAGE OF YOUNG RCSE wal ki ng away

from Pier 54. The photographers' flashes go off like a
battle behind her. She has her hands in her pockets. She
stops, feeling sonething, and pulls out the neckl ace. She

stares at it in amazenent.
BACK ON KELDYSH, Rose smles at Brock's inconprehension

ROSE
The hardest part about being o)
poor, was being so rich. But every
time | though of selling it, I
though of Cal. And sonehow | al ways got
by wi thout his help.

She holds it out over the water. Bodine and a couple of the
other guys cone up behind Lovett, reacting to what is in
Rose' s hand.

BODI NE
Holy shit.

LOVETT
Don't drop it Rose.
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BODI NE
(a fierce whisper)
Rush her.
LOVETT
(to Bodi ne)
It's hers, you schnuck.
(to her)
Look, Rose, I... | don't know what to

say to a woman who tries to junp off
the Titanic when it's not si nki ng,

and junps back onto it when it is...
we're not dealing wth logic her e,
|  know that... but please... think
about this a second.

ROSE
| have. | cane all the way here so

this could go back where it bel ongs.

The nmassive dianond glitters. Brock edges closer and hol ds
out his hand. ..

LOVETT
Just let me holdit in ny hand,
Rose. Pl ease. Just once.

He conmes closer to her. It is remniscent of Jack slowy
nmoving up to her at the stern of Titanic.

Surprisingly, she calmy places the nassice stone in the

palm of his hand, while still holding onto the necklace.
Lovett gazes at the object of his quest. An infinity of
cold scalpels glint inits blue depths. It is nesnerizing.

It fits in his hand just |ike he inmagined.

LOVETT
M/ God.

Hs grip tightens on the di anond.

He |ooks wup, neeting her gaze. Her eyes are suddenly
infinitely wi se and deep.

ROSE
You |ook for treasures in the wong
pl ace, M. Lovett. Only life is
pricel ess, and nmaki ng each day
count .

Hs fingers relax. He opens themslowy. Gently she slips
the di anond out of his hand. He feels it sliding away.
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¥ % Ok X Ok X X F X ¥ F

* % F X ¥

* % F * ¥



307

309

181.
CONTI NUED:  ( 3) 307

Then, wth an inpish little grin, Rose tosses the necklace

over the rail. Lovett gives a strangled cry and rushes to
the rail in tine to see it hit the water and disappear
forever.

BODI NE

AmMd ! That really sucks, | ady!
Brock Lovett goes through ten changes before he settles on a
reaction... HE LAUGHS. He laughs until the tears cone to
his eyes. Then he turns to Lizzy.

LOVETT
Wul d you like to dance?

Li zzy grins at himand nods. Rose smles. She |ooks up at
the stars.

308 IN THE BLACK HEART OF THE OCEAN, the di anond sinks,
twi nkling end over end, into the infinate depths.

CUT TGO

I NT. ROSE'S CABI N / KELDYSH 309

A GRACEFUL PAN across Rose's shelf of carefully arranged
pi ctures:

Rose as a young actress in California, radiant... a
theatrically 1lit studio publicity shot... Rose and her
husband, with their two children... Rose with her son at his
col | ege graduation... Rose wth her chil dren and

grandchildren at her 70th birthday. A collage of inages of
alife lived well.

THE PAN STOPS on an image filling frame. Rose, circa 1920.
She is at the beach, sitting on a horse at the surfline.
The Santa Monica pier, with its rollercoaster is behind her.
She is grinning, full of life.

W PAN OFF the last picture to Rose herself, warm in her
bunk. A profile shot. She is very still. She could be
sl eepi ng, or maybe sonet hi ng el se.

CUT TO
BLACKNESS
310 THE WRECK OF TITANNC |l oons |ike a ghost out of the
dar k. It is lit by a kind of noonlight, a light of the
m nd.
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W pass over the endless forecastle deck to the
superstructure, noving faster than subs can nove... al nost
like we are flying.

WE QO INSIDE, and the echoing sound of distant waltz nusic
is heard. The rust fades away fromthe walls of the dark
corridor and it is transforned... WE EMERCE onto the grand

staircase, lit by glow ng chandelier. The nusic is vibrant
now, and the roomis populated by nen in tie and tails,
wonen in gowns. It is exquisitely beautiful.

IN POV we sweep down the staircase. The crowd of beauti ful
gentlnen and |l adies turn as we descend toward them At the
bottom a man stands with his back to us... he turns and it
is Jack. Smling he holds his hand out toward us.

IN A SIDE ANGLE Rose goes into his arns, a girl of 17. The
passengers, officers and crew of the RVB Titanic smle and
applaud in the utter silence of the abyss.



